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Protect your PC investment — get four years of 
Limited Warranty* coverage and receive a $100 
mail-in rebate* on the Inspiron 6000 or 700m and 
a $60 mail-in rebate* on the 5100C. 


You can also trick out your new Dell PC with a great 
deal on High-Speed Internet access*! Visit 
dell4me.com/broadband for details. 
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Norton Internet Security” 2005*. 
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Hello again. 
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164 WHO DOES BO BICE THINK 
HE ISP 


This American idol calls himself both 
a “laid-back cat" and a “good dog.” 
Hmm... 


<7 3BURNER 


Lil’ Kim goes up the river, Jack White 
takes the plunge and Jay-Z and Beyoncé 
ride the love boat. Plus: Michael Jackson 
on toast! 


40 ALMOST FAMOUS 


Teairra Mari; Devendra Banhart 


INSIDER’ 


60 MY MUSIC: BROOKE BURKE 
The Rock Star: INXS co-hostess gets wild 
on... her record collection. 


63 THE 2ND ANNUAL 
ROCK & ROLL QUIZ 
We test your knowledge of on-the-road 
band hijinks, rock stars’ unusual hobbies 
and the stupidity of drummers. 


74 DEAR SUPERSTAR: 
GEORGE CLINTON 
The mad scientist behind the 
Parliament-Funkadelic music machine 
descends from the mothership long 
enough to answer your probing 
questions. 


78 THE GREATEST SONGS EVER: 
“INTERSTATE LOVE SONG” 


Scott Weiland’s troubled genius almost 
sank Stone Temple Pilots before they 
could craft their best tune. 


80 ASK BLENDER 
Bob Dylan, Little Richard, Sharon 
Osbourne and more. 
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130 NEW RELEASES 


Kanye West, the New Pornographers, 
Staind and more 


140 TOP 40 CHART 
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Johnny Cash, Joe Strummer, Emmylou 
Harris and more 


148 BACK CATALOGUE 
The Cure 


150 LIVE! 
Live 8 in London and Philadelphia 
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160 BOOKS 
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WHERE TO FIND YOUR 
FAVORITE PERFORMERS IN 
THIS MONTH'S BLENDER 
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THEY’LL HEAR A le 
INSTEAD OF THAT BORING RING 


Choose from thousands of tracks from artists like Green Day, Alicia Keys 


and the Black Eyed Peas. With so many to pick from, a 
you'll be able to say whatever's on your mind before you even say “Hello.” veri7Z7onwireless 
Check out VZWhub.com for more info. We never stop working for you? 


Subject to Customer Agreement. Voice Mail and monthly subscription 
required, Tones sold separately, ©2005 Verizon Wireless 


“Cutting-edge TV comedy" 
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“A stellar British export" 
~ LA Times 


“Cheeky British humor" 
~ TH Guide 
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DAVE HOGAN/HULTON ARCHIVES/GETTY IMAGES (BONO BACKSTAGE AT LIVE AID, WEMBLEY STADIUM, LONDON, 1965) 


tell it to shut up 
and carry your stuff. 


Super Break™ 


JANSPORT® is a registered trademark of JanSport Apparel Corp,, a subsidiary of V.F. Corporation. 


2.cO 


www. nautic: 


a 
© 
3 
E 
S 

Oo 
Ww 
¥ 
9 
® 
o 
: 


: YOU HEADED?” 


aaa 3 teat 


You’ve 


CONGRATULATIONS TO 
COLLEEN ARRINGTON 
OF CHELMSFORD, MA, 
WINNER OF BLENDER'S 
JULY CROSSWORD 
CONTEST, WHO 
SCORED A ZEN PORT- 
ABLE MEDIA CENTER. 


BLENDER READERS: We 
want to hear from you. 


If we print your letter in our 


next issue, we'll send 
you the new iRiver TLO 
flash-based MP3 player. 


Send all correspondence to Blender, 
1040 Sixth Avenue, 22nd floor, New York, NY 10018 


Got Mail 


WE WANT YOU TO SHARE... 


HEAVEN HOLDS A PLACE 
That lyric on the spine of your August 
issue was the quintessential tribute 
to Anne Bancroft: “And here's to you, 
Mrs. Robinson/Jesus loves you more 
than you will know,” from Simon and 
Garfunkel's “Mrs. Robinson” off The 
Graduate soundtrack. She was a 
fantastic actress and brilliant in that 
role. Let's hope Simon and Garfunkel 
were right! 

JOSH BLACKTEN, CHAPEL HILL, NC 


THAT'S MR. YAYO 
So, Tony Yayo thinks that “If you 
don't own Scarface, something's 
wrong with you.” That may or may 
not be true. On the other hand, 
perhaps if Yayo hadn't watched the 
psychotic, gun-crazy antics of the 
film's star, Al Pacino, “over a hundred 
times,” then he wouldn't have ended 
up in Rikers on a weapons charge. 
TOM AHWAD, MATAWAN, NJ 


WHAT HAPPENS IN VEGAS 

Thanks for the great Family Guy 
feature. But why no review of the 
Griffin clan's Live in Vegas CD? I'm 
not a music critic, but may | humbly 
recommend the track “All Cartoons 
are F***** D**** " Chris gets the 
best lyric: “On Friday night | went to 
get some candy/Some soda and 
some chips and other stuff/Along the 
way | passed a little alley/And there 

| saw that canine called McGruff/| 
said to him, ‘Hey you're that famous 
crime dog!'/He said, ‘I only work 
from nine to five/And now it's close 
to ten-ish/And I've got a job to 
finish/‘Cause as you can see this 
hooker's still alive."" Genius! 


KIM HAY, SAN RAFAEL, CA 


Or: your2cents@blender.com. 


22_-You can get yourself clean, you can have a good meal.” 


Brian Griffin: 
“Can you feel 
a breeze?” 


BEAM US UP! 
Enjoyed your piece on Klingon metal 
band Stovokor. All| can say is, 
“Heghlu'meH QaQ jajvam!" 

STEVE CAMPHEN, STAMFORD, CT 
How's that whole losing-your-virginity 
thing going? 


TO NERD OR NOT TO NERD 
Do you know that it is possible to 
buy a version of Shakespeare's 
Hamlet in Klingon? 

JAMES AUSTER, SUMMERVILLE, SC 
We do now! 


FAIRLY ARMLESS 
Re the $20,000 suits that redneck 
favorite Toby Keith says he had made 
by Lords in L.A.: Can | assume that 
the jackets of those don't have arms 
as well? 

EILEEN BODNER, MADISON, AL 


E.T. HAS LEFT THE BUILDING 
| was reading your piece about Elvis 
Presley's believing he was an alien, 
and | couldn't help but think that 
most of the rock stars mentioned 
who claim some sort of extraterres- 
trial link (Elvis, Jerry Garcia, Sammy 
Hagar, John Lennon) have spent a lot 
of time either ass-drunk or out of 
their minds on drugs. Is it possible 
there is a connection? 

ROB STUDEBAKER, CLEVELAND, TN 


Are you saying that aliens are drug- 
crazed alcoholics? 


ADULTS CAN BE SO CRUEL 

So, in “My Music,” Ryan Seacrest says 

“God, was | teased” about his dislike 

of Metallica and the Beatles. Uh, 

news flash, Ryan: You still are being 

teased. Just thought I'd let ya know. 
ALLISON MORGAN, POQUOSON, VA > 
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And, guess what, High Endurance Body Wash is at a lower price: 


LETTERS 


Has anyone seen 
Rob Thomas's 
glass eye? 


COOL CAT 
Thank you, Blender, for always dispensing 
the best advice. On the back page you 
quoted the artist formerly known as Cat 
Stevens from his song “Very Young”: 
“You're only dancing on this earth for a 
short while.” Thanks for reminding me what 
a talent he is. 

DONNA KNOWLING, PEORIA, IL 


GIRL SCOUTS 
Seeing Jessica Simpson flashing a death- 
metal sign was like watching some Girl 
Scouts knock over a 7-Eleven. You just had 
to snicker. Thanks for the laugh. 

HOLLIE SECREST, AKRON, OH 


DAMN US! 

Damn you, Blender! How can | carry on 

hating Rob Thomas when your “Dear 

Superstar” feature reveals him to be sucha 

funny, charming and, it has to be said, 

good-looking man? Damn you all to hell! 
VANESSA SHELLEY, WELLFLEET, MA 


DAMN HIM! 

So Rob Thomas was so fucked up he can't 
remember his first two years with match- 
box twenty? Someone please tell me who 
his dealer is, so | can forget them too! “3 
A.M."? “Girl Like That"? “Hang”? Ugh! 


JENNIFER CAPORELLO, IOWA CITY, IA 


SUPERFAN 


BRINGING OUT THE STALKER IN YOU SINCE 2001 


Bruce Springsteen 
and David Jaffe 


REPLACEMENT POP 

If U2 do release a new version of their Pop 
album, do you think | will be able to get it for 
free in exchange for my copy of the original, 
given that even they clearly don't think it 
was much good? 


KEVIN HOLZ, CHICAGO 


GUESS WHO 

Regarding your news story about a 
confused, bewildered and/or amnesia- 
stricken mystery man who can play piano 
really well and is currently living in a hospi- 
tal, | have a question: Have the authorities 
asked him whether he's Billy Joel? 


BRIAN AMERON, AGOURA HILLS, CA 


Beth Smiley ’ 
and DMX 


a» “ 
Pam Lawrence 
and Iggy Pop 


HAVE A GREAT picture of yourself invading a pop star's personal 
space? Send it our way, and if we print it, you'll receive an 
awesome Nokia 6101 camera cellphone with a full-color screen! 


Send entries to Superfan at Blender, 1040 
Sixth Avenue, 22nd floor, New York, NY 10018 


FRED KILLED THE RADIO STAR 
When | saw the headline “Who Killed Rock 
Radio?" | knew the answer would be Fred 
fucking Durst. | didn't read the piece—I just 
checked that there was a picture of his fat 
face—but I'm right, aren't I? 

MIKE RICHMOND, THOMSON, GA 
Actually, yes. 


RUBEN OR SUGE? 

If Nelly's bodyguard gets commonly 
mistaken for both Ruben Studdard and 
Suge Knight, does that mean that Suge 
Knight sometimes gets mistaken for Ruben 
StuddardP 


JANICE STEPHENS, HAMILTON, NJ > 


THOMAS: CHRIS BUCK 
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11 mg. “tar”, 0.9'mg. nicotine ay. per cigarette by FTC method: 3 


Actual amount may vary depending on how you smokes / 
For T&N info, visit wwW\.rjxttarnic.com. y 
SURGEON GENERAL'S WARNING: Smoking 7 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. \ 
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SOUNDS’ 


Your enrollment signs you up to receive text messages each week on music trivia, news, and more. Messages may not begin until a few weeks after enrollment. Ringtones not available on all phone 
models. Ringtones require digital service and a compatible phone. MEdia™ Net service is required and usage will be charged according to your plan. Your direct bill will be charged every 30 days 
and, at the same time, credits will be added to your account, which can be used to buy ringtones and graphics through MEdia Mall. Usage will be charged according to your plan. See terms and 
conditions at www.cingular.com/media/terms. Ringtones and graphics provided by independent providers. Cingular is not responsible for adverse effects of downloaded content. Nelly’s name and 
likeness are the sole property of Sound Unseen Ltd. and are used with the permission of Sound Unseen Ltd. ©2005 Universal Records. ©2005 Cingular Wireless. All rights reserved. 
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GET MORE COOL MP3 QUALITY 
MUSIC TONES 
Nelly-Errtime 95043 
Omarion-Let It Touch 95046 
Bow Wow-Let Me Hold You 95047 
Ludacris-Get Back 95048 
50 Cent-Just a Lil Bit 95049 
Nelly-Hot in Herre 95051 
Mike Jones-Back Then 95052 
Ciara-1-2 Step 95053 
Amerie-1 Thing 95054 
Snoop Dog-Drop It Like It’s Hot 95056 
Eminem-Mockingbird 95057 
112-U Already Know 95058 
Destiny's Child-Cater 2 U 95059 
Afroman-Because | Got High 95060 
Beyonce-Crazy In Love 95061 
LI 42 The Game featuring 50 Cent-How We Do ~—- 95062 
Trillville-Some Cut 95063 
“ERRTIME “u a paca With Me 95064 
y-Z-Dirt Off Your Shoulder 95065 
j Usher-Burn 95066 
F it @) M N E LLY Fat Joe-Get It Poppin’ 95067 
Bobby Valentino-Slow Down 95069 
Cassidy-I’m a Hustla 95070 
Gwen Stefani-Hollaback Girl 95071 
Toni Braxton-Breathe Again 95072 
T.L.-ASAP 95073 
Black Eyed Peas-Don’t Phunk with My Heart 95074 
Kanye West-Number One 95075 
Baby Bash-Baby I'm Back 95076 
Ciara featuring Ludacris-Oh 95077 
Fantasia-Free Yourself 95078 
Lyfe Jennings-Must Be Nice 95079 
Webbie-Give Me That 95080 
Marques Houston-Because of You 95081 
Mario-How Could You 95082 
Twista-So Sexy Chapter II 95083 
Vivian Green-Gotta Go Gotta Leave 95084 
Paul Wall-Sittin’ Sidewayz 95085 
TO SUBSCRIBE: = Cingular Sounds Exclusive! 


Text JOIN to 7225 (Pack) 
° per 


Or Click 
CINGULARSOUNDS.COM 


and send it to 586 


Type in the 5-digit code | 
| 


Select Now 
ce Ringtone link will be 
Text Message 
sent to your inbox. 
from Menu 


Or visit CINGULARSOUNDS.COM 
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The Killers love 
minimalist design, 
unconscious women. 
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WERE DOGS... 


Send us a photo with your name and 
address and who your dog happily 
resembles. If we print your photo, you'll 
win an iRiver H10 SGB MP3 player, 
complete with FM tuner and color screen 
to view photos! 


THE POP STAR 


you tickets/ just want you to dig me/With my striped zoot jacket that the s 


BLENDER IS THE BEST: OFFICIAL! 
May | be the first to congratulate you on 
topping the Chicago Tribune's ranking of 
America's best magazines. Suck on that, 
Vanity Fair, Entertainment Weekly and, well, 
everyone else! 

RODY MENEIL, SALISBURY, MD 
Well, we always knew we were better than Vanity 
Fair and Entertainment Weekly. It was beating 
Armchair General that rocked our world! 


DEAD HOOKER ALERT 
| have two questions about the picture you 
ran of the Killers: (1) Is that Krist Novoselic 
on the far right? And (2) What's with the 
dead hooker in the background? 

JANELLE CHASSAN, NORMAN, OK 
(1) No, that's Killers drummer Ronnie Vannucci, 
and (2) What is up with you people and dead 
hookers? 


FERGIE LOVES JIM! 
| nearly died laughing when | read Fergie from 
the Black Eyed Peas say she's looking for 
honesty and integrity in a man, and then say 
that one of her ideal men would be Jim 
Morrison—a serial womanizer who in all prob- 
ability died from a drug overdose. 

DANA CHEN, FARMINGTON, NM 
Well, nobody's perfect! 


RIP: OD-ERS 

Really loved your “Rock & Roll Know-It-All: 
Drugs” feature. Janis Joplin, Jimi Hendrix, 
Johnny Thunders, Dee Dee Ramone, Kurt 
Cobain: What a pointless roll call of death 
and destruction. It really puts things into 
perspective. 

JOEL ROONEY, CHAMPAIGN, IL 


ods can plainly see.” 


Hendrix: “Hey, 
this haze isn't 
purple!” 


HOORAY FOR BOOBIES 
How come Peter Griffin of Family Guy can go 
topless on your cover but J. Lo and Mariah 
Carey can't? He has bigger boobies than 
either of them. 
P.S.: | said “boobies.” 
TOM SCHWARTZ, HIGHLAND PARK, NJ 


And we hope you're very proud. 


WHAT YOU READING FOR? 
Billy Idol blew my mind by saying that he 
was reading a book about The Third Man. 
It's my favorite film! Plus, who knew Billy 
Idol could read? 

CARA PARKE, WICHITA, KANSAS 


NAUGHTY! 
Loved Steve Kandell's piece about being 
Nelly's bodyguard. I'm not famous or 
anything, but he can guard my body 
any day. 

CAROL SHLEITING, EL PASO, TX 
Well, as the piece made clear, Steve is nota 
real bodyguard, so if you're concerned about 
your safety, we suggest you contact the police 
or ... oh wait, we get it. 


Senior editor/ _ = 

man candy 

Steve Kandell. 
ix ' 


; KANDELL: STACEY KRANITZ 


KILLERS: PEROU; HENDRIX: GERED MANKOWITZ/STARFIL 


FUNNY WOOKIE 
The captions in your reviews section are 
hilarious and worth the cover price by 
themselves. | nearly choked to death 
laughing at the caption that accompanied 
the photo of Dredg in the last issue. [A 
picture of the glum Bay Area hard-rockers 
drinking at a futuristic club was accompa- 
nied by the legend “This bar is just no fun 
without a wookie.”] Who comes up with 
this stuff? 

DAN VALBY, BEDFORD, PA 


Mostly underage Korean sweatshop workers 
and retired carnies. 


STEEL CITY 
In your piece about baseball players’ walk- 
on songs, you said that Pittsburgh Pirates 
second baseman Rob Mackowiak must 
have heard the Finnish electropop song 
“Sandstorm” by Darude at one of Pitts- 
burgh's numerous dance clubs. But! can 
assure you that such a song has never 
been played in any of the dance clubs 
here. Ever. In Pittsburgh, we pick up chicks 
to the exclusive musical backdrop of the 
Boss, Journey and, very occasionally, Grand 
Funk Railroad. 

CAL HABER, PITTSBURGH 


S THE ‘ON 


DO URAQ? 


| just got the June issue of Blender here at 
Forward Operating Base Ramadi, Iraq, 
where | am stationed. | was really disap- 
pointed in the “Do You Rock?” article with 
Jesse McCartney. He most certainly DOES 
NOT ROCK!!! Tell you what: Why not let me 
answer those same questions, and you tell 
me if | rock. 


Ever trash a hotel room? 
We trashed an entire hotel that was known 
to house insurgents. 


Best rumor about yourself? 
That the insurgents had taken out a 
$25,000 bounty on my life. 


Worst tour horror story? 

Having one of my soldiers killed by enemy 
sniper fire. 

Worst place you've ever been sick? 

| once got sick (along with about 45 other 
people) in this C-130 when we were going 
to do an Airborne operation. It was about 
130 degrees inside the plane, and we were 
doing NAP (near as possible) to the earth 
for an hour. 


LETTERS 


‘The rocking, 
and heavily © 
) armed, Set. 


Ever kill an animal? 
Over 100 mangy, disease-infested stray 
dogs this year alone. 


Who is the last person you wanted to kill, 
maim or injure? 
| thought it was any terrorist who threat- 
ened the life of any innocent person on 
earth. Now | realize it's whoever said "Jesse 
McCartney rocks bigtime!" 

SGT. HARRY BURGESS, FOB RAMADI, IRAQ 


WITH A CONTRACT OUT ON HIS LIFE AND DEAD, { 

DISEASED DOGS IN HIS WAKE, SGT. BURGESS, 1 ~ 

WITHOUT A DOUBT, ROCKS! \ 
t 


A TROIS 


¥ FRENCH 


KNOW, 


YOUREA 
MITCHUM MAN. | 


Mitchum 


WITH YOU ALL THE WAY. 


Anti-perspirant with the maximum level of 
active ingredient for all day protection. 
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C)napster 


nou OHLIN 
UNLIMITED 


Every time you open up a creamy, crispy NESTLE CRUNCH, 
you could win a year of unlimited Napster downloads. 
1,000 wrappers are instant winners. So down a 
NESTLE CRUNCH bar and get ready to download. 


NO PURCHASE NECESSARY. See specially marked packages of NESTLE CRUNCH or for a free game wrapper/Official Rules print your name, address and phone number on a 
3" x 5" card and mail it in an envelope to: Nestlé's Finders Keepers Promotion, P.O. Box 5410, Young America, MN 55558-5410. Requests must be postmarked by and game 
scheduled to end 3/31/06. Open to legal residents of the 50 United States and DC. Void where prohibited. Subject to full official rules. Downloads provided via one-year Napster To 
Go membership, including a free compatible iRiver H10 MP3 player. NESTLE CRUNCH is a registered trademark of Société des Produits Nestlé S.A., Vevey, Switzerland. Napster, 


Napster To Go and the Napster logos are trademarks of Napster, LLC. 


"@ People first: 


I was the teenager who worked two jobs to buy a car. 


I’m the college kid who bought new rims instead of a new computer. 


Eating, drinking, breathing cars. 


THAT’S WHY | BOUGHT A SATURN? 


THE ION*RED LINE. With a 205-horsepower supercharged and intercooled engine, oil-jet-cooled pistons, and sport 
seats from RECARO. Check the stats: zero-to-sixty in 6.2 seconds, 200 ft. lbs. of torque, and the cornering power 


Q2 


to generate 0).85 lateral Gs. Starting at $21,450. As shown: $21,830! To build your own ION Red Line, visit saturn.com. 


The asking price for a tortilla chip bearing MICHAEL JACKSON's 
likeness was set at an astonishing $300. p.42 ~ 


CAUSE CELEB 


HISTORIC LIVE 8 RALLIED MILLIONS TO LEARN ABOUT 
WORLD POVERTY—AND TO WATCH CELEBRITIES 


“Amazing night, amazing day,” the soccer star David Beckham 
said from the London stage of Live 8, evaluating the multinational 
music festival organized to raise African-debt-relief awareness 
among world leaders attending the G8 summit. “As I'm sure you 
are all agreed, this is one of the most historical days | have ever 
personally been involved in.” 

Organized by legendary rock activist Bob Geldof and held in 
the eight industrialized nations the G8 represents (America, 
France, Japan, Germany, Britain, Canada, Italy and Russia) and 
one that it does not (South Africa), Live 8 was an opportunity for 
artists to cross genre lines in support of a worthy cause. 

The momentous lineup included Paul McCartney, U2, Jay-Z, 
Green Day and Elton John. Some artists simply played hits, while 
others tailored their sets to the theme at hand. A reunited Pink 
Floyd performed before a wall bearing the word poverty, while 
Mariah Carey sang the esteem-boosting ballad “Hero” to a group 
of African children on stage. In all, Africans were treated as a group 
to be rallied for, if not necessarily heard—the Johannesburg 
concert, with musicians from Senegal, South Africa and Mali, 
received far less publicity. (AOL's cybercast ignored it altogether.) 

More than one million fans worldwide filled arenas (and, in 
Philadelphia, a parkway). Among them were Paris Hilton, Angelina 
Jolie and Gwyneth Paltrow, who watched Coldplay's London set 
holding baby Apple. 

The G8 leaders made no official response to Live 8, although 
their summit suffered a far less noble disruption five days later, 
when terrorists bombed the London subway system. JonaH WEINER 


Gwyneth Paltrow 

and a thumb-sucking 

Apple Martin. 
os 
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CRAZY... 


In a major-label 
first, Warner 
Bros. Records is 
releasing the 
debut album by 
,anew 
band from Ohio, 
as a DVD, while 
the 14-track 
music-only 
version will be 
available on 
download 
services like 
iTunes and 
Napster. The 
Blame It on the 
Youth DVD will 
include a video 
for each song. 


... INLOVE! AND 
SPEND SOME QUALITY 
NON-PLATONIC TIME IN EUROPE 


Motérhead 
singer 

has 
been hospital- 
ized in Germany 


A for “extreme 
5 dehydration, 
JUNE 14: Pop star Beyoncé, 24, and leading to 
her unconfirmed boyfriend, rapper 
Jay-Z, 35, roughhouse on the streets 
of Portofino, Italy. 


exhaustion.” 
Band manager 
Todd Singerman 
admitted the 
singer had 
ignored his 
advice to drink 
more water 
during the 
band's summer 
tour of Europe. 
“He did start 
making an effort 
by adding extra 
ice cubes to his 
Jack and Coke,” 
Singerman said. 


JUNE 15; Beyoncé gives the hard- 
working Def Jam executive a 
massage on the couple's rented 
yacht in Saint-Tropez, France. 


ay T 


JUNE 18: Again on their yacht, the 
megastars, dressed in complementary 
pastel colors, embrace. 


guys love 


me " 


36_-so direct me, straight to my baby’s love/Direct me, straight to my woman's love.” 


Jim Sheridan 
and 50 Cent: 
“Yes, Jim, that 
is a big booty.” 


Crack Actor! 


50 Cent films his own 8 Mile, with lots of gak and guns 


THREE YEARS AFTER Eminem 
scored a box-office hit with 8 Mile, 
his protégé 50 Cent is hoping to 
repeat that success by starring in 
his own similarly autobiographi- 
cal—if much more violent—film. 
Titled Get Rich or Die Tryin’, after 
the rapper’s 2003 CD, the movie 
features 50 playing a New York 
drug dealer called Marcus who, like 
the hip-hop star, graduates from 
cooking crack to making music. 
“They'll make comparisons to 
Eminem's project” says 50 Cent 
when Blender catches up with him 
on location in the Bronx. “They'll 
make comparisons to Purple Rain. 
And those are great, successful 
films that were made by musicians. 
But my life is more aggressive.” 
Among the more “aggressive” 
scenes already in the can is a recre- 
ation of the 2000 attempt on the 
rapper's life, during which he was 


THE OVERSIMPLIFIER| 


shot nine times. Moreover, while 
50, who has never acted before, 
admits that he has been helped 
immensely in honing his thespian 
skills by director Jim Sheridan (My 
Left Foot), though there have been 
occasions when cast and crew 
deferred to him—particularly when 
it came to depicting armament use. 

“He is very familiar with the gun 
stuff,” says Tory Kittles, who plays 
one of 50’s crew of crack dealers in 
the film, due out in November. 
“He'd say, ‘That wouldn't happen 
like that. That’s movie shit.’” 

The multitalented rapper is not, 
however, forsaking music for 
Hollywood. He recently signed 
Mobb Deep and M.O.P. to his 
G-Unit Records and, in September, 
he’s re-releasing The Massacre, 
which has sold four million copies, 
as a DVD containing a video for 
every track, cLarK COLLIS 
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ce a ee gee 
We do dashes! 


Welcome to your multi-format,)in-dash drive-in! The Jensen VM9510 
Mobile Theater has as7-inch Wide, in-dash, 1.15-megapixel slide-out screen 
that plays DVDs, CDs and MP3s. Not to mention AM, FM—and TV. It's your 
total vehicle entertainment center. 

Learn more about our in-dash do-it-all at www.audiovox.com. Or call 
1-800-645-4994. 


POP STAR MUST-HAVE 


A COUPLE OF GIRLISH 
BRAIDS BALANCE AN OTHER- 
WISE HOOCHIE LOOK 


GWEN STEFANI 
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Oasis singer 


has called U2 
“wankers" after 
hearing how, 
after gigs, they 
watch their 
performances 
on videotape, 
looking for flaws. 


has 
vowed to get 
troubled British 
rocker Pete 
Doherty off 
drugs. “He is 
concerned about 
Pete's drug 
habits,” said a 
friend of John's. 


were confused 
by many 
elements in their 
video for “All 
These Things 
That I've Done,” 
directed by 
Anton Corbijn. 
“Like the 
donkey—I didn't 
understand what 
that scene's 
about at all,” 
shrugged 
guitarist Dave 
Keuning. 


“| haven't 
kept 
Whitney 
this 
long for 
nothing.” 


Bill Clinton: “I'm 
~ not inhaling!” 


Jiggy! 


Bill Clinton plays didgeridoos, listens to N.W.A 


When he’s not playing the didgeri- 
doo or one of his vintage saxo- 
phones, band-camp alum Bill 
Clinton is listening to gangsta rap. 
Since retuning to civilian life, the 
former president has been getting 
jiggy, thanks to daughter Chelsea. 
“She said, ‘Dad, you've said 
some things about hip-hop that 
didn’t make any sense, so now you 
have to improve your education,” 
Clinton said on a trip to his presi- 
dential library in Little Rock, 
Arkansas. “So she bought mea 


BLENDER’S BURNING QUESTION 


WHICH COUPLE IS HEADED TO 
DIVORCE COURT FIRST? 


___— JACK WHITE 
AND KAREN 
ELSON 


PETE DOHERTY 


collection of records, from N.W.A 
in the early 80s all the way to the 
current days.” 

While Clinton famously dissed 
rapper Sister Souljah in 1992, 
Chelsea’s gift gave him new insight 
into the hip-hop nation. “I saw what 
she and so many young people saw 
in it,” he said. 

His favorite current artist, however, 
is less ghetto. The jazzy songs of 
Russian saxophonist Igor Butman 
have increased Clinton’s iPod 
playlist to 1,600 songs. WARREN COHEN 
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Amusing you in ways other things can’t. 


To find FUSE on your TV, check your local cable 
or satellite listings or visit FUSE.TV for more info. 


Please Note: All hot dogs in the making of this ad were Kosher. 
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WWW.FUSE.TY 


ALMOST FAMOUS 


COULD THIS DETROIT DIVA BE THE NEXT BEYONCE? 
JAY-Z THINKS SO 


BY JOSH EELLS 
PHOTOGRAPHY BY KENNETH CAPPELLO 


Being 17 is tough. You've got history tests, issues with the ‘rents, 
relationship drama, business meetings with the best rapper alive ... 
No? Teairra Mari does. A year ago, the not-quite-legal beauty was 
just another striving teen, living on Detroit's infamous 8 Mile Road 
("The house side, not the trailer side where Eminem is from") and 
singing Destiny's Child songs at high school talent shows. When one 
of her homemade demos landed on the desk of powerhouse record 
exec L.A. Reid, he introduced her to Jay-Z. Before she could say 
“bootylicious,” Hov had crowned her “Princess of the Roc.” 

Not that Teairra is surprised. “Always on top” is how she 
describes her time at Detroit's highly competitive School of 
Performing Arts. “I was real popular and | got good grades. | was the 
cheerleading captain, even though | never went to games and always 
came to practice late.” In other words, the girl all the other girls 
hated—and secretly wanted to be. “It was fun,” she laughs. 

With her coquettish looks and Motown pedigree (her grand- 
mother sang backup for Aretha Franklin), Teairra seems laboratory- 
bred to be an R&B star. She's remarkably confident about making it 
in an industry that already has its share of Ciaras and Ameries. “My 
music's different,” she insists. “My swagger's different. I'm doing 
my own thing.” 

Her debut, led by the sassy single “Make Her Feel Good," is like 
an episode of Girlfriends set to hip-hop beats, preaching sisterhood 
and mocking clueless guys. Like, for instance, the one she dumped 
earlier this year. “| just got too busy,” she shrugs. “And he wasn't 
busy enough. Like, I’m out here partying on yachts and you're sitting 
at home watching TV with your mama? Come on.” 


OUT NOW 


TEAIRRA MARI 
ROC-A-FELLA 


HOBBIES 
Talking on the phone. I'm on an unlimited plan now. 
NICKNAME 

Some of my people call me “Little Miss.” 
FAMOUS CRUSH 

Ashton Kutcher. | like his lips. 

FAVORITE POP STAR 

Myself! 


IN ASSISTANT: TASHEENA NEWKIRK; MAKEUP: J.J. 


ROUP; FASHI 


ON FOR THE B. LYNN 


TYLING: R. JC 
USING M.A.C; HAIR: TIPPI SHORTER FOR EPIPHANY ARTISTS GROUP INC,; DOG BY ALL TAME ANIMALS 
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LACE BODICE BY VICTORIA'S SECRET MINI-PETTICOAT BY FRAY AT FACTORY PR BOOTS BY DOLLHOUSE 
4 RHINESTONE BELT BY GUESS EARRINGS FROM GIRLPROPS.COM DIAMOND RINGS BY MARISA PERRY, NYC 


40_-i'm sure you're not protected, for it’s plain to see/The diamond dogs are poachers and they hide behind trees.” RHINESTONE BRASS KNUCKLES FROM HOUSE OF VENUS GOLD CHAINS ON DOG BY STEPHEN DWECK 


To get really close to your favorite music artists 
you could go through him. 


Se Ie 


Or go through us. 


smash.yahoo.com 


i Pail 


Log on. Tune in. Experience. 


Babyface! He's 
got the cutest 
little Babyface! | / 


DO YOU 


ROCH? 


KENNY 
“BABYFACE” 
EDMONDS 


DOES THE UNSTOPPABLE R&B 
SINGER-SONGWRITER-PRODUCER 
INDEED ... ROCK? 


Ever trash a hotel room? 
One time | splattered grease and beans 
all over the walls. 


Biggest celeb's home you've ever 
gotten drunk in? 
Prince. 


Ever wreck a car? 

I've wrecked a Porsche, a Ranger Rover 
and a Mercedes—all while pulling out of 
parking lots. My fault every time. 


Worst tour horror story? 

When | was in my band the Deele in the 
‘80s, we were at a restaurant in Nebraska 
and two drunk guys said some racist 
things. One of the Deele bandmembers 
followed them outside and hit one in the 
knee with a rock so hard it made him fall 
down. Later that night, we heard a rumor 
that the guy died. We never found out if 
it was true. 


Stupidest thing you've ever eaten? 
| ate monkey brain once in Egypt. 


Worst place you've ever been sick? 
At elementary school. | ate too many 
Cocoa Puffs. | can still smell it. 


Ever kill an animal? 

No, but when | was a kid we used to hook 
a wire up to the spark plug on the lawn- 
mower. And then we'd put the wire on 
dogs that we didn't like. 


Craziest rider clause? 
Boston Baked Beans. pave HILL 4 
\ 1} i, 
VERDICT } veh : 
ITWAS ACLOSE CALL, BUTTHE MONKEY | 
BRAINS AND THE BEAN FETISHSEALTHE 
DEAL ... BABYFACE ROCKS! 


BABYFACE'S NEW ALBUM, GROWN & SEXY (ARISTA) 
IS OUT NOW. 


42_-\ woke up this morning with a bad hangover/And my penis was missing again.” 
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's 
appearance at 
the Southeast 
Alaska State Fair 
has sparked a 
letter-writing 
campaign to the 
local Chilkat 
Valley News. 
Protesters are 
demanding a 
boycott because 
of the artist's 
supposedly anti- 
American and 
Marxist lyrics. 


ALos Angeles 
federal judge 
declared a 
mistrial in the 
wrongful-death 
case of 


after 
concluding an 
LAPD detective 
withheld 
evidence. 


Queens of the 
Stone Age leader 


has pleaded no 
contest to 
battery charges 
stemming from 
a 2004 scuffle 
with the 
Dwarves’ Blag 
Dahlia. Homme 
had claimed he 
“merely tapped 
Blag in the eye.” 


The Bravery’s Dirt § 


and his surprisingly 
small pineapple. 


Ballsy! 


Bravery bassist “Dirt” plays naked on Glastonbury stage 


CONCERTGOERS GOT MORE than 
they paid for when the Bravery’s 
Mike “Dirt” Hindert stripped to his 
guitar strap during the band’s encore 
at the Glastonbury Festival in June. 
The bass player blamed his spon- 
taneous striptease on his pre-show 
alcohol consumption. “A bottle of 
Jager will usually do that to you,” 
he told Blender. Hindert said he 
decided to undress after security 


OFF THE WALL 


NON-CHILD-MOLESTER MICHAEL JACKSON'S 


FACE APPEARS ON TOAST AND CHIPS 


A market has sprung up on eBay for 
food items miraculously bearing 
Michael Jackson's features. Fol- 
lowing the singer's June 13 acquittal 
on charges of child molestation, the 
first items bearing his likeness were 
slices of toast. “My toast popped 

up as Michael was acquitted," 
claimed one vendor. The “buy it 
now” price for a tortilla chip bear- 
ing the star's visage was set at an 
astonishing $300, while a pair of 
underpants featuring Jackson's 
face sold for 99 cents. steve Lowe 


guards thwarted his attempt to 
crowd-surf. “My pants were really 
tight and hard to take off,” he said. 
But once relieved of his trousers, 
Hindert licked a television camera 
and strummed along with the 
band’s new single, “Fearless.” 

“It wasn’t the best showing of 
my life,” says Hindert about his 
flaccid member. “I should get a girl 
to fluff me beforehand.” Lauren Harais 
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‘MJon toast: the 
best thing since 
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wy napster. 


All the music you want. Any way you want it. 


A Napster® Membership is the fast, safe and legal way to get unlimited access 
to over 1,000,000 songs on your PC and compatible MP3 player. Find your 
favorite artists, discover new music and get all the latest releases. 


Try it for free at Napster.com 


yntinue access to songs downloaded from Napster and Napster To Go. 
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PHOTOGRAPHY BY LEGO 


PETE WENTZ, BASSIST: "What 
better way to settle a score 
than to play a game of kickball? 
You want 10 to 12 people per 


team. A lot of people think you'll 
want to pick the biggest guy, 
but that's not necessarily true. 
You want someone who can run, 
someone with a lot of confi- 
dence. And no nerds!" 


FALL OUT BOY'S NEW ALBUM, 
FROM UNDER THE CORK TREE 
(ISLAND), IS OUT NOW. 


The sensitive punksters of [7 
for a fun-filled pastime that even the a 


PATRICK STUMP, VOCALS: “A good 
team name is strong yet goofy: 
For example, ‘The Snakes’ or 
‘The Dragons’ both work. The 
team cheer can be a hiss and 
you can throw fang signs with 
your fingers. Uniforms are key. 
On the Warped Tour last year, 
Atticus made kickball shirts for 
the bands.” 


PICK 


"JOE TROHMAN, GUITAR: “Talking ANDY HURLEY, DRUMS: “Huge lead- 


DI iC 17a 


trash—that's one of the most offs aren't allowed-in kickball, 


important tactics. ‘Butter- but you can get away with it. 
* fingers’ is a really big one. And Moving bases around alittle to 


when someone comes up who your advantage helps. Whenever 
sucks, yell, ‘Bring it in, guys!’ and possible, peg people in the head 


have everyone take a few steps or crotch—especially guys who 
in. That's one of the most intimi- try to bunt. You can put so much 
dating, degrading things you can spin on the ball that when you 
do. Hot dog it a bit, definitely.” hit someone, it hurts superbad.” 
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oGVEll Mor 


Jackel 


/ Peusen ih 1 io { 
"ith ot Sita, 


with new DRYTEK 


WHEN WILL YOUR 
FAVORITE POP 
STAR CROAK ? 


v, = 


prepares to | 
take another hit 
of high-grade 
blotter acid.” a" 


_ 


A 
MADONNA 
LOUISE CICCONE 


CURRENT AGE 47 


% 


DEATH CALCULATOR 
STARTS AT AGE 79 


CATEGORY YEARS ADDED/SUBTRACTED 


Small-town girl: Born in Bay City, 
Michigan (+3), located next to polluted 
Essexville, Michigan (-2). +1 


Higher education: Attended the University 
of Michigan onadance scholarship. +2 


Neurobic (multiple intelligences running 
in high gear): Dancer, vocalist, composer, 
author, entrepreneur. +4 


Self-defeating behaviors: Inflexible, 
self-centered, relentless, creating 
stress and alienation. -2 


Determination: Refuses to give up 
acting as a professional endeavor 
despite abject lack of talent. +1 


Fit and toned. +3 
Risky sex history: Multiple partners. -3 


Married with children: Husband Guy 
Ritchie, children Lourdes and Rocco. +5 
Media overexposure: “Fame can bea 
prison.” -1 
Family history of breast cancer. -3 
Spiritual: Practices pseudo-religion 
Kabbalah. +1 


Militant spirtualist: Tries to convert 
people; makes diva-like demands for 
Kabbalah water. -1 


ESTIMATED LIFE EXPECTANCY 


PROJECTED YEAR 
OF DEATH 


Gerontologist DR. DEMKO: “Madonna's 
greatest risk is her family history of can- 
cer. Breast examinations and an immune- 
system-boosting diet are necessities.” 


AG _~vou're the cutest jallbird | ever did se 


NEWS 
ROUNDUP 


Graffiti vandals 
have struck at 
the new 
monument 
in Hawthorne, 
California. The 
brick and stone 
sculpture, desig- 
nated California 
Historical 
Landmark No. 
1,041, portrays 
the band as 
seen on the 
cover of the 
1963 album 
Surfer Girl. 


American Idol 
runner-up 
claims 
to be glad he 
did not win the 
contest, as it 
would have 
ruined his credi- 
bility. “I'm not 
a pop person,” 
the Alabaman 
singer said. 


has 
received a one- 
year suspended 
sentence for 
hitting a 
Tennessee DJ. 
He must also 
complete eight 
hours of anger- 
management 
classes and 
pay $180 to 
replace a pair of 
broken glasses. 


“My body 
was 


made 
for sin.” 


brave, she just can’t 
move her face. 


Stung! 


Queen Bee Lil’ Kim off to the big house 


PINT-SIZED RAPPER Lil’ Kim was 
sentenced in July to one year and one 
day in federal prison, fined $50,000 
and placed on three years’ probation 
for perjury. 

Convicted in March for lying to a 
grand jury about a 2001 shootout 
outside a New York radio station in 
order to protect her associates, Kim 
stood before the judge at her sentenc- 
ing and finally admitted her guilt. 

“At the time, I thought it was the 
right thing to do,” Kim told the court. 
“But now I know I was wrong.” Her 


SPACE 
VACUUM 


SEX-OBSESSED “ALIENS” 
FROM OAKLAND, CALIFORNIA 


ARE THEY SCIENTOLOGY ALIENS? 

No, they are not Thetans! “We're from 
planet Hoover in the galaxy of Eureka,” 
explains singer-guitarist Jennifer Slatten 
(a.k.a. Pubitor), 37, a graphic designer. She 
and her Earth-visiting bandmates—Asstral, 
a hair stylist, Buttronaut, a consulting 
manager, Probeuluxxx, an animator, and 
Orgasmatra, a dental lab technician—dress 
up in spacesuits and sing sex-themed 
songs with the word “space” in the titles. 


confession, however, was not enough 
to win the jury’s sympathy. Before she 
was sentenced, the judge admonished 
her for her dishonesty, linking the 
culture of secrecy in the hip-hop 
community with the reason why the 
murderer of her former lover and 
friend Notorious B.1.G. is still at large. 
Kim, whose real name is Kimberly 
Jones, requested to serve her time ata 
minimum-security jail in Danbury, 
Connecticut, so she could be close to 
her mother. She is due to begin her 
sentence on September 109. STEVE KANDELL 


The real Space 
Vacuum may 


OK, BUT WHAT DO THEY SOUND LIKE? 
Across between Slayer and Laura Brannigan. 
At live shows, the band, whose full name is 
Space Vacuum (From Outer Space), project 
‘60s sci-fi films on a screen while dancers 
twirl around the stage. “We suck in the best 
way possible,” says Slatten. LAUREN HARRIS 


USTRATION BY GARY FRENCH 


o 
o 
Z 
& 
= 
> 
G 
2 
5 
2 
a“ 


MADONNA; KEN BADOKSAY/IPOL/GLOBE PHOTO; KIM: LAI; SPACE VACUUM: COURTESY SPACE VACUUM; 


THE INTERVIEW BEGINS 
THE MOMENT YOU PULL INTO THE LOT. 


PRESENTING THE 2005 KIA § P E © T R A’ STARTING UNDER $13,500* 


You get one chance to make a first impression. more torque and horsepower and is even roomier 


Spectra is the statement you want than the 2005 Corolla CE, Civic DX or Focus ZX4 S: 


to make. This is style and attitude Best of all, Spectra is backed 


~<<S 


with a 6-speaker AM/FM/CD by Kia’s unsurpassed 


sound system. Spectra also includes peace of 10-year/100,000 mile 


mind with class-leading safety features like 6 warranty program. 


airbags, including full-length side curtain airbags Anyone can build a great exp 


nsive sedan. Building a 


and disc brakes at all four wheels. And Spectra’s great affordable one takes genius. Knowing the differ- 
= a vy 


2-liter multi-port fuel-injected engine generates ence is a statement worth making. Kia.com 


The Power to Surprise” 


SS SS 


“MSRP for base mode! is $13,390, including freight, excluding taxes, title, license, options and retailer charges. As shown $15,790. Actual prices set by retailer. ‘Comparisons based an comparably equipped 
models. Minor equipment may vary. See relaiter for limited powertrain warranty details oF go to kia.com. 


Cassidy: 
In the 
charts, jail. 


RAPPER CASSIDY, SUSPECTED OF 
MURDER, WAITS FOR TRIAL IN JAIL 


ON THE DAY his sophomore 
album hit store shelves and his 
single “I’m a Hustla” climbed 
the charts, rapper Cassidy sat in 
a medium-security prison in 
Philadelphia, without bail. 

After surrendering to police 
in June, the 22-year-old MC was 
charged with murder and two 
counts of attempted murder, 
and is awaiting trial. 

The charges stem from an 
April shootout in which police 
believe Cassidy (real name 
Barry Reese) and two men, 
armed with .45- and .40-caliber 
handguns, 9-mm, pistols, AK- 
47 assault rifles and 7.62-mm. 
rifles, opened fired on three 
men in a van parked behind the 
rapper’s Philadelphia house. 
Desmond Hawkins, 22, died 
from a gunshot wound to the 
back, while his friends were 
treated for minor injuries. 

Cassidy maintains his inno- 
cence. “We're not conceding that 
my client was firing a weapon 
that night,” said his attorney 
Fortunato Perri Jr., who added 
that any firing from Cassidy's 
posse would have been in self- 
defense. Consequently, any 
plans to promote his new album 
have now been shelved indefi- 
nitely. If convicted, Cassidy faces 
a life sentence. wick buERDEN 


48 _-Bive, blue, electric blue/That’s the color of my room 


news 
ROUNDUP 


STEVIE WONDER 
has paid for the 


funeral expenses 


for five children 
killed ina 
Philadelphia 
house fire. The 
star's publicist 
said: “It's just 
good that some- 
thing can be 
lifted from [the 
family]." 


The mother of 
LISA “LEFT EYE” 
LOPES is suing 
Mitsubishi over 
the 2002 crash 
that killed her 
daughter. Wanda 
Lopes-Colemon 
claims the 
company failed 
to warn drivers 
that its Montero 
SUVs were likely 
to roll over. 


According to 
former guitarist 
MARK TREMONTI, 
rumors that 
Creed could 
soon re-form 
are incorrect. 
“There is no way 
in the world 

that Creed would 
get back to- 
gether—unless it 
was for world 
peace,” he said. 


“It's never 
my fault.” 


The Strokes, 
pictured moments 
before alien 
abduction. 


IN THE STUDIO 


“In Your Face!” 


GETTING STROKES GUITARIST 
Albert Hammond Jr. to describe his 
band’s new album is an exercise in 
patience. “Man,” he says, exhaling 
slowly. “I don’t know. It sounds like 
... like Dracula's lunch.” 

A bizarre comparison, perhaps, 
but then again it doesn’t seem 
unreasonable. Judging by the half- 
dozen tracks Blender has heard, the 
iiberhip New Yorkers’ third album, 
to be released in January, is faster, 
heavier and more gigantic-sounding 
than anything they've done before. 
“The songwriting is so different,” 
Hammond marvels. “People who 
didn’t like us before will see a new 
side of us on this record.” 

Gordon Raphael, the svengali 
who helmed the quintet’s first two 
albums, co-produced (with David 
Kahne) only three of the new tracks; 
the rest were produced by Kahne, 
known for crafting hits for bleached 
SoCal punks like Sublime and Sugar 
Ray. The result, Hammond says, is 
“good ol’ in-your-face rock & roll.” 

Standouts include “Juice Box,” a 
sludgy, bass-heavy grind featuring a 
howling Julian Casablancas, “Ask 
Me Anything,” a sleepy ditty that 


‘THE STROKES get faster, louder on their third album 


Casablancas says came to him ina 
dream, and “Vision of Division,” in 
which Hammond shreds like a surf- 
rock god raised in Cairo instead of 
California. “That one may be my 
favorite,” he grins. 

But for all the thrashing and wail- 
ing, their ten months in the studio 
have been a pretty quiet affair. “We 
play a lot of poker,” Hammond says. 
“Usually Texas Hold ’Em, We've got 
these cool chips with the band's 
name on them. We'll play five of us, 
50 bucks each, winner take all. 
Other than that, we just watch TV 
and read magazines.” JosH Ee.Ls 


ALL ABOUT OUR ALBUM 


ARTIST 
The Strokes 


PRODUCER 
David Kahne and Gordon Raphael 


STUDIO 
The band's personal studio, NYC 


LAST ALBUM 
Room on Fire, 2003 


NEW ALBUM 
As yet untitled, due January 2006 


ALSO IN THE STUDIO 


Pointy-coiffed pop Latin heartthrob 


rocker 


Twee collective BELLE Dancehall star SEAN 


is writing/producing 
his follow-up to 

last year's Take It 
All Away at El Dorado 
Studios in Los 
Angeles. 


is working on his 
eighth album with 
producer Max Martin 
in Sweden and song- 
writer Linda Perry in 
Los Angeles. 


‘AND SEBASTIAN are (PAUL is recording the 
following up 2003's follow-up to 2002's 
Dear Catastrophe triple-platinum- 
Waitress with pro- selling Dutty Rock, 
ducer Tony Hoffer at titled Trinity, at 2 

the Sound Factory in Hard Studios in 

Los Angeles. Kingston, Jamaica. 
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Classical. Soul. Hip Hop. Verizon Broadpand ) \ 
music that moves you. Visit richerd elgoader.com and tell USawh 


@EV=IZON BROADBAND 


BURNER 


ALMOST 
FAMOUS 


DEVENDRA 
BANHART 


VENEZUELAN BOY BANDER 
TURNED NEW-AGE FOLKIE JAMS 
WITH A SINGING WOLF 


BY NICK DUERDEN 
PHOTOGRAPHY BY CHRIS BUCK 


Two days before the start of his European 
tour, Devendra Banhart is reclining in an 
Amsterdam hotel room. The disposition of 
this heavily bearded 24-year-old Californian 
is one of pronounced relaxation. 

“It's groovy here,” he purrs. “I'm getting 
paid to smoke weed and hang out with 
prostitutes. How do you like that?” 

Banhart's new album, Cripple Crow—his 
third in just 17 months—is pure folk-flavored 
acoustic whimsy, reminiscent of Tim Buckley 
and 1970s cosmic pinup Marc Bolan. You 
can all but smell the incense. 

“| recorded it in the woods in New York,” 
he beams. “I wanted to be surrounded by 
vibration and energy. | even got a wolf to sing 
on one track [Hey Mama Wolf"). That’s him, 
howling. This is music straight out of nature." 

The Texas-born Banhart moved to 
Venezuela with his mother at the age of 2. 

By 8, he was a child pop star in an act called Las 
Cucas. “We lasted until we grew our first pube,” 
he says. “They dressed me like one of the 
Village People. | hated it!” 

At 13, Banhart and his mother settled in 
San Francisco, where his new stepfather 
introduced him to Nick Drake and Neil 
Young. He soon morphed into a songwriting 
hippie, “but a very New Age one. | like 
organic beer, fish and sea urchin.” He 
Jaughs. “I'm kidding about the sea urchin.” 

As for his future, this kaftan-wearing 
Jesus lookalike sees himself as a wandering 
minstrel. He recently quit the U.S. for France, 
but now wants to try Mexico or Costa Rica. 

“Why? Because of the energy. There's:a 
lot of soul and tortilla chips in the air.” 


ALL ABOUT ME! 


FAVORITE SONG 
“Watskeburt” by De Jeugd Van Tegenwoordig 


LYRIC MOST PROUD OF WRITING 
“Hey hey now" 
RECOMMENDED ACTIVITY WHILE LISTENING TO ME 
Playing Wizard Ball 


ee me ©=6PERSON | MOST RESEMBLE 
=) Lauryn Hill or Whoopi Goldberg 


GET YOURS 


Thousands of Possibilities 
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“contemporary.” 
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featuring the 
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RAPPER BIG PUN'S BELOVED Wilco singer 
TERROR SQUAD PENDANT JEFF TWEEDY 
AUCTIONED OFF is starring ina 

forthcoming 19 

commercial for may 
Five years after a fatal heart oat oats : , 
attack, late rapper Big Punisher's Sonny, S yal : - S 
“Terror Squad” tombstone medal- appear with : 4 : 
lion is for sale. their band the guitarist. 4 

The cherished customized Has iced 4 


gold piece—encrusted with almost 
1,900 diamonds—was placed on 


news 
ROUNDUP 


McDonald's is 
trying to recruit 
hip-hop style 
gurus like 

P. DIDDY and 
RUSSELL 
SIMMONS to 
make their fast- 
food franchise 
uniforms more 


Oscar-winning 
documentarian 


BIG PUN 


RICHIE FURAY 


RICHIE FURAY JACK WHITE 


eBay by his widow, Liza Rios. Exro artes. 
“Since Pun's untimely pass- STEPHEN 
ing," the auction page read, “[his] nae THEN NOW 
wife has struggled to raise their GUITARIST, PASTOR, CALVARY CHAPEL, 


three children as well as make 
mortgage payments on their 
home and other expenses.” 

At the height of his career, 
which ended suddenly at the age of 
28, platinum-selling Big Pun paid 
over $100,000 for the customized 
white and yellow gold piece. 

The post stresses that the 
family of the Latino rapper, born 
Christopher Rios, are “far from 
millionaires," and that Rios is still 
chasing royalty checks from her 
husband's first two albums and 
from his final recording. 

The auction attracted some 
interest. The medallion received 
69 bids; however, the highest of 
them, at $25,101.01, failed to 
meet the undisclosed reserve, 


and so the item remains unsold aon eeaorr 
as of press time. nick DUERDEN AMERICAN JUNGLE 
IN A MOVE that seems 


open for his old 
band Pavement 
to re-form. 
“Maybe in five 
years,” he said. 


BUFFALO SPRINGFIELD, 1966-1968 


“IN 1964 I went to New York to 
be a folk singer. That’s when I 


met Stephen Stills, before he went 


to California and was introduced 
to Neil Young. I eventually met 
them out there and we started the 
Springfield. Without a record, we 
opened for the Rolling Stones at 
the Hollywood Bowl in 1966 and 
shared the stage with the Doors 
and Love at the Whisky A Go-Go. 
People would line up around the 
block to see us!” 


HITCHED 


bizarre even for him, Jack 


BROOMFIELD, COLORADO 


“ONE NIGHT [ had dinner with 
Al Perkins, who I was playing 
with, and he said, ‘Do you want 

to pray?’ and for some reason, | 
prayed with him that night. I 
accepted Christ that night in 1974 
in Aspen. I pastor the Calvary 
Chapel, a little church in Bloom- 
field, Colorado. I’ve been doing 
that since 1982. The church hasn’t 
grown to be huge, but we have a 
nice little congregation.” 

AS TOLD TO LAUREN HARRIS 


White has married a model = / 


WHAT'S IN FRED'S HEAD? 


on a canoe in Brazil. } Kk <, 
After dating for four 4 
“We need to get weeks, the 30-year-old | wits eke 
involved with fixing Whites Stripes frontman = 
life around us. and English supermodel Karen Elson, by a “traditional shaman priest” with 
Specifics are a “The sex 25, exchanged vows, on the same day Jack's bandmate/fake sister/former 
waste of time.” . that White was photographed holding wife Meg White serving as the maid 
IS crazy a baby alligator. of honor. © 
rarierrion bomen good.” The June ceremony, which took The White Stripes’ Get Behind Me 
FRED DURST’S BLOG 3 i place at the confluence of three rivers Satan was released six days after the 


in the Amazon basin, was presided over wedding. JosH ELLs 


52_- want to be in a band when get to heaver/Anyone can play guitar and they won't be a nothing anymore.” 


ROS: LF; SPRINGFIELD: GLENN A. BAKER/REOFERNS/RETNA LTD.; FURAY: COURTESY RICHIE FURAY; WHITE; STR/REUTERS/ NEWSCOM; 


SPEARS: LARRY BUSACCA/WIREIMAGE.COM/ILLUSTRATION BY GARY FRENCH; DURST: STEVE GRANITZ/WIREIMAGE COM 
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Elton John: 
Full of choco- 
goodness. 


Le Aa 
YUMMY! 


ELTON JOHN'S FIGURE PACKED 
INTO FUDGE MOLD 


A MAN-SIZED STATUE of singer 
Elton John, made entirely out of 
chocolate bars, now exists. 
Experts at legendary waxworks 
museum Madame Tussaud's in 
London spent 1,000 hours turning 
277 lbs. of chocolate into a sugary 
likeness of the superstar. 

To maintain its hardness, the 
cocoa effigy will be housed ina 
custom-made air-conditioned 
tent and will be thoroughly 
inspected every hour. Unveiling 
the cocoa Elton, the singer's part- 
ner David Furnish said he thought 
the fudgy figure looked good 
enough to eat. sTEve Lowe 


POP HISTORY 


“NOW I'VE JUST 
GOT TO WAIT FOR 
THEM TO INVENT 
THE CRACK PIPE!" 


V 


— 


The Blender Hot 100 dates b 


ack to 10,000 BC, when 
the first list was topped by “fire” after it became the 


OBITS 


, 47, June 1, 
in Weybridge, 
Surrey, England, 
of breast cancer. 
Allegedly an 
inspiration to 
John Lennon for 
the song “Lucy 
in the Sky with 
Diamonds," 
after his son 
Julian, a class- 
mate of Richard- 
son's, drew a 
picture of her. 


87, June 12, 

in Kingston, 
Ontario, Canada. 
Father of rock 
icon Neil Young 
and a celebrated 
journalist and 
author in 
Canada. The 
elder Young 
penned 1984's 
Neil and Me, 

a chronicle of 
his relationship 
with his son. 


41, June 17, in 
Minneapolis, 
Minnesota, of 
esophageal 
cancer. Bass 
player with the 
Minneapolis 
band Soul 
Asylum, '80s 
underground 
rockers who 
crossed into 
the mainstream 
with the double- 
platinum disc 
Grave Dancers 
Union in 1992. 


“GROOVY!" 


hip new thing among musicians such as Rick James. 


54 1 love your funny face/Your sunny, funny face” 


But it was our early recognition of the Fab Four’s 
excellence that really put the Hot 100 on the map. 


Luther Vandross 
in 1980. 


Luther Vandross 


Grammy-winning R&B great died at the age of 54 


LUTHER VANDROSS, who died at 
age 54 on July 1, two years after 
suffering a debilitating stroke, had 
the kind of textbook trajectory to 
fame that rarely happens in reality: 

a long apprenticeship as a backup 
singer and anonymous jingle voice, 
followed, almost instantly, by entry 
into the highest levels of mainstream 
R&B success. 

In the ’7os he backed David 
Bowie, Chic and Chaka Khan, among 
others, and sang on ads for Kentucky 
Fried Chicken and the U.S. Army. 
When his debut album, Never Too 
Much, was released by Epic in 1981, 


10,000 BC TO 1982: ORIGINS OF THE BLENDER HOT 100 


Bieta 


A 


“TUBULAR!” A 


it sold more than one million copies 
and firmly established Vandross as a 
new star. 

His ticket was his voice: Im- 
possibly smooth, it was the ideal 
conduit for the sleek, never-break-a- 
sweat sound that typified ’80s soul. 
On songs like “A House Is Nota 
Home” and “Here and Now,” he was 
a model of dapper restraint but still a 
born seducer. 

Born in New York, Vandross sold 
25 million albums in his lifetime and 
won eight Grammy Awards, includ- 
ing four for his 2003 album Dance 
With My Father. een sisario 


"50, A FLOCK “FOR SURE!" 


OF SEAGULLS 
AT NO. 12” 


Of course, we don't claim to have gotten it right 
every year ... 


WRITTEN BY CLARK COLLIS // ILLUSTRATED BY JOHN JAY 


CHOCOLATE: SPLASH NEWS; VANDROSS: WILLIAM COUPON/CORBIS 
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THE MAKERS OF NEW TAG BODY SPRAY CANNOT BE HELD RESPONSIBLE FOR FLOODS OF OVER-EAGER 


LADIES. BE ADVISED 
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TO MOVE TO HIGHER GROUND FOR CLEAREST SIGNAL, AND CARRY THIS CARD. 
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BOOY SPRAY FOR MEN 


In the event of a dicey and/or sketchy situation involving 


TAG affected females, call immediately. No joke. 


TAG WARNED. 


TAG 
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| MUST-HAVE DOWNLOADS 


DOWNLOAD THIS MONTH 


1 KANYE WEST FEAT. JAMIE FOXX 
“GOLD DIGGER” poc.s-reua 
eg) ‘Ye hilariously advises the 
fellas to opt for the prenup 
over a clamorously funky beat—featuring 
Foxx as Ray Charles. 


2 THE ALL-AMERICAN REJECTS 
“MOVE ALONG" wreascore 
Aw The Oklahoma emo-punk 
2) Se cuties write a keep-ya-head- 
up anthem for the young and lonely. 


3 DAVID BANNER 
“PLAY" SRC/UNIVERSAL 
7%) Like the Ying Yang Twins’ “Wait (The 
BD Whisper Song),” a hushed, minimal 
track that goes only so far in making 
some vile sex-creep lyrics palatable. 


4 50 CENT FEAT. MOBB DEEP 
“OUT OF CONTROL” jwxrare) 
@ r§) 50 holds a Queens gangsta 
=8)\\ i) convention to discuss some 
pertinent issues facing the gangsta 
community—namely, club-rocking, ho'- 
getting and hater-killing. 


5 THE FLAMING LIPS 
“MR. AMBULANCE DRIVER" sewene 
& Soft, shimmering keyboards and 
<3 soft, shimmering vocals about wait- 
ing for salvation—or a stretcher. 


6 NINE INCH NAILS 
“THE HAND THAT FEEDS 
(DFA REMIX)" wwrerscore 


(a) y Trent Reznor's grinding, hate- 
g: d fueled comeback single gets a 


pulsating, four-to-the-floor makeover. 


And that's how 32s ' 
Franz Ferdinand (aa 


156. “Now i'm climbing the walls ‘cause | miss you.” 


7 DEATH CAB FOR CUTIE 
“SOUL MEETS BODY” anne 
y Existential yearning and plaintive 
pop from these Bellingham, 
Washington, sensitoids’ major-label debut. 


8 LIL' KIM 
“SHUT UP BITCH” anannic 
Inmate No. 67843 steels herself for 
her stint in the bing with this screw- 
the-haters jam. 


9 BOBBY VALENTINO FEAT. LIL’ WAYNE 
“TELL ME (REMIX)" oe- sam 


Over strangely poignant strings, 
if) Ludacris’s smoove protégé offers 


ladies a booty call so classy the sex doesn't 
start until after a martini! 


10 ART BRUT 
“18,000 LIRA” rerce panos 


Sa] The story of one bumbling bank 
¥ job, as told by London's finest— 
and funniest—new punk outfit. 


11 BOYZ N DAHOOD 
“DEM BOYZ" sspaovsoum 
Undersigned by P. Diddy, hip-hop’s 
best new posse blazes out of 
Atlanta with this ominous, suspenseful 
drug-trade tale. 


SONG OF THE MONTH! 


12 FRANZ FERDINAND 
“DO YOU WANT TO?" cc 


Sz) Kapranos & Co. add some Led 
Zep whoomp to their sculpted 


disco-rock and sing about groupie love. 


13 GREEN DAY 
“WE ARE THE CHAMPIONS" souusic.com 
qs! From the Live 8 Berlin show, 
Billie Joe hails the Queen. 


14 CAM'RON FEAT. JAHEIM 
“SOMETHING NEW" (uxrase) 
Jaheim sings soulfully about “pene- 
tration" and Cam brags about his 
“cyclops” over a tender old soul loop. 


15 NINE BLACK ALPS 
“COSMOPOLITAN” nw evn 
ea England's latest Dukes of Buzz 
write a catchy, guitar-crazy 
thrasher about double-suicide. 


16 EBONY EYEZ 
“IN YA FACE” capiro. 
Hip-hop's newest tomboy brokers a 
bedroom deal with the fellas— 
doggystyle for cunnilingus—on her boom- 
ing breakthrough single. 


17 THE GREENHORNES 
“PATTERN SKIES" vz 
ia These White Stripes—endorsed 
; Cincinnatians serve up a whop- 
ping portion of crunchy blooz-rawk. 


18 DJ/RUPTURE 
“LOW INCOME TOMORROWLAND” one? 
Sy > A fascinating half-hour mashup 
of dancehall, crunk, jungle and 
what sound like Middle Eastern bagpipes. 


19 INCUBUS 
“MAKE A MOVE" eric 
a ja) On this Stealth soundtrack 
©) exclusive, these San Fernando 
Valley metallers rock against apathy ina 
fit of Rage. 


20 CLAP YOUR HANDS SAY YEAH 
“LET THE COOL GODDESS RUST 
AWAY" [SELF-RELEASED] 
Sure, the singer often sounds like a 
yodeler caught in a trash compactor 
—but that doesn’t stop these Brooklyn 
indie faves from making beautifully 
unkempt guitar rock. 


ICON a 


Ek SADDOES Z| HIPSTERS 
— 3 
AGING 
steals ey HIPSTERS 
( T) SUPERSTAR 
CRUNKY ee Hs 


GO TO NAPSTER.COM TO DOWNLOAD THESE AND OTHER SONGS. 
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ynutacturers | 


Volkswagen 


Certified Pre-Owned 


Chance of the neighbors calling 
the cops while you’re listening to: 


98% 
Megadeth 


94% 


Nine Inch Nails 


91% 


Metallica 


4% 
Partridge Family 


Tons of artists. Zillions of songs. And oh yeah, it’s free. Sadia: 
Brought t 1 by America’s ns that play artists like these every day. 


y America’s 13,000 local radio statio ay art 


STYLING: SCOTT FREE FOR THE REX AGENCY 


CHRIS BUCK: 


George Clinton 
prepares to 

test our totally 
imaginary latrine. 


BEAM HIM UP! 


“YOU'RE GONNA BE CRAZY 
ONE WAY OR THE OTHER.” p74 
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ADIDAS SHOES CUSTOMIZED BY STERLING RUSH 


COHEN 


BAIR: STEVEN LAKEFOR ME TERNA AT LUXE; PROP STYLIST: JOHN 4 


E!'S WILD ON 
TOUR GUIDE TURNED €0-HOST OF 
CBS'S ROCK STAR:1NXS, MISSES 
HER METALHEAD DAYS AND MAKES 
A SURPRISINGLY CONVINCING 
CASE FOR CELINE DION. 


BY VICTORIA DESILVERIO 
PHOTOGRAPHY BY JUSTIN STEPHENS 
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WAS MY DIRTY 
SECRET 


Hin an poly 


STEVIE WONDER 
HOTTER THAN JULY 
MOTOWN, 1980 


“| first heard this album 
when | was in high 
school in Tucson, Ari- 
zona. My two older sis- 
ters and | were all real- 
ly, seriously into rock & 
roll: Def Leppard, Styx, 
Ratt, Judas Priest, 
and—oh my God—Ozzy. 
So Stevie Wonder was 
just so different from 
what we were listening 
to. This album is just 
happy, organic music. | 
wasn't exactly listening 
to him at parties, that’s 
for sure. | was jamming 
to him in the privacy of 
my own bedroom, cry- 
ing to 'Overjoyed."” 


IS OLDER THAN IT 
SOUNDS 


JOSS STONE 
MIND, BODY & SOUL 
S-CURVE, 2004 


“Joss Stone is so hot 
and she just gets it. 
And she's so soulful for 
such a young girl! A 
friend of mine, a hair- 
dresser, turned me on 
to this album—a lot of 
artists are into her. 
Whenever we are work- 
ing together, we try to 
find the perfect mood 
music, music that just 
allows you to lose your- 
self and to feel free. 
Mind, Body & Soul is 
very sensual.” 


THE ALBUM THAT 


IS SWEATY AND 
SPIRITUAL 


STING 

FIELDS OF GOLD: 
THE BEST OF STING 
1984-1994 

A&M, 1994 


“At night, | love to light 
candles and have 
everything quiet, then | 
put on some Sting and 
just chill. | had to pick 
this one because he 
just has so many hits. 
From the outside look- 
ing in, there's a sensu- 
ality that surrounds 
him, and he has this 
beautiful energy. | 
loved him when he was 
with the Police too. It 
says a lot when some- 
body, over a nearly 30- 
year period of time, 
keeps creating music 
that is just so good.” 


LIKE A SWISS 
ARMY KNIFE 


SEAL 
SEAL IV 
WARNER BROS., 2003 


“This is one of the few 
CDs that you can listen 
to anywhere, doing 
anything: a backyard 
party, a dinner party, 
alone, in a crowd. 
‘Love's Divine’ is one of 
my favorite songs of all 
time. The first time | 
heard it was when he 
performed at a very 
intimate breast cancer 
charity event and | was 
like, “Whoa, what is 
this?” He was up 
onstage and he goes, ‘I 
really want to keep 
playing all night, but 
I'm limited to three 
songs. Shit!" 


MATCHED MY 
ROACH CLIPS 


DEF LEPPARD 
PYROMANIA 
MERCURY, 1983 


"The Pyromania tour 
was the first concert | 
was allowed to see. | 
was 13 or 14 and! 
went ... with my mom! 
| was a Serious rocker 
chick. | wore bandanas 
on my ankles, wrists 
and head, roach-clip 
feathers and concert 
T-shirts. | wanted to be 
a drummer when | was 
growing up, so | started 
taking lessons, but my 
father would never 
break down and get me 
the drum set. | was 
going to be a rock & roll 
drummer, dammit!” 


(NOT) TO DRINK 
AND DRIVE TO 


ANGIE STONE 
STONE LOVE 
J RECORDS, 2004 


“| was turned on to 
Angie Stone by one of 
my friends. We were on 
a road trip from Tucson 
to L.A., and the sun 
was setting when we 
were playing this. The 
ride is just one long 
stretch of highway. It’s 
amazing to be in the 
desert for that stretch 
of time, to not have 
anybody around, only a 
few cars, and to be lis- 
tening to great tunes 
with your best friend. 
Perfect music to have 
a beer to—not that you 
should drink and drive! 
But you know what ! 
mean—smoking, drink- 
ing, hanging out.” 


DRESS BY DESANKA, AVAILABLE AT SIRENS + SAILORS, L.A. NECKLACE BY KIMBERLY FAITH 


MAKES ME 
SWOON 


MAXWELL 

MTV UNPLUGGED 
COLUMBIA, 1997 

“This is the love album. 
| saw Maxwell in con- 
cert in the mid-'90s at 
the Universal Amphi- 
theater. He was wear- 
ing all white and he 
had these great dance 
moves—just effortless. 
His shirt was opened 
up and he was just 
brown and delicious. 
He was So, SO sexy. | 
was with my girlfriends 
and we were just 
swooning. Maxwell just 
can do no wrong. Every 
album-—I have them all 
and | love them all. 
Madly. But | chose 
Unplugged because it's 
a little bit more raw." 


| KNOW IS 
CHEESY, BUT ... 


CELINE DION 
CELINE DION 

EPIC, 1992 

“| like to think | have 
great taste, but ... 
there was someone in 
particular when this 
came out, one of those 
tragic loves. ‘Water 
From the Moon’ is like, 
‘What do | have to do? 
Do | have to get water 
from the moon? What 
is it going to take?" And 
| totally related it to 
this one person. Every 
song on the album is 
about that. We were 
young and fearful and 
we fucking missed our 
opportunity, but what- 
ever. Don't knock her 
till you try it.” 


MADE ME BUILD 
A SHRINE 


PRINCE AND THE 


REVOLUTION 
PURPLE RAIN 
WARNER BROS,, 1984 


“| was in love with 
Prince—| had a shrine! | 
had a black-laced veil 
on my wall and Prince 
posters on the ceiling. 
When the movie Purple 
Rain came out, | was a 
high school freshman 
and since it was rated 
R, | wasn't allowed to 
see it. | snuck in every 
chance | got! My 
friends and | used to 
act it out and do the 
dances. When | moved 
to L.A., | saw him ina 
club—a friend said 
she'd introduce me, 
but | crawled under 
the table. | couldn't 
handle it.” 


GIVES MEA 
LITTLE CRED 


THE KILLERS 
HOT FUSS 
ISLAND, 2004 


“| have this incredible 
sound system in my 
Hummer and when we 
drive up the coast, | 
crank ‘Mr. Brightside’ 
and ‘Smile Like You 
Mean It.' The Killers 
make great cruising 
music. I'm not usually 
aware of what's hip or 
cool and | was never 
into new wave, but | 
like the sound of this 
record, | don't even 
think it makes me want 
to go back and discov- 
er and explore new 
wave. | don’t know why. 
Maybe because it's not 
soulful enough for me, 
but this album is fun.” 
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The after, after dinner mint. 


Make a refreshing difference with a sensual tingle. You've never had a mint like this. 
America’s #1 condom. The pleasure you want. The protection you trust. 


TROJAN®. 


Make a difference. 


ULTIMATE 


LOUDER THAN JEOPARDY! SEXIER THAN THE WEAKEST LINK! 
LESS FINANCIALLY REWARDING THAN THE $64,000 QUESTION! 
IT’S TIME ONCE AGAIN TO PIT YOUR WITS AGAINST THE FINEST 
MINDS IN MUSICAL SCHOLARSHIP—OR, ALTERNATIVELY, 
HAVE A GO AT BLENDER’S 2005 ROCK TRIVIA TEST ... 
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THE ULTIMATE ROCK QUIZ 


ON THE ROAD 


PRANKS, PSUEDONYMS AND A BASKET FULL OF PUPPIES 


Which of these bands would 
alleviate boredom on the road by 
pushing photographs of their 
own genitalia under their road 
crew's doors? 


A-HANSON 

B - BLUE MAN GROUP 
C - BLACK FLAG 

0 - THE GO-GO'S 


O°-YaMSNY 


2 Which one of these statements 
about BLACK SABBATH’s touring 
activities is nof true? 


A - Drummer Bill Ward’s luggage 
for the band's first U.S. dates 
consisted solely of two jugs of cider. 


B - Ina Rio de Janeiro hotel, 
bassist Geezer Butler drunkenly 
head-butted a statue because 
he thought it was a fellow guest 
staring at him. 


C - Ozzy Osbourne insisted that the 
Master of Reality tour programs be 
priced at $6.66. 


D - Guitarist Tony lommi once 
punched 02zy in the face for ripping 
up bibles. 


2'Y3MSNY 


64 BLENDER 


R. Kelly and Jay-Z: 
“Everybody say 
‘Piss on me 


3 MATCH THE ARTISTS 
WITH THE ITEMS THEY HAVE 
REQUESTED BACKSTAGE: 


B GUNS N' ROSES 
lA 


7 


C MARIAH CAREY 


Q 


0 JAMES BROWN 


E VAN HALEN 


{| M&M'S, MINUS 
THE BROWN 
ONES 


HLA SIT-IN 
HAIRDRYER 


!V AGOLF CART 


V ASELECTION OF 
PORNOGRAPHIC 
MAGAZINES 
AND SOME 
MARLBOROS 


Viw 


4 During BON JOVI 's Slippery 
When Wettour, in what name was a 
spare hotel room regularly booked 
in case anyone wanted to entertain 
a female fan undisturbed? 


A - WILLY NAILEM 
B - PAT MCGROIN 
C - JUSTIN CASE 
0 - VOR BIGGUN 


-WaMSNY 


5 Who was turned away froma 
QUEENS OF THE STONE AGE 
concert on the English leg of their 
2002 Songs for the Deaf Tour? 


A - Former bassist Nick Oliveri, 
whom security staff failed to 
recognize after he shaved off his 
massive beard. 


B - Thirty-seven hearing-impaired 
individuals who, seeing the name 
given to the tour, had arrived 
expecting a deaf-friendly show. 


C - Aman claiming to be from the 
local town council who was found 
to be carrying massive amounts 
of ketamine. 


D - The entire audience: The band 
mistakenly thought they had the 
night off and had gone to see 
Spider-Man at a nearby theater. 


8 -H3MSNY 


6 After JAY-Z and 

R. KELLY’S Best of Both Worlds tour 
was cut short in 2004, which of 
these allegations were nofmade in 
subsequent lawsuits they filed 
against each other? 


A-R. Kelly left a show early, raced 
to the back of the venue and 
assaulted the lighting director. 


B-R. Kelly left a show early and got 
maced by one of Jay-Z’s associates. 


C-R. Kelly left a show early, crying 
because he thought he saw two men 
in the audience waving guns. 


DO -R. Kelly left a show early 
because he saw Jay-Z making 
“flapping motions with his arms” 
during “I Believe | Can Fly.” 


E-R. Kelly left a show early to 
serve food to patrons at the drive- 
through of anearby McDonald's. 


F -R. Kelly left a show early and 
refused to return because the 
“bitches” just weren't “feeling him.” 


3'0-Y3aMSNY 


i August 2004, one of 

THE DAVE MATTHEWS BAND’s bus 
drivers was suspended without 
pay—and later convicted of criminal 
charges and fired—for dumping 
something off a bridge onto the 
heads of sightseers on a boat trip 
on the Chicago River. What was it? 
A - DAVE'S STASH 

8 - 800 LBS. OF HUMAN WASTE 

C - VIOLINIST BOYD TINSLEY 

D- AN OLD MATTRESS 


auaMSNY 
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ONLY ON MTV — MTV.COM 
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WOD'ALW O3AN3S3" SLHDIY TV “SHHOMLAN ALK S002 


MATCH THE ROCKER WITH 
HIS SEX AID OF CHOICE: 


| SLICED 
LUNCHMEAT 


A JACOBY 
SHADDIX 


8 GEORGE 
HARRISON 


|| AUKELELE 


© 50 CENT iii ACAMCORDER 


0 LEMMY iV VIAGRA 


E NIKKI SIXX V AHOTEL 


TELEPHONE 


FJIMMORRISON V! AGLASS FILLED 


WITH BLOOD 


# 
Pamela Des 7 


Barres: Unlike 
a virgin. 
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Michael Jackson 
assembles his legal 
defense team. 


2 Match the star with their 
allegedly unpaid, lawsuit- 
spawning bill: 
\: JAY-Z 
3: COURTNEY LOVE 
’: MICHAEL JACKSON 
); 50 CENT 
P. DIDDY 
$15,028 for massage, hair and 


skin treatments (Malama Salon & 
Spa, Honolulu) 


|) $32,511 for orthopedic surgery 
and follow-up care (Dr. Nader 
Paksima, New York City) 

|) $13,108 for 30 custom-made 
tables (Ronald Mark Associates, 
New York City) 

V) SI,579 for limousine services 
(Wallstreet Transportation, New 
York City) 


) $178,875 owed for merchandise, 


including an oversized candelabra 
(Mayfair Gallery, Los Angeles) 


AL-3"U-0'A-O "1-8 “HI-¥ 'SUIMSNY 


3 Even though she had flings 
with pinups like Don Johnson, 
Mick Jagger and Jimmy Page, 
famed groupie PAMELA DES 
BARRES occasionally traded good 
looks for a good shag. Which 
unsightly rocker did she not fool 
around with? 


\ CAPTAIN BEEFHEART 
B WAYLON JENNINGS 
JOHN BONHAM 


D BBARKY sks sl 


O-U3MSNY 


4 The members of the Polyphonic 
Spree rent a Class-A motor home— 
dubbed “The Spree’s Geese”—to 
use on the road. Halfway into their 
tour, 10 members quit and are 
replaced with every living member 
of the Enter the Wu-Tang-era 
Wu-Tang Clan. After a scuffle over 
the coffeemaker, though, the RZA 
and the GZA are kicked off, and 
replaced by the entire band lineup 
of 1975's Chicago VIII. Finally, the 
Spree decides to give a lift to one- 
half of the Mighty Mighty Boss- 
tones. After ska-hater Peter Cetera 
leaves, how many will be on board? 


27 
35 
C: 38 
0:42 


VUIMSNY 


5 Match the OD’ing star with his 
final “meal”: 


A) Prescription antidepressants 
and painkillers—then seven vodkas 
and a double brandy 


) Cocaine and prescription 
painkiller Tramadol 


C) Steak and 32 tablets of 
Heminevrin, an anti-alcoholism pill 


D) Whiskey, Ex-Lax and heroin 
E) Heroin and cocaine speedball 
) DEF LEPPARD’S STEVE CLARK 
|) OL DIRTY BASTARD 

(|) GG ALLIN 

!\V) KEITH MOON 

) LAYNE STALEY 


Queen 


ig At Y Vight He: De frera 


6 Match the legendary would-be 
studio “masterpieces” with the 
items of absurd recording 
expenditure: 


A) Employing slews of blue-chip 
producers, songwriters and 
performers, including Carlos 
Santana, to help record nearly 50 
songs—but then completely scrap- 
ping almost every one of them 


B) Renting a high-tech recording 
studio for a total monthly cost of 
$244,000, until the label eventu- 
ally offers a one-off $I million 
payment as an incentive to finish it 
C) Hiring 18 engineers in three 
years in an unsuccessful search 
for the “perfect” guitar sound, at a 
cost of more than $250,000 


0) Taking three weeks to record a 
single 20-second song segment 


|) My Bloody Valentine, Loveless 
||) Michael Jackson, /nvincible 


\I!) Guns N’ Roses, Chinese 
eee 


) Queen, A Rights at ithe Leica 
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Mick, meet Keith. 


Say hello to iFi}* your iPod's sonic soulmate, power, detail and emotion 
unapproached by any other iPod® speaker System. Perfect in your bedroom, as 
your primary home audio system, or even for pre/ post-production monitoring. 
Controlled by a long-range RF remote, the iFi docking station fits all dockable 
ds and grarees them as well. Satellites are self-standing or wall-mountable. 


2005 Klipsch Audio Technologies. All nghts reserved ( 


THE ULTIMATE ROCK QUIZ 


DISASTERS 


MATCH THE OBJECTS TO THE 
ARTISTS AT WHOM THEY WERE 
THROWN, MID-PERFORMANCE, 
STOPPING THEIR SHOWS: 


te 


STEVEN TYLER 


LAWN CHAIR 


50 CENT BOTTLE OF 


WATER 


“ 4; 


MORRISSEY SAUSAGES 


CAN OF 
TEAR GAS 
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Which of the following items 
could you buy with the money lost 
by Sony Pictures on the infamously 
failed JENNIFER LOPEZ sapphic 
gangster comedy Gigli? 


A-One Gulfstream G4 private jet 


B - One 10-bathroom, II-fireplace 
Miami beachfront home complete 
with pool, gazebo and dock, next 

door to both Barry and Robin Gibb 


C - 20 Maybach limousines 


0 - 10 pink-diamond wedding rings 
from Harry Winston 


£-150,000 bottles of J. Lo Glow 
CleanBody Renewing Body 
Exfoliator 


NOMI BPS ONIHSINOLSY NY 1S01A103140d3u 
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You're traveling the country 
with a rock band, film crew, actors 
and extras but no script. The musi- 
cians tell everyone to create their 
own characters and let “magical” 
things happen. Improvised scenes 
include the band pretending to be 
wizards and a man feeding a woman 
spaghetti with a shovel. When TV 
broadcasts the resulting film in 
black-and-white, it bombs. When 
the film is later rebroadcast in 
color, as intended, it bombs again. 
None of the band will admit whose 
idea the film was or how much it 
cost. Which rock-star fiasco have 
you just participated in? 


YNOL AUTLSAW TWIISWW SIULVIG FHL YAMSNY 


a 
‘BOMBS, CARNAGE DRUNKEN ONSTAGE FLASHING 


Who is it? 


A-1n 1965, in front of a crowd of 
5,000 in Cardiff, Wales, guitarist 
with BAND A told his drummer 
“Why don’t you get your cock out 
and play the snare with it? It'll 
probably sound better.” The drum- 
mer of BAND A responded by 
taking his cymbal to the guitarist's 
head. What are the names of 
BAND A and the guitarist? 


S3IAVO 3AVO “SHNIN SHLSWIMSNY 


B - SINGER B played her last gig 
with BAND 8 in Hamburg, 
Germany, in !978. Sad and thor- 
oughly sauced, she tormented the 
audience by repeatedly asking 
“Who won the war?” Who are 
SINGER B and BAND B? 


dIHSUVLS NOSU3IZSIP “HONS JIVUD ‘UIMSNY 


C- Ona New York City date of a 
1999 tour sponsored by a major 
tobacco manufacturer, hard- 
partying SINGER C took to the 
stage with BAND C “almost 
blacked-out drunk.” After exposing 
himself to the audience, he held up 
his middle and index fingers to the 
crowd and asked, “Who wants to 
smell MADONNA?”—whom he was 
falsely rumored to be dating at the 
time. As a result, BAND C lost the 
tour and their sponsorship. Who 
are SINGER C and BAND C? 


AVY UVONS "HLVUSOW WEVIN ESMSNY 


“So, what will 
you do with your 
Gigli profits?” 


Here are two front covers 
of LYNYRD SKYNRD’s album 
Street Survivors. Which is the one 
used after three members of the 
band died in a plane crash on 
October 20, 1977? 


VUIMSNY 


This rock-star musical lost 
$iI million, closed after just 68 
regular performances and was 
described by the New York Times as 
a “sad, benumbed spectacle ... like 
watching a mortally wounded 
animal.” Which one was it? 


A - Song By Song by Soundgarden 
B - Paul Simon's The Capeman 
C - Taboo: The Boy George Musical 


D - Yank Me Crank Me: The Songs 
of Ted Nugent 


°W3MSNY 


GIGU: EVERETT COLLECTION; LAWN CHAIR: ALPHONSE TELYMONDE; TYLER: LFl; BOTTLE: ALPHONSE TELYMONDE; 50 CENT: NANCY KASZERMAN/ZUMA/CORBIS; SAUSAGES: ALPHONSE TELY- 
MONDE; MORRISSEY: STEVE JENNINGS/ WIREIMAGE.COM; TEAR GAS: THINKSTOCK/GETTYONE; BEASTIE BOYS: DANNY CLINCH/CORBIS OUTLINE; MADONNA: STEVE GRANITZ/WIREIMAGE.COM 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide 


BE TRUE. 
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MILDS BOX: 10 mg. “tar”, 0.9 mg. nicotine, FILTER KINGS 
BOX: 16 mg. “tar”, 1.2 mg. nicotine, av. per cigarette by FTC 
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SURGEON GENERAL'S WARNING: Smoking 


Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 


Tommy Lee (yy 
would like his \ 
dignity back. 
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DRUMMERS 


JOKES, EXPLOSIONS AND TOMMY LEE’S PENIS 


| “With all due respect to the world’s great 
drummers, it ain’t brain surgery.” Who said this? 


A - Meg White 

8 - Legendary neurosurgeon J. Rudolph Jaeger 
C - Micky Dolenz, The Monkees 

0 - Ashlee Simpson's sticksman Chris Fox 
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walked out on the “White Album” 
sessions—to be replaced by Paul McCartney on “Back in the 
U.S.S.R."—how did John Lennon reply when asked by an 
interviewer if Ringo was the best drummer in the world? 


A-“Which one’s Ringo?” 

8 - “Lovely: cream and two sugars please.” 
C-“Yeah, he is—and no bad singer, either.” 

D - “He's not even the best drummer in the Beatles.” 
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3 What is occasional comedian CHEVY CHASE’s 


claim to drumming fame? 


A- He played exploding drummer Mick Shrimpton’s replace- 
ment, Joe “Mama” Besser, in This Is Spinal Tap. 


B - He manned the kit in an early version of Steely Dan. 


C - He has the world’s largest collection of Phil Collins 
memorabilia. 


0 - His son is the drummer for the String Cheese Incident. 
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THE ULTIMATE ROCK QUIZ 


4 Who am |? 


“| was born in I961. | am well-known for wearing a sock on my 
penis, but | don’t do that anymore. Some of my bandmates— 
who shall remain nameless—used to mess about with heroin, 
and so did |, but | always preferred a few beers. | once played 
the world’s largest drum kit. | like motorcycles and my middle 
name is Gaylord. But who am |?” 

A- TRE COOL OF GREEN DAY 

B - MATT SORUM OF VELVET REVOLVER 

C - DAVE GROHL { 


0 - CHAD SMITH 
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5 True or false? 


A - Three weeks after Lars Ulrich won $32,000 on Who Wants 
to Be a Millionaire?, the Metallica drummer's chosen charity 

was discovered to be a front for his property-investment 
activities. 


8 -All three sons of U2's are also called Larry. 


C - Beach Boys drummer Dennis Wilson described Charles 
Manson as “the most tuned-in dude | know.” 


D - Former New Kids on the Block singer Danny Wood is now 
better known as Slipknot percussionist “Dicknose.” 


E - Kiss drummer Peter Criss’s 1976 hit “Beth” was originally 
titled “Beck,” but Gene Simmons changed it in case anyone 
thought it was a love song about Jeff Beck. 


6 Match these drummer jokes with their punch lines: 

A- What does a drummer use for contraception? 

B - How many drummers does it take to change a light bulb? 
C - How do you know when a drummer's at the door? 


D - What's the last thing a drummer says before leaving 
aband? 


E - What's the similarity between a drummer and a philosopher? 
!) His personality 

|!) “Hey, guys, why don’t we try one of my songs?” 

ll) The knock gets louder and faster 

IV) “Why? Oh wow! It’s dark in here!” 


V) They both perceive time as an 
abstract concept 
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as 7 Taken from their 1996 album, One Fierce Beer Coaster, 


what fact do lavatorial rock scamps the 
repeatedly state on the track “Why's Everybody Always Pickin’ 
on Me?” 


A-“The drummer from the Beach Boys sleeps with the fishes!” 
8 - “The drummer from ZZ Top is the one without a beard!” 


C-“The drummer from Motley Crie can steer a boat with his 
dick!” 
D - “The drummer from Def Leppard's only got one arm!” 
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IT CONTROLS 
THE WEATHER” 


[ THE ULTIMATE ROCK QUIZ 


“Hey, who 
turned out the 
’ lights?" 
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GOLF, CATS AND OSTRICH FARMING F 


A. BIG BO! 
FROM 
OUTKAST 


C. TERMINATOR 
XFROM 
PUBLIC ENEMY 


D. STEVE VAI 
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CAN YOU LEAD THE POP STAR TO THE ANIMALS HE BREEDS IN HIS SPARE TIME? 


“8 Teale | 


| I'ma rapper with a parallel, 
somewhat unsuccessful career in 
sports. | have been cut from basket- 
ball teams including the Charlotte 
Hornets, TORONTO RAPTORS and 
Denver Nuggets. I've even appeared 
as a WCW wrestler in a tag team 
with Konnan and Rey Misterio Jr. 
Who am? 


A-P. DIDDY 

B - MASTER P 

C - BUSHWICK BILL 
0 - LUDACRIS 
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2 Match the line of published 
poetry with the dabbling rock star: 


A- At the bottom of my hole lies a 
soul so cold/Collecting aqua blue 
marigold 


8 - | have firm breasts/I have lips 
that always smile/I have veins that 
bleed/I laugh when I'm nervous 
C-Ona full moon's eve/A tiger 
sprang/And gnawed on/Who | used 
to be 

D - Guitar player/Ancient wise 
satyr/Sing your ode to gi» 

my cock/Caress its lament \ 

|) Jewel 

{!) Jim Morrison 
1!) Billy Corgan 

\V) Paul McCartney 


HQ Al-3 ‘1-8 ‘HY SWaMSNY 


|, OSTRICHES 


be 
x IV. BEES 
2 


4 One of the following is nota 
genuine rock-star business 
sideline: 


A- Lou Reed's range of eyeglasses, 
“Lou's Views,” spectacles that 

flip up when you, uh, don’t need 
spectacles 


B - “Eat at Fat Joe’s,” the Bronx 
rapper's vegan restaurant and 
oxygen bar 


C-Cher's “Sanctuary” home- 
furnishings catalog, featuring 
cruciform candle holders and a 
lamp made out of a crusader's 
helmet 


0 - Ted Nugent's WhackMaster 
custom ammo and camo-style baby- 
wear inscribed with the legend 


“Daddy's Lil’ Hunter” 3g 
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a2 
5 Rank the rock stars in order of 25 
their golf handicap: 53 
A - A.J. MCLEAN (BACKSTREET $3 


BOYS) 


8 - IGGY POP ee 
C- ALICE COOPER Bs 
D- BOB DYLAN 28 
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6 PAIR THE FOLLOWING 
ARTISTS WITH THEIR 
PECULIAR COLLECTIONS 


DALTRY: LYNN GOLDSMITH/CORBIS; T 
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Street Tires.’ Get the full g-Force™ tire story 
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MELLOWED BY AGE, THE 
FUNKADELIC MOTHERSHIP 
CAPTAIN SCHOOLS 
BLENDER'S READERS ON 

THE FINER POINTS OF 
ABSTINENCE, GROOMING AND 
CLEAN LIVING, JUST KIDDING! 


BY ADAM HIGGINBOTHAM 
PHOTOGRAPHY BY CHRIS BUCK 


Dear Sur 


erstar 


YOU SEND QUESTIONS, WE GET ANSWERS. WHO LOVES YA, BABY? 


CLINTON 


“ANYTHING nat parents don’t like,” 


announces George Clinton, “that’s the 
music | like!” 

Even at 65, the Grandfather of Funk 
and pilot of the Parliament-Funkadelic 
mothership still cuts an impressively coun- 
tercultural figure. He arrives at a Culver 
City, California, photo studio to meet 
Blender wearing a bright orange tracksuit, 
matching Timberlands and a woolly hat 
from which gray hair and multicolored 
dreadlocks protrude at crazy angles. 

Now, almost 50 years after making his 
first record, Clinton is one of the greatest 
innovators that black music—or any kind 
of music—has ever known. From signing 
to Motown with the Parliaments, the doo- 
wop group he started in his Newark bar- 
bershop, to his "7os peak as leader of the 
science-fiction-acid-rock-R&B Parliament- 
Funkadelic collective, which created some 
of the most sampled music of all time, all 
the while fronting a live show legendary for 
its length and lunacy, Clinton has been 
more influential and crossed more genres 
than even James Brown. 

Now, putting some quiet years—and 
2003's bust for possession of crack— 
behind him, he’s about to release his first 
new album in nearly a decade, How Late Do 
You Have 2 B B 4 U R Absent?, and prepar- 
ing to set off on yet another tour. “We live 
on the road,” he corrects. “We ain’t never 
stopped touring.” 

Settling into a white leather couch, 
removing his tinted spectacles and tucking 
into an apple pie, he prepares to meet the 
Blender readers’ inquisition. “OK,” he says, 
in his gravelly drawl, “go ahead.” 


BLUE SUIT BY MARC ECKO SHIRT AND TIE BY RALPH LAUREN POLO 


WHAT WAS THE BEST ‘DO YOU EVER GAVE 
ANYONE AS A BARBER? 

BWEBSTER88, ROXBURY, MA 

[P-Funk member] Bernie Worrell, his hair 
was so thin and fragile we used to call him 
the baby elephant. And he always wanted it 
so it looked like he had some hair. | used to 
just stand it straight up and bend it at the 
top and spray it real hard, so it looked like 
he had a little pompadour. I can’t see too 
good now, though. I wouldn’t want to cut 
nobody's hair nowadays. 


WHAT WAS THE WORST THING YOU EVER DID 
WHEN YOU WERE A KID IN A STREET GANG IN 
NEW JERSEY? 

SPREWELLZ, BISBEE, AZ 

Ha. A couple of older guys beat my ass— 
they held me down and beat the shit out of 
me. So me and one of my boys one night 
took bats and waited in the dark. We hit one 
of them and that one broke his leg. But the 
other one, we hit him and it didn’t hurt 
him. So we got scared and I hit him upside 
the head with the bat. He fell right down 
and we thought he was dead. It scared the 
shit out of me for a week. 


WHAT'S THE WORST JOB YOU'VE EVER HAD? 
CARL_P, MIAMI 

Working in a tool packaging company—we 
packed hammers and wrenches in wooden 
crates. It was heavy as hell. And you had to 
get up at 4:30 in the morning, to go up to 
Englewood, New Jersey. 


DID THEY TEACH YOU ANYTHING USEFUL IN 
MOTOWN CHARM SCHOOL? 

DAMMITJANET, CHICAGO 

Useful for somebody else, but not for us. It 
just brought out the clown in us. We 
couldn’t see ourselves curtsying and bow- 
ing—we couldn’t keep suits alike, + 
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Chuck and Flav: 
Guess which 
one was on The 
Surreal Life. 


Kil 
It's a bird... it’'sa_ 
plane ... it’s a 

crazy old manti b ; 


we couldn't even keep our ties alike. By the 
time we got there we was actually ready to 
go the other way—to get a little Funkadelic, 
with sheets and diapers. So we got kicked 
out before we even got there. 


I'VE READ THAT BEFORE YOU MADE FREE 

YOUR MIND ... AND YOUR ASS WILL FOLLOW, 
YOU WONDERED IF YOU COULD MAKE A 

WHOLE ALBUM WHILE TRIPPING ON ACID. 

DID YOU EVER SUCCEED? 

TEARDAROOFOFF, LOS ANGELES 

We made that album—tripping on acid all 
the way, for days. The whole record and 
them first few—from the first Funkadelic 
album right up to Maggot Brain. That whole 
era I can barely remember. We was tripping 
every day for two years. We took it like 
candy. We took it so much it stopped work- 
ing. I mean, I took handfuls. It literally 
wouldn’t work no more. But I can tell 
you—it changed my life for real. 1 wouldn’t 
say that about nothing else—no other kind 
of drug. That was probably the best experi- 
ence I’ve had. Acid was really good until 
they started making it commercial. 


Symphony. We were just trying to do a real 
pop record. 

YOU WERE OBSESSED WITH COMPUTER GAMES 
FOR A WHILE. WHAT’S YOUR NO. 1 FAVORITE 
ONE RIGHT NOW? 

HALOHERO, AMES, IA 

Still the same one: Galaga. I’m lost in 
space—I can’t keep up with the new sci-fi 
stuff they do nowadays. The physics got dif- 
ferent all of a sudden. 


THE FIRST OUTRAGEOUS COSTUME YOU WORE 
ONSTAGE WAS A HOLIDAY INN BEDSHEET WITH A 
HOLE CUT FOR YOUR HEAD. DID YOU TRY 
ANYTHING ELSE BEFORE DECIDING ON THAT? 
HEADHUNTER123, CHARLESTON, SC 

Hmm ... well the first thing I wore was, we 
went to a costume place and bought a 
Snoopy and the Red Baron helmet, old roy- 
alty-lookin’ robes and things like that. And 
then we got progressively worse, laughin’ at 
the fact that we could get away with it. 
People though it was something really 
deep—we thought it was funny. So we just 
started going into garbage cans and getting 
out our uniforms, wearing sheets, diapers 


UNTIL THEY STARTED MAHING IT COMMERCIAL.” 


DO YOU EVER HAVE SEX TO YOUR OWN 
RECORDS? 

STARSHINE79, CONCORD, NH 

[Aghast.] Hell no! Yuck! I can’t stand the 
sound of my voice. 


THE PARLIAMENT TRACK “THE SILENT 
BOATMAN” MAY BE THE FIRST AND ONLY FUNK 
RECORD WITH A BAGPIPE SOLO. WHAT WAS THE 
IDEA—AND WAS IT HARD TO FIND A BAGPIPER TO 
PLAY WITH YOU IN DETROIT IN 1970? 

GKWILLIE, SANTA BARBARA, CA 

It was pretty hard to find a bagpiper—but 
the idea was that Funkadelic was the funky 
underground, dirty group. In Parliament, 
we was trying to make like the Beatles. We 
wanted to get ultra-pop instrumentation—I 
watched George Martin and Phil Spector— 
so we had the bagpipes, strings, oboes and 
cellos and everything, from the Detroit 
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Note: These diapers 
also come in yellow § 
tea burgundy. 
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... lused to wear Holiday Inn towels, take 

the coatcheck girl’s sanitary towel and put 
fake blood on it, throw it out into the audi- 
ence. We was disgusting. 


YOU PLAYED ONE OF BILL CLINTON'S INAUGURAL 
BALLS. DID HE ASK TO PLAY SAX WITH YOU? 
JOSECANYOUSEE, GALVESTON, TX 

Twice he’s almost played with us. One 
other time he was going to play with us in 
Chicago, where he got caught in traffic and 
couldn’t get to the show in time. But the 
inaugural ball was nice—him and Mrs. 
Clinton got up onstage and danced. We was 
doing “Atomic Dog,” but “I Call My Baby 
Pussycat” was the next song—we tried to 
mask it and not go into it. We didn’t realize 
they was gonna be up there during that par- 
ticular song. 


YOUR RECORDS ARE AMONG THE MOST SAMPLED 
OF ALL TIME. WHO DO YOU THINK PUT YOUR 
MUSIC TO THE BEST USE? 

MIXMASTERSPIKE, ONEIDA, TN 

I think the most creative use of a sample is 
when you don’t know what it is, and not 
just a loop that works pretty much the same 
way we did it. Public Enemy used to have so 
many samples that they made an arrange- 
ment. To me they was the artsiest. Dre and 
Snoop just had a whole thing on the “Atom- 
ic Dog” vibe and “One Nation ...” But I like 
the real radical ones, where you can’t tell 
what it is. 


WHAT'S THE FIRST THING YOU WOULD DO IF YoU 
BECAME PRESIDENT? 

KMBOOKER, GAINESVILLE, FL 

I wouldn't take the job. I’d get me a banana 
and go look for—what’s the girl's name?— 
Monica Lewinsky. I mean, what is there left 
for a president to do? 


DR. FUNKENSTEIN, UNCLE JAM, SIR NOSE, 
STARCHILD: WHICH IS YOUR FAVORITE CHARAC- 
TER YOU'VE CREATED, AND WHY? 

JRDOUGLAS, ALLENTOWN, PA 

Sir Nose, because I copied his voice, his 
style, from a good friend of mine when 

we was teenagers, who was crazy as hell. 
The guy used to go [adopts weird, nasal, Sir 
Nose voice]: “Owwwww! I heeaaate you! 


TOP LEFT; MICHAELOCHSARCHIVES.COM; TOP MIDDLE: CHRIS BUCK; TOP RIGHT: TOM SHEEHAN/LFI; BOTTOM; JOHN CARVER/REX USA 


I heeaaate you!”—he'd jump up on his car 
and just yell—“I haaate you! I haaate you!” 
He would go to gang fights on roller 
skates—cuttin’ people and skatin’ away in 
the dark like the Shadow. So that one was 
one of my favorites. 


WHAT HAPPENED TO THE ORIGINAL MOTHERSHIP 
YOU USED TO USE ONSTAGE IN THE ‘70S? 
ZFUNK69, STONE HARBOR, NJ 

People took it apart and pawned and sold 
different parts of it. The people that it was 
in storage with took the hydraulics off of it 
and sold that to somebody else. We just 
found the motor for the elevator in 
Maryland, in somebody’s garage. We might 
assemble that again pretty soon. 


WHAT'S THE MOST EMBARRASSING THING 
THAT'S EVER HAPPENED TO YOU ONSTAGE? 
SCARYGARY, DENVER 

I used to get naked and jump off the stage, 
chase people around in the audience. After 
years of doing it, the band pulled a fast one 
on me: cut the music off, the lights came 
on after I’m in the audience, naked as hell. 
So I fell on the floor and crawled between 
peoples’ legs. I got to the side and opened 
the door and ran out. I thought I was going 
to run into the back of the stage. But I ran 
into the hallway; we were playing at a 
school and people was walking up and 


(durex) 


down who didn’t know nothing about the 
show. That was embarrassing. 


DO YOU THINK THERE'S INTELLIGENT LIFE ON 
OTHER PLANETS? 

HAL9000, BETHESDA, MD 

Oh, I’m sure of that. Yeah. I’ve actually 
seen something, driving through Canada, 
with Bootsy Collins, after finishing his 
album Bootsy? Player of the Year—a light, by 
the airport, right out of the clouds, like a 
laser. And I wasn’t high either. 


WHAT'S IN YOUR POCKETS RIGHT NOW? 
DIRTYDOG848, BOSTON 

I’ve got some dope. No money. Oh, no. I’ve 
got about $3,500 in my pocket. And if I 
stick my fingernail and rake the bottom of 
it, probably got some dope in there, too. 


WHAT'S THE STRANGEST THING YOU'VE EVER 
BEEN GIVEN BY A FAN? 

CACTUS_3, LORDSBURG, NM 

Someone gave me a cooler with some Kotex 
in there, a diamond ring, cards, a couple of 
album covers of ours—and a dead dog. He 
brought it to my house for my birthday. His 
name was “The Pencil Sharpener”: He 
wrote songs about pencils and sharpening 
pencils. He used to give me pencil sharpen- 
ers for a few years; his finale was the dog. 
And after that I was through with him. 


GEORGE CLINTON 


WHAT'S THE CRAZIEST THING YOU EVER DID 
WHILE YOU WERE ON CRACK? 

CSGREGORY, TULSA, OK 

Run out? {Laughs.] Oh—there’s some 
fucked up shit. My old lady, she'd got tired 
of me, so she left me at home, to see her 
people across the country. I called her up— 
when she answers the phone, | told her that 
she’s not there, ’cause I could I hear her 
voice next door. That's crazy. 


YOU'RE 65 YEARS OLD, AND YOU'RE STILL PLAY- 
ING FOUR-HOUR SHOWS. I'D LIKE TO BE CAPABLE 
OF THAT WHEN I’M YOUR AGE—DO YOU HAVE ANY 
TIPS FOR ME? 

ATOMICKID, SALEM, OR 

Viagra. I got some of that in my pocket, 

too. [Searches through pockets.] They're such 
little things ... [Comes up empty; rifles in 
wallet; finally finds pill and holds it aloft in 
triumph.) Yeah! 


DOES IT BOTHER YOU THAT PEOPLE THINK 
YOU'RE CRAZY? 

TOMCAT, NEWCASTLE, WY 

That’s a prerequisite for being in this busi- 
ness in the first place. I think it’s better that 
you plan it for yourself rather than to let it 
sneak up on you for real. Because, let's face 
it, you're gonna be crazy one way or the 
other. At least you have a better chance if 
you do it yourself, [ss] 


A Durex penis isn’t afraid of a low blow. 
Strap on your title belt and you'll instantly feel like a contender, But for goodness sake, 


(durex unbuckle the belt and lace up one of our finely crafted gloves before entering the ring. 


Tingling Pleasure 


with spearmint tingling fobricant 


ce 


Is your penis not feeling very athletic today? Just go to www.durexdickorations.com 
ae and pick out some laid-back threads. There’s sex. And then there’s Durex”. 
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BLENDER EXPLORES THE FINEST TUNES IN HISTORY 
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ADDICTED TO HEROIN, SCOTT WEILAND oF. 
CAREER—AND ALIENATED HIS BANDMATES 


CRITICALLY LOATHED AND NEWLY EESSES 
SANG THE MOST BEAUTIFUL SONG OF HIS 


et OL ae 


Clockwise from left: 
Dean DeLeo, Robert 
DeLeo, Eric Kretz and 
Scott Weiland. 
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“IT HEARD KEITH Rich- 
ards make a good analo- 
gy one time,” says Scott 
Weiland, recalling the 
making of “Interstate 
Love Song.” “‘It’s like 
you're an antenna and 
those real good songs are out there and you 
just draw them right in.’ That song just sort 
of wrote itself.” 

“Interstate Loye Song” was one of the 
defining rock hits of the 1990s, pitting a 
breezily anthemic riff against an anguished 
vocal from Weiland. But considering the bad 
chemistry within the band—which wasn't 
entirely unconnected to the bad chemicals 
whizzing around Weiland’s bloodstream— 
it's a wonder that Stone Temple Pilots’ an- 
tennae were in working order. 

In the spring of 1994, the Californian 
quartet—Weiland on vocals, Eric Kretz on 
drums and brothers Robert and Dean DeLeo 
on bass and guitar, respectively—were feel- 
ing ambivalent about success. Despite sell- 
ing three million copies of their 1992 debut, 
Core, they were critically reviled, dismissed 
as a second-rate Pearl Jam (who had them- 
selves been dismissed as a second-rate Nir- 
vana). Suspicious of Weiland’s attitude 
toward sexual violence, rock critic Robert 
Christgau wrote that, if STP didn’t intend the 
song “Sex Type Thing” as a critique of rape, 
“the whole band should catch AIDS and die.” 

“We were kind of in a whirlwind,” says 
Weiland. “Your entire teen lives you spend 
fantasizing about being rock & roll musi- 
cians, and all of a sudden you're jettisoned 
into the stratosphere. There's no way to pre- 
pare for what it's actually like. We had a lot 
of potshots taken at us at first, so it wasn't 
the easiest thing.” 

The other cloud on the horizon was Wei- 
land's newfound heroin addiction, He'd first 
tried the drug a year earlier in New York's 
Royalton hotel, on the last date of STP’s tour 
with Texas hellraisers Butthole Surfers. At 
first, his drug buddy was Jannina Castenada, 
his long-term girlfriend and future wife. But 
between disagreements over heroin (Caste- 
nada quit; Weiland didn’t), the pressures of 
touring and Weiland’s cold feet about getting 
married, the relationship became fraught. 

In March 1994, STP convened in Cole 
Rehearsal Studios in Hollywood for two 
weeks of preproduction and songwriting for 
their sophomore release, Purple. One of the 
unfinished songs Robert DeLeo brought to 
the studio was the as-yet-untitled “Interstate 
Love Song.” Dean DeLeo recalled later: “We 
were in Atlanta touring Core, and Robert was 
playing around with the chords and the 
melody in a hotel room. I had a feeling about 
that song immediately.” 

“It started out as a bossa nova song, 
believe it or not,” Robert said in 2003. “The 
entire chord structure is an Antonio Carlos 
Jobim thing.” 


When Weiland heard Robert playing the 
song on an acoustic guitar, he immediately 
began humming along, turning the melody 
from the intro into the chorus. After that, all 
he needed to do was channel his frustrations 
about his two troubled love affairs: with Cas- 
tenada, and with heroin. 

“It has a few different themes,” Weiland 
says. “Honesty, lack of honesty, my new rela- 
tionship with heroin. | had been away from 
[Jannina] for quite a long time, 
and there were some issues of 
trust going on. The whole time I 
was in Atlanta I was telling her | 
was off it.” 

STP’s regular producer, Bren- 
dan O’Brien, lived in Atlanta, 
Georgia, and did most of his work | Pilots 


SONG: "Interstate Love 
Song" 


ARTIST: Stone Temple 


Robert DeLeo, “That record ended up with 
Dean, Eric and myself and [O’Brien] sitting 
in a room saying, ‘Do we pack this up?” 

As soon as the album was finished, Wei- 
land went in for treatment. The official rea- 
son given was “psychological fatigue” but the 
singer admits that he really checked in to a 
detox clinic, the first of several attempts to 
kick his habit. 

Released that June, Purple shot to No. 1, 
eventually selling more than six 
million copies. “Interstate Love 
Song” topped the Billboard Al- 
bum Rock Tracks for 15 weeks. 
When it was released as a single 
in September, it crashed into the 
Top 4o. And, despite the concerns 
expressed in the song, Weiland 


at the Southern Tracks studio, so | PERFORMERS: and Castenada wed that 
the band decided to relocate to the raid ae gio same month; they 
city for a month. Weiland’s first | guitar | separated in 1998. 
priority on arriving in town was ee — STP had defi- 
finding a dealer. At that stage, | gricKretz, nitely proved 
though, his habit didn't get in the | drums the doubters 


way of his music. 

“That was the first album | 
made completely strung out. I was 
all business, though. As soon as1 | y994 
got what I needed I was back at 
my flat, writing my melodies and 
lyrics. | was completely compul- 
sive about it. I just dived into it.” 

The music might not have suffered, but 
the band’s internal harmony had gone south. 
According to Weiland, “It was a little rocky. 
It was creatively the best experience we could 
have had. We felt like we could make the 
record we wanted to make. We felt like we 
couldn’t miss. On a communication level, it 
wasn't the greatest. The camaraderie wasn't 
there the way it had been on the first record. 
There was definitely a wall between me as 
the frontman and the creative leader, and 
those guys as the musicians.” 

Despite tensions, Purple was completed 
at dizzying speed: The basic tracks were fin- 
ished in 10 days, the vocals took another 
week, and mixing took just five days. Wei- 
land remembers nailing the vocal for “Inter- 
state Love Song” in one or two takes. Behind 
this apparent efficiency, however, trouble 
was brewing. 

“[Purple] almost didn’t get done,” said 


LABEL: Atlantic 


PRODUCERS: 
Brendan O'Brien 


CHARTED: September 


HIGHEST CHART 
POSITION: 18 


WEEKS ON CHART: 30 


wrong by dwarfing 
their initial success, but 
their achievements were com- 
promised by Weiland’s burgeon- 
ing drug habit, which led to the 
collapse of the Purple tour and 
finally became public the follow- 
ing May, when he was arrested for 
possession of cocaine and heroin. 

“It’s all bittersweet,” said Dean DeLeo. 
“We had a beautiful stage set designed and 
great music to play, and the tour imploded 
after six weeks. It could have been a really 
nice time in our career.” 

This would be the story of STP’s life: peri- 
ods of inspiration and prolific recording, 
punctured by enforced hiatuses while Wei- 
land yo-yo'd in and out of rehab. The band 
decided to split temporarily in 1997, and 
finally called it a day six years later, after five 
albums together. 

Weiland has no shortage of regrets. “I felt 
like a piece of shit most of the time, to tell 
you the truth, and that’s what's really sad 
about it, As an artist I felt like I was writing 
the best material of my life but in a lot of 
ways I was going into a real dark place. I just 
wish I had been able to enjoy a lot of what 
happened,” [oznoc] 


WHO"S WHO 


Stone Temple Pilots’ charismatic, drug-plagued frontman, now 
enjoying a commercial and creative rebirth with all-star band 
Velvet Revolver, 


Bassist and songwriter. When Weiland was in rehab, DeLeo 
formed the band Talk Show with STP's other members. 


Producer, Has worked with Pearl Jam, Rage Against the Machine 
and, most recently, Bruce Springsteen. 
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Ask Blender 


| HEARD BOB DYLAN GUEST-STARRED ON A 
RAP RECORD. WHICH ONE? 


REY KIRSCHNER, TOLEDO 


Some critics would claim Dylan invented rap 
with 1965's “Subterranean Homesick Blues.” 
But his first appearance on a proper rap track 
actually took place more than 20 years later, on 
a Kurtis Blow song called “Street Rock.” In his 
recent book Chronicles: Volume One, Dylan tells 
how the old-school rapper turned him on to 
artists like Ice-T, Run-DMC, Public Enemy and 
even N.W.A. “These guys weren't standing 
around bullshitting. They were beating drums, 
tearing it up, hurling horses over cliffs,” Dylan 
writes. Apparently, this new music caused Dylan 
deep feelings of obsolescence, which were dis- 
pelled only after he raised some hell of his own 
on the 1989 comeback album Oh Mercy. 


WAS GEORGE MICHAEL THE FIRST POP STAR 
TO BE ARRESTED FOR "HANGING AROUND” 
PUBLIC TOILETS? 


STEWART JEFFERSON FINCH, COLUMBIA, MO 


No, Little Richard got there before him. Around 
1960, shortly after his return to evangelical 
Christianity and marriage to Ernestine Campbell, 
the wild polysexual rocker—who habitually hung 
around men's restroom facilities, cruising for 
action—was eventually caught in a raid at the 
toilets in a Trailways bus station in Long Beach, 
California. In his authorized biography, he 
describes entering the facilities “to watch peo- 
ple take out and urinate, like | always did.” Sadly 
for the young star, police officers burst in and 
one apparently hit him in the face. Admitting his 
guilt, Richard paid a fine and the incident never 
hit the papers. Shortly afterwards, his wife filed 
for divorce, citing “extreme cruelty by the inflic- 
tion of grievous mental suffering.” 


DID ANDY WARHOL DESIGN 
‘STONES’ TONGUE LOGO ? 


STACY MARTINEZ, RINCON, PUERTO RICO 


No. While the pop-art legend did 
the rest of the Sticky Fingers 
sleeve-zipper—and often 
gets credit for creating the 
Stones’ famous logo—he had 
no hand in the symbol, origi- 
nally designed for the band’s 
label, Rolling Stones 

Records. There is still debate 
about who created the first 
mouth design—confusingly, there was 

more than one—but music's most recognized 
emblem came from graphic artist John Pasche. 
Mick Jagger had the original idea: “I went into a 
corner shop in London run by a family of Indians 


80 _-Yourve got me wrapped around your finger 


SOLVING POP CONUNDAUMSSINTE ct 


HOW MANY HIP-HOP SONGS 
RHYME PARTY WITH BACARDI, 
AND WHO WAS THE FIRST MC 
TO DO SOP 


RUSSELL PHILIP, NEW YORK CITY 


There are definitely 17, and likely more. 


on 50 Cent's “In Da Club" (pal Lloyd Banks 


50 Cent: “This is 
how you do a cat's 
cradle, fool!" 


and there on the back wall was this calendar, 
and on it was the disembodied tongue of Kali.” 
In the 19th century, the fearsome Hindu god- 
dess—often pictured with a lolling tongue—was 
worshipped by bands of roving Indian criminals 
called Thuggee, who strangled up to 40,000 
travelers a year before being broken up by the 
British army. However, Pasche recalled: “| 
thought the Indian influence would be a passing 
fad, so | did Mick's mouth instead." And so the 
omnipresent slobber—with its cunning hint of 
oral pleasuring—was born. Complicating 
things, a rival design by Ruby Mazur, 
which also featured two small eyes, was 
featured on the Stones’ 1972 single 
“Tumbling Dice." Mazur claims that Pasche’s 
design followed his, and has allegedly threat- 
ened to take the band to court over the matter. 


DID SHARON OSBOURNE REALLY SEND 
BLACK SABBATH GUITARIST TONY IOMMI 
A PILE OF HER OWN POO? 


CINDY GWAZDA, GALVESTON, TX 


That's right. It's quite a sweet story, actually. In 
the early '80s, Ozzy Osbourne, recently sacked 


Even by the time of its most famous usage, 


also used it on “Got Me a Bottle"), the 
rhyme was old news. The originator seems 
to be Harlem tough Cam'ron: The lines 
“Lemon like Bacardi/Rock with safari/But la 
de da de/We like to party" appear on his 
1998 track “Rockin' and Rollin’ (he 
reprised the rhyme for 2000's "What 
Means the World to You"). Later it appeared 
on Method Man's “Party Crasher," Jagged 
Edge’s "Where the Party 
At," Kardinal Offishall's 
“Bakardi Slang” and 
Benzino and Lil’ Kim's 
“Rock the Party.” Singer 
Huey Dunbar even titled 
a 2003 song “Bacardi 
Party,” and the rhyme 
appears on two Lil 
Jon collaborations: 
Nivea’s “Okay” 
and YoungBloodz’ 
“Damn.” A recent, 
less-street 
appearance was 
on Mariah Carey's 
comeback hit, “It's 
Like That,” surely 
a strong signal for 
everyone to find 
another word that 
rhymes with “party.” 


from Black Sabbath, was involved in a war of 
words with his old bandmate as his future 
spouse was trying to resurrect his career. 
Discovering that lommi planned on dining 
with a new girlfriend at a high-class London 
hotel one night, Sharon swung into action. 
Midway through the meal, the couple were 
interrupted by an unexpected present in a 
ribboned box—which lommi took for a record- 
company gift. On opening, he discovered 
another kind of gift; the toxic contents instantly 
curdled the atmosphere. 

“It was in a Tiffany gift box,” Sharon later 
said. “He was giving Ozzy a hard time, so | gave 
him a hard time.” Happily, the pair have put all 
that crap behind them—lommi even released 
his 2000 solo album on the Osbournes’ label. 
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M.LA.: “I thought 
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would be bigger!” 
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WILDMEN AND {8-YEAR-OLD 
WILDGIRLS. ALL THIS, AND SOME 
BANDS YOU MIGHT REALLY 
ENJOY, IN OUR THIRD ANNUAL 


ROUNDUP OF HOTNESS ; 
BY CLARK COLLIS, VICTORIA DESILVERIO/UOSH EELLS, LAUREN HARRIS, ©." 
STEVE KANDELL, CRAIG MARKS, CHRIS'NORRIS, BRIAN RAFTERY; WILLIAMSHAW; 
ROB TANNENBAUM, JONAH WEINER; ROBBIE WHELAN AND DDUGLAS kk - 


‘ 


ER_83 


Q'; 
z= 
yw 
ao 


HOW A YOUNG GIRL ESCAPED WAR-TORN SRI LANKA AND A POMPOUS ART SCHOOL 
TO BECOME HIP-HOP’S MOST EXCITING NEW ARTIST BY WILLIAM SHAW 


CAVORTING ON A small stage propped up on beer crates in a tiny subterranean 


venue in Manchester, England, M.I.A. swivels her hips and sways her arms like a Muppet. 
She’s joyful, dancing palms outwards, smiling saucily and purring: “U-R-A-Q-T/Is your 


dad a dealer? Cause you're dope to me.” 


Given this exuberance, the self-made art video that plays on the screen behind her 
might seem a little incongruous. Stenciled helicopters fire on crowds and the spray-paint- 
ed image of iconic Sri Lankan rebel Sothia flashes up. Strange juxtapositions animate 
M.1.A.’s lyrics, too: She veers from the lascivious “Hombre"—“I can get squeaky so you 


can come and oil me’—to the politically 
conscious “Sunshowers”—“You wanna win 
a war?/Like PLO I don't surrendo.” The next 
second, she’s rhyming in her native lan- 
guage, Tamil. 

It's a dizzying, disorienting show. 
M.1.A.’s sing-song tunes bounce gangsta 
rap, bhangra, Jamaican dancehall, London 
grime and Brazilian ghetto funk. The crowd 
is small but wild—nowhere more so than at 
the front, where a small group of white boys 
gaze up with unabashed adoration. 

The following day, 29-year-old M.1.A.— 
real name Maya Arulpragasam—sits in a 
sunlit garden in East London and reflects on 
her fanbase. Is there always a row of boys at 
her shows who fall in love with her? “In 
America,” she grins, “yes.” 

To M.1.A.’s delight, much of America 
has fallen for her—and not just because of 
her Benetton-model beauty. The buzz 
kicked off last year when she and her 
boyfriend, the Philadelphia D] Diplo, com- 
piled the mixtape Piracy Funds Terrrorism, 
her scatter-gun rhymes delivered over Dip- 
lo’s expert mash-ups of mainstream hip-hop 
beats with exotic digitalia. Bloggers frothed; 
The New Yorker declared that M.I.A. was 
“actual on-the-ground world culture.” 

This May, M.I.A. flew into Coachella 
and was stunned by the size of her audience 
there. “I couldn't believe how many people 
knew the words!” she exclaims. Ata festival 
that strongly discourages encores, the crowd 
brayed for her return even after she'd 
exhausted all her material; backstage, Inter- 
scope Records boss Jimmy lIovine came to 
hang out with her. Having signed M.I.A. to 
Interscope, he recently gave her debut CD, 
Arular—originally issued on indie label 
XL—a major-label re-release. The big-league 
attention doesn’t stop there, When the cre- 
ators of MTV Desi, the new channel that 
offers a mix of South Asian pop for bi- 
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cultural American kids, were looking for a 
figurehead, they knew exactly who they 
needed: “M.I.A.," says Nusrat Durrani, 
MTV World's general manager and senior 
vice president. “M.I.A. is MTV Desi.” 


xkekeee* 
M.LA.'S BACKGROUND is just as com- 


plex as her stew of musical influences. Her 
father was a leader of the Tamil Tigers, the 
Sri Lankan insurgents who, depending on 
your viewpoint, are either freedom-fighters 
or terrorists. He left the family to join the 
bitter armed struggle of the country’s 
oppressed Tamil minority; her mother 
raised the children alone in poverty in rural 
Sri Lanka, amid the violence of civil war. 
“My mum has always gone, “That man, the 
only thing he left you is a name.” 

When her mother managed to escape to 
England with the children, one of 10-year- 
old Maya's last memories of Sri Lanka was 
of seeing 20 Tamil bodies hanging from a 
tree. She’s not sure if she’s proud of her 
father’s role as a terrorist; “] really don’t 
know enough about him,” she says. “It’s 
fine to say terrorism is evil,” she adds, “but 
terrorist organizations—if that’s what they 
want to call them—are only as bad as the 
people they're fighting. No one digs deep 
enough into why they’re fighting.” 

As a refugee in London, M.I.A. discoy- 
ered the dance scene at 16, and ran with the 
London street gang the Brick Lane Massive. 


“All we were interested in was money and 
stealing cars,” she grins. In an Asian cul- 
ture in which women stay at home, she 
found herself the only girl in the boys’ 
gang, loving the sense of danger that came 
with it. But when the Brick Lane scene 
descended into heroin addiction and vio- 
lence, she started visiting cousins in Cali- 
fornia. She spent her days hanging out in 
South Central—sucking up a whole new 
mix of music and mayhem—until her 
mother badgered her into an education. 
She argued her way into Central Saint Mar- 
tins, London’s most cutting-edge art school, 
but found the London art scene crushing- 
ly dull: “I didn’t have time to film a leaf 
falling off a tree and ripples in the water,” 
she declares. So she set about developing 
the cut-and-paste graffiti art style that 
adorns the sleeve of Arular. 

After graduation, Britpop darlings Elas- 
tica invited her to make a video of the band 
on tour; inspired by Elastica’s support act— 
electro-trash sexpot Peaches—she got a 
Roland MC-505 Groovebox and began writ- 
ing her own songs: M.I.A. was born, 

Today, in the wake of her Manchester 
show and about to start a 15-day European 
tour, M.I.A. is tired. She’s dreaming of a 
two-month vacation in Brazil with her 
boyfriend Wes Pentz, a.k.a, Diplo. She 
doesn’t get to see him enough these days. 
It tickles her that his backround is so nor- 
mal and steady compared to hers. Her dad 
was a terrorist; his is a shrimp farmer. 

Now that she spends so much time in 
the U.S., she stays on her mom's couch 
when she’s in London. She still has a lot of 
violent dreams. Last night, she had one in 
which armed men broke into the house 
and murdered her family; M.I.A. alone 
escaped—over the garden fence. 

M.I.A. is, she reminds you, a refugee, a 
runaway. Early on, she says, she realized 
that if she was going to survive her past, she 
needed to fill her life, making art and trou- 
ble, to put a distance between herself and 
that past. As a strategy, it appears to be 
working better than any therapy. “The expe- 
riences I’ve had in the West counteract the 
experiences | had in Sri Lanka. But,” she 
warns, “I need a lot of drama.” [sel 
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3 MILLION PEOPLE DIED OF AIDS LAST YEAR 
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BUY THE EMPOWERMENT DOG TAGS ONLINE OR AT YOUR NEAREST ALDO STORE. ALL NET PROCEEDS WILL BENEFIT YOUTHAIDS. 


WWW.YOUTHAIDS-ALDO.ORG 


From August 2005 through March 2006 ALDO will be selling empowerment dog tags. 100% of the net proceeds will benefit YouthAIDS®. For more information about this program, please visit www-youthaids-aldo.org or 
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THE BLENDER 100 LIL’ KIM // 33 1/3 BOOKS 


Lil’ Kim, a.k.a. 


“that freaky- 
looking chick in 
cell block D." 


LIL’ KIM AND FOXY BROWN 


As Tupac, Shyne and T.I. have proven, jail can do great things for an MC's success—that's 
what Lil’ Kim's likely hoping as she heads into the bing for perjury and finishes up her 
fourth album. Due this month, it boasts production from Scott Storch and Swizz Beatz. 
Foxy Brown, whose career as a raunchy female MC has roughly paralleled Kim's (minus 
the nipple pasties), is staging her own comeback. Black Roses, due August 28, features 
a special guest: estranged pal Jay-Z. “He's the cherry on top,” Foxy says. 


MISSHAPES 


Visiting rock stars hit this Saturday-night 
dance-rock party in NYC's West Village to 
boogie with the downtown hipsterati and 
take over the decks. Hilary Duff, the 
Raveonettes, Kelly Osbourne, the Killers, 
Franz Ferdinand and Junior Senior have all 
been baptized on the wheels of steel. 


of Misshapes 
buy black hair 
# dye in bulk. 
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SATELLITE OF LOVE 
DAVID 
JOHAN- 
SEN’S 
“MANSION 
OF FUN” 


Until Howard Stern 
and his band of 
stuttering amputee 
stripper dwarves 
decamp in January, 
this weekly freeform 
radio show, hosted 
by the motor- 
mouthed New York 
Dolls frontman, is 
reason enough to 
subscribe to satel- 
lite provider Sirius. 
A panorama of 20th- 
century popular 
music—Cuban big 
band, NYC post- 
punk, New Orleans 
jazz, Brill Building 
R&B—and big fun, 
to boot. 
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THE OFFICIAL 
SNEAKER OF MUSIC 


CONVERSE 
ALL-STARS 


Rockers have 
embraced the best- 
selling basketball 
sneaker in history 
ever since the 
Ramones made it as 
iconic a punk signi- 
fier as the Mohawk. 
Recently, thanks to 
the Game, Clipse, 
Fabolous and hip- 
hop's throwback 
craze, the Chuck 
Taylor canvas 
design has become 
as prevalent in rap 
videos as at Strokes 
concerts. 
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ROCK & ROLL 
FRIENDSTER 


AUDIO- 
SCROBBLER 


Audioscrobbler 
keeps a web tally 

of what you're 
listening to on your 
computer and tells 
you what your 
friends are playing. 
The answer is 
usually Coldplay, 

of course, but the 
cyberstalking possi- 
bilities are limitless: 
“Hey, | love that 
Peaches song too!” 


COWBELL!" 


Originally broadcast on Saturday Night 
Live in 2000, the “More Cowbell!" 
sketch featured Christopher Walken's 
record producer demanding just that 
of Will Ferrell's fictional Blue Oyster 
Cult cowbell-ist Gene Frenkle as the 
band recorded “(Don't Fear) the 
Reaper.” The sketch has inspired a 
mini-cult whose adherents can wear 
MorE CowseLL! T-shirts, listen to a band 
called More Cowbell or enjoy Ferrell's 
recent SNL “jam” with Queens of the 
Stone Age. But what does the man who 
actually played cowbell on “Reaper,” 
drummer Albert Bouchard, think about 
it all? “Hysterical!” 


ODDS OF BLENDER 100 APPEARANCE IN 2006: 


33 1/3 BOOK 
SERIES 


Don't just listen to your favorite album, 
read a pocket-sized book about it! 
Continuum's 33 1/3 series features a 
wide array of authors (including the 
Decemberists’ Colin Meloy) waxing 
anecdotal about seminal records. 
Boasts David Barker, who launched the 
series, "I tend to let the writers do what- 
ever the heck they like." 
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THE BLENDER 100 LADY SOVEREIGN // LATEEN-POP 


Lady Sovereign 
auditions for 
The Sporty 
Spice Story. 


LADY SOVEREIGN 


Lady Sovereign hates being compared to Eminem, which is hard to avoid these days if 
you're A) white, B) a rapper and C) really, really good. This pixieish MC’s verses are a 
storm of nasally syllables, internal rhymes, false stops and pop-culture name-checks; as 
her nickname, “white midget," reflects, she likes self-deprecation as much as she likes 
dissing competitors, haters and women who use spray-on tan ("Tango"). In London, 
she's supported stars from Dizzee Rascal to D12. In the U.S., she was the breakout MC 
on the fantastic grime comp Run the Road. 


ODDS OF BLENDER 100 APPEARANCE IN 2006: 


Joe Strummer: 
“I flippin’ love 
you, D string!” 


JOE STRUMMER 


The late Clash leader landed in the middle 
of this year's biggest sex scandal, with 
Brangelina consummating their (on-screen) 
affair to his four-year-old “Mondo Bongo"; 
throw in two solid reissues—the 101ers’ 
gritty Elgin Avenue Breakdown and the 
spaghetti soundtrack Walker—and you've 
got yourself the Tupac of punk. 
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HIP TO BE SQUARE 


PAUL ANKA 


When lily-white Pat 
Boone made a 
lounge album of 
rock covers, it was 
contrived and 
pandering. But 
listening to equally 
lily-white Paul Anka, 
the man who wrote 
“My Way,” croon 
“Eye of the Tiger” 
and the Cure's 
“Lovecats” makes 
us feel classy. 
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REVENGE OF 
THE NERDS 


PROG ROCK 


“Big and preten- 
tious” is the new 
“lo-fi and modest." 
How else to explain 
the Mars Volta’s 
going Top Five with 
their concept song- 
cycle Frances the 


INDIE-ROCK 
DOCS 


The Stones had Gimme Shelter—now, 
fringier bands are getting their cine- 
matic due, Bradley Beesley's Flaming 
Lips flick The Fearless Freaks (above) 
and the Minutemen saga We Jam Econo 


Mute? Or Coheed are as poignant as the bands that 

and Cambria inspired them. Rather than just playing 
winning over the to the already converted, they're 

marperi tous pet rimers for the should-be-converted 
with an album called p re 
InKeoping Secrets [My “esrnononnsnmnnnnsnanninmnnannnnnnn 


of Silent Earth: 2 
Come back, Jethro 
Tull—all is forgiven. 
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THE THRILLA 
IN VANILLA 


THE 
KILLERS VS. 
BRAVERY 
FEUD 


Ashlee vs. Lindsay 
is so yesterday: 
2005's hottest 
catfight is between 
these retro crews, 
who've been trading 
verbal bitchslaps 
for months. Killers 
singer Brandon 
Flowers drew first 
blood; Bravery 
frontman Sam 
Endicott retaliated 
by comparing 
Flowers to a girl. 
Careful, dudes— 
you might smudge 
your mascara! 
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LATEEN-POP 


You might not recognize their faces, 
but a coterie of young Mexican-Amer- 
ican singers are producing some of 
radio's catchiest pop. There's Natalie 
(above), whose “Goin’ Crazy" reached 
No. 1, and silky Frankie J, who has his 
own romantic hit, “Obsession (No Es 
Amor)"—he has also collaborated with 
smoothie MC Baby Bash. 
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8 3 DIDDY'S DIVA 
THE SOUTH IS 
RISING AGAIN 
My Chemical REDNECKS 
Romance: Relax, You know you're a 
ladies—that's redneck if... you're | 
a baseball bat. really, really 
successful. That 


has been the Jeff 
Foxworthy-ish 
lesson of the past 
few months, which 
saw meaty red-state 


comic Larry the 
Cable Guy's CD The BY LAUREN HARRIS 
Right to Bare Arms PHOTOGRAPH BY GUZMAN 
debut at No. 7 and 
hirsute Alabama 
rocker Bo Bice 
perform with Lynyrd 
Skynyrd on the 
finale of American 
Idol. Country music, 
meanwhile, has 
been revitalized by 
the Gretchen 
Wilson-Big & Rich 
collective, who 
sound like shit-kick- 
ers but whose color- 
blind love of hip-hop 
is personified by 
rapping compadre 
Cowboy Troy. 
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BOTH SIDES NOW g 


DUAL DISCS , 


New releases = 
such as Bruce 
Springsteen's Devils 
& Dust feature 
ani DualDisc technol- 
ogy—music on 
DUDES INMAKEUP ff ji2:0 
footage on the 
ROCKERS TAKE A FASHION LEAD FROM... LIZA MINNELLI? other—in an 
attempt to encour- 
age people to, you 


When nu-metal ruled the charts, male grooming in modern rock meant shaved heads 


and (shudder) braided goatees. Thanks to New Wave-inspired rookies like My Chemical know, actually buy 

Romance, the Killers, the Bravery and the Faint, that’s changing. Whether tinkering with CDs. It’s not really 
gender or simply trying to look halfway as cool as the Flock of Seagulls guy in the working, but hey, 
“| Ran" video, these bands prove it’s not only OK to pretty yourself up—it's OK to the idea’s cool! 


spend a chunk of your royalty checks on kohl, too. 
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BABYSHAMBLES 


LIKE THE CLASH ON CRACK—BECAUSE 
THEY'RE ON CRACK! 


Fronted by former Libertines singer Pete 
Doherty—he of the rock-smoking and the 
bandmate-burglarizing—this careening 
English foursome had to pause work on 
their debut earlier this year when Doherty 
was temporarily jailed on charges of 
robbery and blackmail (girlfriend Kate Moss 
must have been proud). He's out now, and 
this fall the album will be, too, led by first 
single “Fuck Forever.” The way things are 
going, maybe they ought to be more 
concerned with making it to next week. 
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Babyshambles: 
May have broken 
up by the time 
you read this. 


CAL ROMANCE: LEGO; BABYSHAMBLES: ANDY WILLSHER/NME/IPC+ SYNDICATION 
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THE NEW ALBUM 


HEFTY FINE 


FOXTROT UNIFORM CHARLIE KILO 
ALBUM IN STORES 09.21.05 


Available at: » 

WWW.BLOODHOUNDGANG.COM BEST = 
JIMMY FRANKS = 
se anes meses Thousands of Possibilities ro 
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THE RICHARD HELL STORY ENTERTAWMEN TI 
GANG OF FouR 


FIRST-EVER CAREER WOW EXPANDED 
: SPANNING COMPILATION AND RENASTE; 
THE STOOGES ann FU HOVSE : «PROM THE VITIMATE Pu INCIUDE THe jhe Mes 
2-CD EDITIONS PROTOTYPE INCLWDES A “NELOW" EP Pigs 
AIBUMS REMASTERED = [ OME YERSION OF — 4 PREVIOUSLY 
THE ORIGINAL ARITIES e BY HELL A fi] ed RATION UNRELEASED 
PIUS A 2” DISC OF Fi ee WD TELEVISION TRACKS 


AND PREVIOUSLY UNISSVED MATERIAL a AT CBCBs 


85 Hit Songs and Rarities 
and the DVD Debut of 
“Lifestyles of the Ramones,” 
expanded with 6 Bonus Videos 


Includes AMAZING 52-page 
graphic novel including 
Sergio Aragones (MAD magazine) 
& Xaime Hernandez 

(Love & Rockets) and many more 


“GET OFFICIAL RAMONES 
y \)) RINGTONES SENT TO 
( YOUR PHONE!* 

TEXT “BRAT” 


WWW RHINO.COM A ee” 


THE BLENDER 100 BAILE FUNK // KIDZ BOP 


“I'm gonna shoot 
the next person that 
looks at my ass!" 
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THE HOLD 
STEADY 


On Separation Sunday, the second album 
from this Brooklyn-based five-piece, 
bespectacled balladeer Craig Finn spews 
the lyrics to his story-songs about addled 
misfits like a slurry Springsteen, circa The 
Wild, the Innocent, and the E Street 
Shuffle—backed by Cheap Trick. 
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The Hold Steady 
audition for Six 
Feet Under. J 
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POSTMODERN 
PUNKS 


ART BRUT 


Fronted by a smart- 
ass social worker 
named Eddie Argos, 
these Londoners 
took a postmodern 
concept—a single 
about starting a 
band and writing 
asingle—and made 
it rock. “Formed a 
Band” sounded like 
a self-conscious 
Sex Pistols and 
whipped up an 
international indie 
buzz for their debut 
CD, Bang Bang 
Rock & Roll. 


(1 


BRILLIANTLY 
BITCHY BLOGGING 


PINK IS THE 
NEW BLOG 


Just over a year old, 
this celeb-obsessed 
photo blog com- 
bines the wit of 
Oscar Wilde with 
the wisdom of Us 
Weekly, with daily 
updates on young 
Hollywood's fash- 
ion, eating and rela- 
tionship disorders. 
The precise catti- 
ness ofits captions 
makes even Nick 
Lachey’s most 
mundane trip to Rite 
Aid hilarious, 
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CONSOLE 
CONCERTOS 


VIDEO 
GAMES 
LIVE! 


Who said Halo- 
obsessed shut-ins 
can't appreciate 
fine culture? The 
Video Games Live 
concert tour is what 
it sounds like— 
music from top 
videogames 
performed by a full 
orchestra and choir, 
coming to an amphi- 
theater near you. 
And accompanied 
by alaser show. 
Break out the 
double-wide lawn 
chair, nerds: It’s 
time to go outdoors! 


Jerry Lee Lewis, ® 
moments before | 
killing this dog. 


he 
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JERRY 
LEE LEWIS 


Although he is one of rock & roll's last 
surviving original architects—and one of 
the last surviving people to think it's OK 
to marry your underage cousin—Jerry 
Lee Lewis's career was, until recently, as 
dead as the 69-year-old hellraiser 
should probably be by now. But a soon- 
to-be-released new album—master- 
minded, bizarrely, by ex—Liz Hurley 
paramour Steve Bing—could well find 
the Killer enjoying a Carlos Santana- 
style comeback thanks to guest appear- 
ances from Messrs. Jagger, Richards, 
Starr, Clapton and Springsteen. 


ODDS OF BLENDER 100 APPEARANCE IN 2008: 


KIDZ BOP 


Producer Phil Spector once described 
his songs as “little symphonies for the 
kids." This grade-school franchise is 
little symphonies by the kids—rock and 
pop hits reinterpreted by a bunch of 
overcaffeinated 9-year-olds. The latest 
CD includes tracks by Usher, Franz 
Ferdinand and Kelly Clarkson, and the 
series has sold nearly 5 million albums. 
The key to its success? “Anyone can be 
a Kidz Bop kid,” says label exec Michael 
Krumper. “You just sing along.” 
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accept candy 
from these men. 


THE STATE 


TODAY'S MOST INFLUENTIAL COMEDY SHOW HASN'T BEEN SEEN IN A DECADE 


When The State debuted on MTV in 1994, viewers were surprised to see Dadaist sketch 
comedy instead of videos. MTV has barely shown a video'since, and now State vets are 
saving Comedy Central's Chappelle-less ass,Reno 911, in its third season, is the brain- 
child of State alums Thomas Lennon, Ben Garant,;Kerri Kenney-Silver and Michael 
Patrick Jann, while Michael Showalter, David Wain and Michael lan Black are the suit-clad 
sociopaths of Stella. Not bad for a show that's neither rerun nor available on video. “If 
The State was Duran Duran, Reno and Stella are Power Station and Arcadia," says 
Comedy Central president Doug Herzog, who first signed the troupe to MTV. Right, 
except Power Station sucked. 
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GOD ROCK 


HEAVENS ABOVE—THE DEVIL NO LONGER HAS 
ALL THE BEST TUNES 


Good news for fans of the Good Book: You 
don't have to listen to DC Talk and Amy 
Grant anymore. Spiritually informed efforts 
from the likes of folkies Sufjan Stevens 
(Illinois) and Danielson Famile (Brother Is to 
Son), indie-rockers Pedro the Lion (Achilles 
Heel) and Gothic gloomsters Woven Hand 
(Consider the Birds) are so compelling, the 
secular world can’t ignore them for long. 
And for those who want their Sunday- 
school lessons with a bit more fire and 
brimstone, Stryper’s reincarnating—sorry, 
reuniting—in August. 


Pedro the Lion: 
“Let's never speak 
of this again.” 

. 
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APPARENTLY, IT'S 
NO LONGER WACK 


“CRACK” 


“I'm human crack in 
the flesh,” Juelz 
Santana, the Harlem 
mixtape prince, 
routinely boasts. He 
isn't the only MC to 
start using “crack” 
as a glowing adjec- 
tive: Fat Joe (nick- 
named “Joey 
Crack”) and Luda- 
cris (“I'm over I0 
million sold, every 
album is crack!") 
are firmly on the 
crackwagon, too. 


BEAT-HEAVY BRITS 


HARD-FI 


In a beer-stinking 
Austin club this 
spring, four hand- 
some suburban 
Brits nearly stole 
South by Southwest 
with well-turned 
indignation. Hard- 
Fi's “Cash Ma- 
chine,” the peak of 
their recent debut, 
throws splintered 
guitars and bruised 
vocals at poverty, 
and heavy beats 
shove their woes 
onto a slightly tilted 
dancefloor. 
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HARLEN'S FINEST 
THE 
DIPLOMATS 


With 50 Cent gone 
mega-pop and Nas 
matrimonially 
blissed, Cam'ron's 
Diplomats crew— 
featuring Jim 
Jones, Juelz 
Santana and J.R. 
Writer—are the 
kings of NYC under- 
ground hip-hop. 
Their hard-hitting 
mixtapes, released 
inarelentless 
deluge, are full of 
brutal taunts and 
experimental rhyme 
schemes, making 
them heroes in the 
streets of Harlem 
and Williamsburg. 


A.C. NEWMAN 


0.C.-FRIENDLY SONGSMITH AND NEW 
PORNOGRAPHER-IN-CHIEF 


Combine Andy Partridge’s tunefulness 
with Eugene Levy's dry-witted 
Canadianness, and you've got a good 
thumbnail of Newman, the mild- 
mannered New Pornographers master- 
mind. Last month's Twin Cinema is his 
third primo pop-rock record in as many 
years, and a fine companion to both 
2003's Electric Version and 2004's solo 
The Slow Wonder. Plus, at 37, he’s prob- 
ably the oldest person ever to land a 
song on The O.C. (Peter Gallagher 
doesn't count). 


CHEAP-ISH 
CONCERT 
TICKETS 


SPEND YOUR ALLOWANCE ON OZZFEST 
AND STILL HAVE CHANGE FOR BEER! 


Who knew the media-domineering over- 
lords at Clear Channel could be so 
sympathetic to the working man? In an 
effort to bring skyrocketing concert 
ticket prices back to earth, the 
promoter/radio conglomerate started 
the “Music Sounds Better on Grass” 
campaign to provide significantly 
discounted lawn seating for summer 
festivals. 
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THE STATE: SCOTT PASFIELD; NEWMAN: KARIN BUBAS; TICKET: ALPH( 
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55 RAIDERS vs. PATRIOTS 


A KICKOFF CELEBRATION INCLUDING PERFORMA) 


S 


THE BLENDER !00 YEAH YEAH YEAHS // LAS VEGAS 


“Aw, come on, 
Karen, let us 
have a turn!” 


f 


YEAH YEAH YEAHS 


KAREN 0 AND FRIENDS GO BACK TO THE STUDIO 


Joining the canon of prom-worthy slow jams from “Color My World” to “Don’t Speak,” the 
Brooklyn trio's lovesick “Maps"—off the gold-selling, Grammy-nominated Fever to Tell— 
catapulted the band onto radio and MTV playlists. Meanwhile, singer/fashion plate Karen 
O's plane-crash-survivor look spawned Karenabees from London to L.A., where she 
reportedly lives with director beau Spike Jonze. Before the band headed back into the 
studio in June, she and guitarist Nick Zinner cemented their cool-kid status with celeb 
side projects: Zinner toured with Bright Eyes, while O worked with Spike's brother 
"Squeak E. Clean” on an Adidas commercial and a “doo-wop” record. 
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THE WARRIORS 


EVER WONDER WHAT IT WAS LIKE TO 

GANGBANG IN '70S NYC? WONDER NO MORE... 

Before the twin scrubbing engines of Rudy Giuliani 

and Carrie Bradshaw, New York City was hardly the 

Manolo-streaked playground it is today. Filmed in 

1979, The Warriors captured a city overrun by 

gangs. It became a cult hit, adored by ODB, P. Diddy 

and Rockstar Games, the minds behind Grand Theft 
Auto, who will release a gorgeously faithful console The shirtless 

brawlfest on October 18. vest look? Not 


as tough as it 
seemed in 1979. 
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POST-CRUNK 
MR. 
COLLIPARK 


“lL wanted to show 
people Atlanta ain't 
just crunk music,” 
says Michael 
Crooms, a.k.a. 

DJ Smurf a.k.a. 
Beat-In-Azz a.k.a. 
Mr. Collipark. He's 
the 32-year-old 
producer behind 
the Ying Yang Twins 
hit “Wait (The 
Whisper Song).” 
Next? A song with 


Lindsay Lohan. 
63 MIDWESTERN INDIE-ROCKERS MAKE A 
THEY'RE HISTORY! STORM OF SUITES SOUND LIKE CANDY 


No vocalist since Ghostface Killah has 
sounded so constantly on the verge of 
tears as Jered Gummere. Whether he's 
celebrating friendship or advocating 
suicide, the Ponys frontman sings his 
lyrics in a wobbly bawl that's half joyful, 
half panicked, a dichotomy that fuels 
his Chicago foursome's second album, 
Celebration Castle. 


THE 
DECEM- 
BERISTS 


You don't need a 
master's degree to 
appreciate the liter- 
ary and historical 
references in the 
Portland, Oregon, 
quintet’s theatrical 
third album, 
Picaresque.., but it 
couldn’t hurt. 
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NEW JACK OF 
ALL TRADES 


NICK 
CANNON 


Not since Orson 
Welles—or the 
Olsen twins—has 
someone estab- 
lished media-mogul 
status before age 25 
as assuredly as 
actor-comedian- 
singer-writer- 
producer Cannon. 
His MTV sketch 
comedy show, Wild 
‘N Out, debuted in 
July; his second 
album, Stages, is 
out any minute; and 
he has five movies 
in the can, including 
this fall's The 
Underclassman and 
the roller-boogie 
saga Roll Bounce. 


GI 
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LAS VEGAS 


FOUR DECADES PAST ITS RAT PACK 
HEYDAY, VEGAS IS BACK 


For many of its 100 years, Las Vegas 
has been an outpost for washed-up 
acts to milk fading careers. But with 
Elton John and Celine Dion signing on 


EMERALD IDOL for extended residencies at Caesars, it's 
DAMIEN now a lucrative mecca for big-ticket, 
RICE road-weary artists. And while the local 


scene birthed the Killers (above), more 
bands may come for work, not just play. 
The Palms is opening a sprawling 
recording studio with VIP amenities 
(read: coke and whores) available 24/7. 


Ever since his tune 
“The Blower's 
Daughter" appeared 
in the drama Closer, 
the 31-year-old 


Irishman has “Five years ago, people here were talk- 
become the go-to ing about roller coasters," says George 
troubador for those 


Maloof, the Palms’ owner. “Today, 
they're talking about Good Charlotte." 
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who like their folk 
buoyant, bitter- 
sweet and studly. 


YEAH YEAH YEAHS: DANIELLE LEVITT/CORBIS OUTLINE; WARRIORS: COURTESY ROCKSTAR GAMES; KILLERS: PAMELA LITTKY/RETNA LTD. 


BLENDER'S PROMOTIONAL SECTION 


Play as an alien clone sent to earth to infiltrate and 
destroy the human race. 


play as the alien invader and take on the 
most feared enemy in the galaxy-mankind. Hypnotize, terrorize 
and vaporize humans throughout more than 22 missions and five 
open-world environments. 


Standalone, compact and stylish, the Klipsch 
iGroove delivers serious sound everywhere 
you need it. Accepts all iPods and most other 
digital music players. Get your iGroove on at 
select Klipsch retailers or 


Know the difference between a boot- 
cut jean and a sneaker fit? 


for the answers. You'll also find ringer 
tees, track jackets and polo shirts. 

Go to arizonajeans.com to shop, stay 
at arizonajeans.com for the games 
and the free music downloads. 


is a court classic 
featuring patent leather and a rag 
print synonymous with Snoop's street 


style. 


“Houston, we have 
four problems” (x 
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AT HOUSTON'S POSH Wildcat Golf Club, the most expensive car in the park- 


ing lot doesn’t belong to a doctor, a bolo-tied oil baron or a Bush campaign donor. It’s a 
candy-blue Rolls-Royce with an interior like a Plaza suite, and the owner is a cornrowed 
24-year-old nicknamed Slim Thug. “This car was $300,000,” the six-foot-six rapper says, 
minutes after posing for Blender’s photographer under the 90-degree Texas sun. He lifts 
a shaggy beige floor mat and gestures to a faint discoloration underneath. “My man spilled 
Gatorade there. It costs $4,800 to clean it. Can you believe that?" 

For the first time since 1991, Houston is bursting onto hip-hop's mainstream, mak- 
ing a cottage industry of wealthy rappers much, much wealthier. In March, “Still Tippin’,” 
a single by Mike Jones featuring Slim Thug and Paul Wall and produced by Salih Williams, 
seeped onto Billboard's pop charts, flaunting the car-obsessed lyrics and slow-mo sonics 
that have been brewing in Houston for more than a decade. BET and MTV put the video 
into heavy rotation and 50 Cent quickly hopped on a remix. Jay-Z, meanwhile, has record- 
ed freestyles over Jones and Wall instrumentals. For the city’s rap luminaries, all the atten- 
tion is nice, but they can’t help but wonder, what took so long? 

“Back in ’93,'94, major labels didn’t care to break us,” says Bun B. A stocky guy who 
speaks in the relaxed, confident tones of a late-night DJ, he’s half of the veteran gangsta 


duo UGK and one of the city’s elder hip-hop 
statesmen (Pimp C, the group’s producer, 
is in jail for skipping community service). 
“They said, “The east and west coasts aren’t 
gonna like you anyway.’” Bushwick Bill— 
the four-foot-two Geto Boy whose girlfriend 
shot out his right eye in 1991—says an end 
to such hip-hop provincialism was long in 
coming, but inevitable: “When the slaves 
ran, they went east and west,” he says. “You 
gotta look back at your motherland, and 
that’s the South.” 

With the exception of the Geto Boys— 
whose vicious taunts, wit and political ven- 
om struck a chord with fans of Public Ene- 
my and N.W.A in the early '90s—Houston 
MCs were historically allowed to flourish 
only as regional acts. It was hard work, but 
hardly thankless. Lyor Cohen, Warner 
Music Group chairman and a hip-hop 
industry veteran, describes Houston as a 
nurturing environment for its MCs: “In 
New York, when someone gets big, every- 
one wants to take them down—in Houston, 
the fans totally support their people.” 


Houston rap’s salient feature is a disori- 
enting slowness that hardly screams “pop 
crossover." The man responsible for the 
crawlingly low speed limit is Robert Earl 
Davis Jr., who started recording low-bpm 
remixes of his favorite g-funk songs under 
the name DJ Screw in 1989, warping the 
music into a dying-battery sludge and mak- 
ing every MC sound conspicuously like 
James Earl Jones. Today, virtually every 
Southern record comes in an alternate 
“Screwed and Chopped” version. 
“Someone else might get a glass of wine 
and play classical music to wind down—we 
listen to Screw,” explains Bun B (born 
Bernard Freeman), who, along with the 
raunchy Devin the Dude, has hovered on 
the edge of mainstream success for more 
than a decade (Jay-Z and Dr. Dre hand- 
picked Bun and Devin, respectively, for 
high-profile cameos in 1999). Reverberat- 
ing and cavernous, Screw music serves as 
an ideal soundtrack for pot and sizzurp 
highs. Sizzurp, also known as lean, is a 


Pscarine MUSIC ON SIZZURP IS LIKE WATCHING 
A MOVIE WITH 3-D GLASSES.” 


“We'd drive around Texas and Lou- 
isiana selling our CDs out of trunks,” recalls 
Slim Thug (born Stayve Thomas), who start- 
ed rapping for the independent label 
Swishahouse in 1998. “You'd get a phone 
book, get the names of local stores and hit 
‘em up. A new Slim Thug tape could sell 
20,000 copies in its first month, and | was 
getting $8 a piece.” Slim Thug is at the fore- 
front of Houston’s new wave, a roster that 
includes Jones, Wall, Lil’ Flip, Chamillion- 
aire and Z-Ro, an MC signed with Hous- 
ton’s venerable Rap-A-Lot label. The title of 
Slim’s major-label debut nods at the healthy 
profits available on the mixtape circuit: It's 
called Already Platinum. 

To be fair, major labels had a point. 
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cocktail of prescription cough syrup and 
soda that wound up killing Screw in 
November of 2000. “Listening to music on 
lean is like watching a movie with 3-D glass- 
es,” says Mike Jones. “It's very addictive.” 

Before his death, Screw made a small 
fortune selling cassettes, first from his 
South Side home, a pistol and dog beside 
him for security, and ultimately through his 
store, Screwed Up Records & Tapes. Locat- 
ed in a run-down strip mall, it’s still open 
today, selling both CDs and cassettes. The 
latter illustrate just how crucial cars— 
specifically ’60s and ’7os Chevys and Cadil- 
lacs retrofitted with hydraulic switches and 
elaborately spoked rims called “swangers” 
—are to the city’s hip-hop scene. 


98 // HOUSTON HIP-HOP 


“It’s a cruising city,” says Slim Thug 
of freeway-heavy Houston. Cars are not just 
the best place to hear new music; music is 
made with cars in mind, both in terms of 
slowness (“You can’t move a 20-foot Cadil- 
lac that fast,” says Bun B) and bass (“Our 
music always had to hit in the trunk”). Lan- 
gorous and psychedelic, Screw music 
sounds at once distinctly Southern and 
totally alien: It’s the perfect counterbalance 
to crunk’s raucous rumbles. 


Ke 
TODAY, DJ SCREW'S influence is clear, 


both on Houston rap’s sound and on its 
entrepreneurial spirit. “Houston rappers 
were ignored by the rest of the country,” 
says Paul Wall, whose real surname is Slay- 
ton. “We were forced to find other lanes to 
make money.” In addition to rapping and 
DJing, Wall co-owns TV Jewelry, which spe- 
cializes in diamond-studded fronts and 
counts Lil Jon among its clientele. 

Mike Jones, though, is the scene’s most 
cunning entrepreneur. First, he generated 
buzz by writing customized songs for local 
strippers. Over chicken tenders at a local 
Bennigan’s, he recalls his eureka moment: 
“1 knew if I gave out CDs to people who'd 
never heard of me, they'd throw them on 
the ground. But if you have 300 cats tipping 
this fine stripper while they’re hearing your 
song, that’s a good thing.” Word spread, 
and Swishahouse signed Jones in 2002. 
His next marketing plan worked just as 
well: He freely gave out his number, 28r- 
330-8004, inviting fans to call him. 

Still eager to expand his brand, Jones 
tells Blender about his clothing line (“Mike 
Jones: The Collection”) and his acting debut 
(Mike Jones: The Movie, duh). Michael 
“5000” Watts, the hulking DJ who brought 
Screw’s slowed-down style to Houston's 
North Side and co-founded Swishahouse in 
1998, sums up the Houston work ethic. 

“We more interested in making money 
than shaking it in the club,” Watts says. 
“We hustlers,” (9) 
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Joss Stone: No, 
she can't get 
you a discount 


JOSS STONE 


BIG-LUNGED TEEN QUEEN IS SOULFUL BEYOND HER YEARS 


Two years after turning heads with a gender-reversed cover of the White Stripes’ “Fell 
in Love With a Girl," Stone—all of 18 now—has proven her wise-beyond-her-years blue- 
eyed soul was no novelty. Album No. 2, Mind, Body, and Soul, went gold, and the Gap 
signed her as a spokes-singer, replacing the vocally challenged Sarah Jessica Parker. 
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JOEL MADDEN 
AND HILARY 
DUFF 


JOEL AND HILARY SITTING IN A TREE ... 


Since July 2004, Good Charlotte singer Joel 
Madden, 26, and teen queen Hilary Duff, 
soon to be 18, have had a secret. Although 
Duff-watchers knew the pair were an item, 
the TRL heartthrobs have until recently 
denied their coupledom. Why? Duff was 
only 16 years old when they started 
canoodling, below the legal age for 

sexual intercourse (not that we're saying 
they even got to third base!). 
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“Hilary, why is 
your mom 
following us?” 


OU 


AMERICA'S 
FAVORITE 
FREELOADER 


KEVIN 
FEDERLINE 


Backup dancer 
extraordinaire, 
father to several 
and husband to one 
Britney Spears, 
Federline is now 
launching a clothing 
line and reportedly 
working on arap 
album. He also has 
access to millions 
of dollars in return 
for Starbucks runs. 
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WILDBOYS 


H.1.M. 


With little else to do 
in sunlight-deprived 
Finland apart from 
drink and kill your- 
self, these Bam 
Margera-approved 
Goth rockers found 
another option: 
Create high-wattage 
glam-metal. Their 
debut American 
album hits this fall. 
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TRIPLE THREAT 


JAMIE FOXX 


In his continuing 
quest to conquer 
the world, this 
Academy Award- 
winning renais- 
sance man has an 
upcoming album 
featuring Timba- 
land, a prime-time 
NBC special anda 
Starring role in the 
big-screen Miami 
Vice. All this, and he 
can't even see. 


02 


POSTPUNK 
MAKEOVER 


GANG OF 
FOUR 


Gang of Four’s 1979 
masterpiece, 
Entertainment!, was 
agitprop you could 
dance to. This 
year’s reunion tour 
graced the original 
members with long- 
overdue adulation, 
and now they're 
making their first 
album in 22 years— 
sorta. September's 
release on V2 
consists of re- 
recorded versions of 
their old songs. But 
they're new to you. 
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FG Witty, 


AVENGED 
SEVENFOLD 


BEST BAND EVER TO HAVE A 
BASSIST CALLED JOHNNY CHRIST 


This SoCal screamo fivesome may have 
hearts of punk, but they've gleefully 
sold their souls to metal. Their debut, 
City of Evil—think Anthrax-style thrash 
with the lyrical pageantry of Iron 
Maiden, served over relentless hardcore 
drumming—has made them the darlings 
of Warped Tour 2005. 


SYSTEM OF 
A DOWN 


OVERACHIEVING NOISENIKS 


You know you're at the top of your game 
when you release not one but two block- 
buster albums within months of each 
other. With Mezmerize still ringing in our 
ears, the hirsute, indulgent bastards of 
SOAD are unleashing its equally noisy, 
equally brainy counterpart, Hypnotize. 
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THE BLENDER 100 LINDSAY LOHAN // RINGTONES 


Lindsay Lohan: 


LINDSAY LOHAN 


Ms. Lohan is far from the first teenage girl to get her party-freak on— 

contrary to what her relentless tabloid coverage may lead you to believe. 

But what with her Jell-O-shot extracurriculars, her fluctuating bra size 

and her nutjob father, she has had her hands full since finding fame 

in the awesome Mean Girls. The next year should find her reminding us why we 
fell for her in the first place—no, not those ... her acting!—with upcoming films 
Fashionista and the Robert Altman-directed A Prairie Home Companion. 
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JAY-Z 


So much for retirement. Since purportedly 
hanging up his mic early last year, Shawn 
Carter has rhymed on remixes by Snoop 
and Kanye West, been sampled for two hit 
songs ("I'm a Hustla” and “Bring ‘Em Out"), 
launched his own line of Reeboks and, 

oh yeah, become president of Def Jam 
Records. As Atlanta rapper T.I. says, “Jay's 
still the king,” whether sipping Armadale at 
his 40/40 Club or sitting courtside for the 
New Jersey Nets (he's a part owner). And to 
top it all off, he's still got the hottest chick 


Basra - “No, Beyoncé, (im 
in the game wearing his chain. Hove my j : 
pnscsgtscebogp cts saseamacsnsssccsba shai cobasttaperantala bob ioe, new tie.” | 
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HIGHER EDUCATION 
SCHOOLS 
OF ROCK 


This year’s Rock 
School doc depicts 
a Philadelphia 
program that 
teaches teens the 
finer points of 
Zappa, while 
summer camp the 
Power Chord 
Academy brings in 
the Donnas to tutor 
li'l Johnny Rottens 
in Chicago, New 
York and San Diego. 
Learning is fun! 
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SPOONIE LUV 


SPOON 


On their fifth criti- 
cally adored album, 
Gimme Fiction, Britt 
Daniel and co. have 
cranked outa 
dance-rock gem so 
infectious that if it 
doesn't make you 
bob your head, you 
probably don’t have 
aneck. “I Turn My 
Camera On” is 
“Emotional Rescue” 
for the iPod set. 
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PAVAROTTI LIGHT 
JOSH 
GROBAN 


You might not 
recognize Groban 
if he ran over you 
while singing selec- 
tions from La 
Traviata. But the 
chiseled popera 
singer is currently 
one of the biggest 
music stars on 
the planet, having 
sold more than 8 
million albums in 
just four years. 


AA 


AUSSIE METAL ARMY 
WOLF- 
MOTHER 


If Jack White spent 
a year in the desert 
with Black Sabbath, 
he'd make music 
like this Australian 
trio, who specialize 
in'70s-style stoner 
metal. Wolfmother's 
debut EP sparked a 
small bidding war. 


KELLY AND 
JACK 
OSBOURNE 


The youngest Osbournes continue to 
fascinate thanks to their bizarre, beguil- 
ing frankness. Before her recent rehab 
stint, Kelly used the release of her totally 
"80s Sleeping in the Nothing—which 
contained the No. 1 dance hit “One 
Word"—to dismiss her previous CD as “a 
huge marketing ploy.” Meanwhile, in 
April, Jack embarked on a kickboxing 
career by knocking out a veteran Thai 
fighter in just eight seconds. Informed 
that Blender had declared him "hot," he 
was moved to comment, “Really? | 
always thought | was a bit of a cunt." 
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RINGTONES 


Over the past year, 
cellphone ring- 
tones generated 
$300 million in 
sales in the U.S. 
and $4 billion 
worldwide, a 
figure destined to 
» increase with the 

y likes of Snoop 
Dogg, 50 Cent, 
Timbaland and, 
most recently, Lil 
Jon signing deals to produce specially 
written cell tunes. But not everyone is a 
fan. Last May, Coldplay were prevented 
from topping the U.K. singles charts by a 
ringtone fronted by an animated, geni- 
tal-flashing amphibian named Crazy 
Frog, whose legs the usually vegetarian 
Chris Martin subsequently announced he 
would like to eat. 
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2-CD set spans 1969-2005 
Including Iggy’s 
classic Stooges tracks 
and solo material! 


IN STORES NOW! 


ALSO AVAILABLE: 


LIVE AT THE AVENUE B 2y> 
1999 concert filmed in Belgium 
5.1 Surround Sound. 

90 minute set list of classics! 


5 . iL 
© Virgin Records UE 


Www.iggypop.com 


Tower.com 


BE 
YOUR 
OWN 
PET 


FOUR NASHVILLE TEENS WHO LOOK LIKE THE 
PUNK-ROCK BRADY BUNCH MAKE BIG, BIG NOISE 


“SHOTGUN!” Jemina Pearl screams, lowering her head and breaking for 
the beat-up truck idling 20 feet away. 

Her bandmate Jamin Orrall bolts after her, kicking up dirt. “Window!” 

“Behind the driver!" Nathan Vasquez yelps, so fast that it sounds like buyin’ 
a dryer. The dryer in question is Jonas Stein, the one member of Be Your Own Pet 
with a license. He drapes his hand across the wheel with the infinite calm of one 
who knows he will never have to ride bitch again. 

For BYOP, the bitch seat is a fate to be avoided like the plague. With an aver- 
age age of 17, goofball antics are expected. Less expected is that these subur- 
ban kids may well be the best unsigned band in the country. For a year, major 
labels have courted them with dinners and, as Pearl puts it, “crappy free CDs"; this 
summer, they played the Glastonbury festival with Coldplay and the Killers. “They 
have uncommon chemistry," says Ron Laffitte, senior VP of A&R at Capitol. “And 
Jemina has the potential to be a huge star.” 

Pearl just turned 18—which should relieve anyone who has seen the mag- 
netic blonde shimmy on stage like the lovechild of Britney Spears and Iggy Pop. BY JONAH WEINER // PHOTOGRAPHY BY PEROU 

But she's still in that decidedly adolescent stage when the —" 
world is something you treat exclusively with snark. “I! 
think we'll wait until we're alcoholics, then find Jesus,” she 
deadpans as we drive past a Christian store. Her green- 
blue eyes are hidden behind heart-shaped Lolita shades, 
but you can practically hear them roll. When a van cuts us 
off minutes later, Pearl glares at the driver. “Something 
wrong, sweetheart?” he bellows. She leans out of the 
window and yells in a mock-cutesy voice: “Nothing— 
fuck you!” 

Rounded out by guitarist Stein, 17, drummer Orrall, 
17, and brilliantly afro'd bassist Vasquez, 16, BYOP 
formed in 2002 in the halls of the Nashville School of 
the Arts, Music City's answer to Fame. They admit to 
pre-teen dalliances with the Power Rangers fan club, 
the Grease soundtrack and Kriss Kross (“I'd wear my 
pants backwards,” Orrall confesses), but unless you 
are the Doogie Howser of hipsters, BYOP have much, 
much cooler taste than you did in high school—or, for 
that matter, now. They pepper casual conversation 
with references to XTC and noise-rock duo Lightning 
Bolt. In the car, Vasquez shares a recent vinyl score, 
the debut by '70s Kraut-rockers Can. “They rock 
hard," he grins, his mouth a trainyard of braces. 

The band started recording hook-heavy punk rave- 
ups, laced with Pearl's snotty wail, in Orrall's basement. 
He's been running his own label, Infinity Cat, there since 
age 14. Pearl says her lyrics are about ex-boyfriends, 
zombies, bicycles and tripping on mushrooms. “You 
know," she says. “Things people can relate to.” 

In the basement, Orrall got help from his dad, Robert 
Ellis Orrall, an '80s singer and songwriter. Each of the 
Pets have bizzer parents, who chaperone them on tour: 
Stein's is a manager, Vasquez's is a classical guitarist 
and Pearl's is a commercial and art photographer. “We get along really well with 
our folks," Stein says. Indeed, while Stein and Orrall recently graduated from NSA, 

Pearl and Vasquez dropped out—their parents, they say, were supportive. 

An addictively indignant single, "Damn Damn Leash,” got the band invited to 
play CMJ, the alt-rock potluck, last year. “It was all old, industry types—I was like, 
‘This crowd's laaame!"” Pearl groans. “But it turned out people really liked us. 
That's when | knew this was gonna be more than just a high schoo! band.” Earlier 
this year at the South by Southwest festival, BYOP worked a blistering set that 
ended when Pearl muttered “Thank you,” tossed down the mic and ran to the 
bathroom to throw up. “I drank a lot of Sparks the night before,” she explains. 
“Wait—don't write that. | don't want my parents to know." [eeoe) 
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Nothing wrong with a 
little bump & grind (left 
to right): Jonas Stein, 
Nathan Vasquez, Jemina 
Pearl and Jamin Orrall. 
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Thank God that 


JESSICA 
SIMPSON 


SINGER, MOVIE STAR, REALITY SHOW ICON, 
PERFUMIERE ... 


If Jessica Simpson is dumb, then she's the 
dumbest person ever to find success as a 
singer, sex symbol, TV icon, celebrity beauty- 
product-endorser and now film star, thanks 
to The Dukes of Hazzard, which also inspired 
tabloid rumors of a dalliance between Mrs. 
Nick Lachey and Johnny Knoxville. To tone 
up for both the film and the raunchy 
hicksploitation “These Boots Are Made for 
Walking" video, Simpson claimed to have 
done “every workout there is in the book,” 
scotching rumors that she had never, in fact, 
read one. 
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FALL OUT BOY 


If they gave out Grammys for best song 
title, these Chicago brats would be a shoo- 
in. (See “I Slept With Someone in Fall Out 
Boy and All| Got Was This Stupid Song 
Written About Me.") Their second album 
recently debuted at No. 9, and the bizarre 
video for “Sugar, We're Going Down" was a 
TRL favorite. A far cry from two years ago, 
when they were literally opening for a magi- 
cian. “All| remember is, he made a bowling 
ball disappear,” says bassist Pete Wentz. 
“That's when everybody started booing.” 
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crushed nuts. 
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STONER SUPERSTAR 
ROB 
THOMAS 


A year that has seen 
Thomas top the 
charts with his 
debut solo album 
has affected neither 
the matchbox 
twenty frontman’s 
open doobie love 
(for example, break- 
fasting on a joint 
during his Blender 
“Dear Superstar” 
interview in our 
August 2005 issue) 
nor his sense of 
humor (contributing 
apiece to GQ about 
the fact that most 
of his peers think 
he sucks), 
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GOOD DO-GOODER 
BOB 
GELDOF 


His British knight- 
hood may be only 
ceremonial (he’s 
Irish), but that 
doesn’t mean the 
rocker-turned-saint 
hasn't earned the 
title. To mark the 
twentieth anniver- 
sary of Live Aid, his 
crowning achieve- 
ment, he topped 
himself by organiz- 
ing Live 8, a famine- 
relief concert even 
more logistically 
overwhelming. 
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R&B ROMEO 


USHER 


This five-time 
Grammy-winner is 
so smooth he could 
steal your lady, 
write a song about 
her and still make 
you dance to it. 
(Badly, of course.) 
This fall he's filming 
a big-screen musi- 
cal with Jamie Foxx 
and Beyoncé— 
heads up, Jigga! 


Jo 


STEWIE 


From Urkel's “Did | do that?" to Bart 
Simpson's “Don't have a cow, man," a 
hit show is nothing without a breakout 
star and, what's more, his catchphrase. 
Obsessed with matricide and world 
domination, Family Guy's ambiguously 
gay baby, Stewie Griffin, has turned 
“Damn you, vile woman!" into an anti- 
authority rallying cry for anyone who 
ever wanted to, say, crush his mother 
with an armoire. 
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THE SHINS 


“We didn’t know it was going to be any 
big deal" says Shins frontman James 
Mercer of last year's Garden State, in 
which Natalie Portman told Zach Braff 
that listening to the band “will change 
your life.” Just goes to show you can 
write beautiful indie-pop and still have 
no idea what you're talking about. Since 
the film was released, the quartet have 
sold more than half a million CDs and 
appeared on the SpongeBob Square- 
Pants soundtrack. Next? Mercer will 
whittle down, and hopefully improve, 
100 “half-assed” tracks for the band's 
long-awaited third release. 
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Enjoy St. Pauli Girl responsibly. 
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a 
Ryan Cabrera: 3 | 
“Watch your car 
for 10 bucks?” SUPAGROUP 
BOYZNDA 


THE BOYS OF TRL 


While the antics of girl pop stars have dominated the tabloids, their hard-working, clean- 
living dude counterparts are quietly building their careers one fey photo shoot at a time. 
Summerland's surfer boy Jesse McCartney, 18, earned a platinum record with Beautiful 
Soul. After Ryan Cabrera, 23, paid his dues playing Ashlee Simpson's boyfriend on TV 
and sporting an absurd porcupine headdress, his album went gold. Former B2K’er 
Omarion, 20, released a record that zoomed to No. 1. And although the rockish 

boy band Click 5 formed a scant year ago, they are already supporting 

the Backstreet Boys this summer. 
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NICOLE RICHIE 


Nicole Richie: 
Pictured 
actual size. 


Proving there is life after The Simple Life— 
and after being Paris Hilton's BFF—Lionel’s 
little girl can boast a forthcoming novel, 
Rock & Royalty: Reality Fiction, an in-the- 
works CD and a film career, playing a cheer- 
leader in November's looks-better- 
than-House-of-Wax Kids in America. Nicole 
also has a new BFF, Lindsay Lohan, with 
whom she can share tips about the 

year's chic-est celebrity hobby: 

becoming scandalously thin! 


ODDS OF BLENDER 100 APPEARANCE IN 2006: 


110_BLENDER 


HOOD 


Regularly sporting 
all black—and even 
darker scowls—this 
Atlanta foursome, 
which includes 
mixtape charmer 
Jody Breeze and 
scratchy-voiced 
braggart Young 
Jeezy, make like a 
Southern N.W.A. 
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INDIE NO MORE 
DEATH CAB 
FOR CUTIE 


Emo lovers from 
Brooklyn to Orange 
County were eagerly 
awaiting their 
major-label debut, 
out last month. But 
has success spoiled 
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PODCASTS 


A podcast is a portable “radio show" 
that can be automatically loaded onto 
your computer or MP3 player every time 
there's a new episode. The latest 
version of iTunes includes podcast 


Death Cab? “Our support, or you can use programs like 
fans won't have iPodder, created by ex-MTV VJ Adam 
anything to 


Curry. There are already more than 
5,000 podcasts, some of them amazing 
(like the rare-soul extravaganza 
Downtown Soulville at wfmu.org), others 
more dubious—Black Sabbath drummer 
Bill Ward's tour diaries, anyone? 


complain about,” 
chief Cutie Ben 
Gibbard assures us. 
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PIMP PIC 
HUSTLE & 
FLOW 


Director Craig 
Brewer's tale of a 
Memphis whore- 
wrangler who 
dreams of hip-hop 
stardom is as realis- 
tic as it is affecting. 
Says Brewer, 
“People go, ‘I can’t 
believe that I'm 
actually watching a 
pimp kiss a preg- 
nant hooker and 
I'm weeping!" 
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BORICUA BOOTY 
BEATS 


REGGAETON 


If cars keep 
whizzing past you 
full of people 
screaming 
“Gasolina!,” you 
can thank Daddy 
Yankee, the MC 
who's introduced, 
er, yankees to 
Puerto Rico's 
frenetic reggaeton 
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MAROON 5 


Adam Levine's band paid their dues, 


picked adds ‘ originally playing hard rock as Kara’s 
Sean John model, Flowers in the mid-'90s. A nifty soul- 
while he and the funk revamp later, they can boast a Best 
RZA have each New Artist Grammy and 4 million sales 


announced plans 
to launch labels to 
court America’s 
booming Latino 
fanbase. 


of their debut, Songs About Jane. Of 
their follow-up, Levine says, “We want 
to embrace our white-boy-playing-soul- 
music vibe. We want to be Hall & Oates— 
but with better hair!" 
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FRANZ 
FERDINAND 


Debonair, dandyish and lethal with a riff, 
this Scottish foursome spent 2004 
singing cleverly about gay bar cruisers, 
hammering out taut disco-punk and 
reintroducing modern rock to fitted 
pants. Kanye West has declared them 
his favorite band, which is only fair, 
since frontman Alex Kapranos has pro- 
fessed his love for hip-hop's “in your 
face” attitude. Indeed, the band’s new 
album starts with a Franzian premise— 
get people dancing—but roughs up their 
signature sleekness. “We listened to a 
lot of Zeppelin while recording,” Kap- 
ranos says. “We were just thrashing 
away.” 
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Alex Kapranos: 
Able to leap wee 
drummers in a 
single bound. 


Christina Milian 
and her equally 
hot twin sister. 


CHRISTINA MILIAN 


Long before she taught us how to dip it low and pick it up slow, this 23-year-old Cuban- 
American hottie was starring in kid-friendly fare for the Disney Channel. Now she's all 
grown up: The singer-slash-starlet has co-written a hit song for J. Lo ("Play"), starred as 
a cheerleader in not one but two feature films, dated Drumline dreamboat Nick Cannon 
and portrayed an up-and-coming pop star in this year's Be Cool. Next up is horror 
maestro Wes Craven's newest pants-wetter, Pulse, due in early 2006. 
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23 & 
NIPSLIPS i 


A surprise wardrobe malfunction—Jessica 
Alba proudly, bralessly poking through her 
dress in June at the MTV Movie Awards, a 
pre-blonde Lindsay Lohan flashing lucky 
clubgoers and “movie star” Tara Reid 
baring her surgically altered left one 
outside P. Diddy's birthday party last 
November-—is always guaranteed to send 
the Internet into a tizzy. “Tara's was a 
Nipple Apocalypse, a watershed moment in 
the phenomenon,” marvels Mark Lisanti, 
editor of the gossip blog Defamer. "Getting 
that tiny, unexpected glimpse of a 
celebrity's mammary is the safest way to 
get a thrill, without the jail time.” Alba: “Hey, 


I'm up here!" 
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VANILLA NICE 
GHETTO 
PASSES 


Who do black musi- 
cians really want to 
hang out with? 
Honky crooners! 
Take John Mayer, 
whose collaborators 
include Trick Daddy 
and Kanye West. 
Then there's 
Maroon 5's Adam 
Levine, who sang on 
recent albums by 
West and the Ying 
Yang Twins. “I didn’t 
ask if! could do 

any rapping,” says 
Levine. “I don't 
think the world 
needs that." 
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RANDOM ACTS 
OF GREATNESS 


“JACK” 
RADIO 


Several kajillion 
iPod users can't be 
wrong. Thanks to 
the shuffle feature, 
hearing different 
styles of music one 
after another feels 
completely natural, 
and desperate radio 
programmers have 
taken notice. The 
“Jack" format—so 
named for its 
Everyman inclusive- 
ness—is popping 
up in every market 
to save commercial 
radio from 
obsolescence, 
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R-RATED 


R. KELLY 


Imagine you're a 
nymphomaniacal 
R&B star awaiting 
trial on 14 counts of 
child pornography. 
What do you do? If 
your name's Robert 
Kelly, exactly what 
you always have, 
Lascivious, self- 
indulgent and 
utterly unapolo- 
getic, Kell's TP.3: 
Reloaded runs the 
gamut from sex in 
the kitchen to... um, 
sex on the couch, 


RILO KILEY 


Acting in the 1989 Fred Savage vehicle 
The Wizard, redhead Jenny Lewis played 
every videogame geek's ultimate crush. 
Now, as the crystalline-voiced singer for 
L.A. popsters Rilo Kiley, she's every 
indie-rock geek's ultimate crush—with a 
talent for hooks and a femme-fatale 
twist. “Baby, I'm bad news,” she purrs 
on the band's breakout single, “Portions 
for Foxes,” which scored Rilo Kiley a 
major-label deal and huge buzz. 


ARCADE FIRE 


Quebec's apology for Celine Dion, 
baroque pop collective the Arcade Fire 
are having a year most indie bands only 
fantasize about. After a groundswell of 
support from bloggers, breakthrough 
Funeral has sold 250,000 copies in 
North America, while relentless touring 
placed Beck and David Bowie among 
their legion of fans. Up next: the re- 
issue of their self-titled debut EP, a live 
DVD, more touring, then back into the 
studio to ensure a spot here next year. 
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— PARTY - 


COLDPLAY On June 2nd & 3rd, 
Blender and Capitol Records 

hosted a series of Coldplay First 
Listen parties in Detroit, L.A., San 
Francisco and Chicago. Blender 
subscribers and special guests got to 
hear the not-yet-in-stores, five-star 
rated album X&Y, were treated to 
Sauza tequila cocktails and Molson, 
and took home gift bags with cool 
Coldplay swag and goodies from 
Comedy Central and Mitchum. Check 
out Coldplay's X&Y, in stores now! 


CATCH THE 2005 VIDEO MUSIC AWARDS 


LIVE at 8pm/7c only on MTV! mtv.com 
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COMPETITIONS, EVENTS AND OTHER FUN STUFF 
WE THOUGHT YOU SHOULD KNOW ABOUT... 


HOT RIDE 


PRESENTING THE 2005 KIA SPECTRA The Kia Spectra is style and 
attitude with a 6-speaker AM/FM/CD sound system. 

And industry-leading safety features like 6 airbags, including 
full-length side curtain airbags and 

disc brakes at all four wheels. 
Anyone can build a great 
expensive sedan. 
Building a great 
affordable one 
takes genius. 
www.kia.com 
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SMASH MOUTH The All-Stars are back with a brand 
new greatest hits CD featuring 20 Smash Mouth hits 
including: All Star, Walkin' On The Sun, Can't Get Enough 
Of You Baby, Then The Morning Comes, I'm A Believer 
and more! /n Stores August 23rd. 


HOT ROAD TRIP 


SEE DAVE AND SHAPPY TOUR 100 
CONCERTS IN 100 DAYS only on Pepsi 
Smash on Yahoo! Music. This summer Pepsi 
is sending two best friends, Dave & Shappy, 
on the ultimate road trip in a quest to see 
100 concerts in 100 days. Will they make 
itP Who is their favorite band? Check out 
their adventure now at smash.yahoo.com! 


SMASH on YAHOO! MUSIC 


TO MEET THE master, one must 


climb the mountain. From the foothills of 
the Sunset Strip, up the West Hollywood 
incline, past shrub, Porsche and Humvee, 
and on to the iron gates of a Moorish cas- 
tle, Somewhere therein, far from the wants 
and cravings of our earthly sphere, sits Rick 
Rubin, contemplating the Tao of Rock. 

A sign at the entrance asks visitors to 
remove their shoes, a pile of Pumas and 
flip-flops attesting to compliance. Another 
says “Quiet. Meditation in Progress”"—this, 
after all, being home to the producer of 
Slayer’s Reign in Blood. 

One quails on entering the dark, spa- 
cious mansion, with its giant Buddha 
flanked by a grand piano and a harpsichord. 
If Rubin’s public image weren't imposing 
enough—in his video cameo for Jay-Z’s 
Rubin-produced “99 Problems” he looks 
like a big, bearded, sunglassed Rosicrucian 
mobster—the man’s professional stature is 
even more daunting. 

Rubin, 42, is a maker of not just 
albums but also careers and even genres. 
Co-founding Def Jam Records in the mid- 
‘80s, Rubin wrought radio-ready songs out 
of New York's underground hip-hop, steer- 
ing early albums by Run-DMC, LL Cool J 
and the Beastie Boys. With his label Def 
American (later American), he set a new 
standard for aggressive music with acts 
from Danzig to the Geto Boys. He took 
bands like the Red Hot Chili Peppers from 
splintering ’80s group to ’90s pop stars, 
helmed top-selling albums by Audioslave, 
Weezer, System of a Down and Shakira, 
and rejuvenated no less of an icon than 
Johnny Cash, assisting the brilliant final 
stage in his career. He's a studio sensei. A 
music mandarin. The king of rock (there 
is none higher). 
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RICK RUBIN 


HE BLUEPRINTED HIP-HOP, PERFECTED HARD ROCK AND RESURRECTED AN 
AMERICAN ICON. SO WHAT'S LEFT FOR ZENMASTER SUPERPRODUCER RICK 
RUBIN? CRUNK! BY CHRIS NORRIS 


Cynics might snicker at a New York rap maven gone so Cali-transcendental, with his 
veganism, wind chimes and a meditation practice that inspired Weezer's Rivers Cuomo 
into 20-day vipassana retreats spent in total silence, in a closet. Rubin is drug-free, has only 
been drunk once in his life and only recently reintroduced fish and eggs into his diet, which 
he says has noticeably impaired his meditation. “It’s a give and take between physical 
strength versus spiritual connection,” he explains. “When I was a vegan, | found myself 
going to deeper places than I can when I'm eating some animal stuff.” 

What all this has to do with rockin’ might seem elusive until you consider the nature 
of Rubin's job. Attentiveness to spirit and inner balance are crucial when your sole pur- 
pose—the engine of your empire, the butter on your bread—is listening. 

“That's really my job,” he says. “I’m an audience more than anything else.” As he talks, 
an old, Jimmy Van Heusen-produced big-band song plays through a stereo most audio- 
philes only dream of: zebrawood-paneled speakers custom-made in Germany by Audio 
Physic, glass-encased Hovland tube ampliers, an Ayre CD player. 

“This is my reference system,” Rubin says. “I do all my listening here.” It’s hooked 
up to high-speed phone lines so that he can monitor mixes from remote studios in real 
time. “I can listen from here and phone with suggestions, so I can be working on three 
different records at once without ever leav- 
ing the spot.” 

Rubin is not a studio virtuoso in the 
Phil Spector or Daniel Lanois mode. “He’s 
a guy who'll never touch a single knob in 
the studio,” says Audioslave guitarist Tom 
Morello. Rubin doesn’t have a “sound” per 
se. “It's more about aesthetic than anything 
else,” Rubin says, unable to characterize his 
style other than to say, “Stark, maybe? 
Direct? In your face?” The aesthetic was 
forged in hip-hop, when he was charged 
with making three-minute songs out of the 
then-standard single-groove, nine-minute 
storytelling raps. “I grew up on the Beatles, 


Rubin's beard. 


So then who’s this merry, rotund figure, barefoot in jeans and white T-shirt, sitting 
half-cross-legged on a brown velvet sofa? 

“Hey,” Rick Rubin says softly and warmly, leaning over to shake hands. His beard and 
face-framing frizz are mottled auburn and grey. His eyes are bright blue, while his mel- 
lifluous voice and easy manner recall less a rock wizard than a celebrity chef or a New 
Age doctor. The room-lining shelves in this library are filled with hundreds of books on 
spirituality (The Sign and Seal, The Bhagavad Gita, Beyond Gurus, The Universe). A giant 
stuffed polar bear (named Harry) looms over the sofa and a black Hungarian Puli (named 
Monday) trots by the door. 

Rubin sips a bottle of passionfruit green tea and fingers a string of Lapis prayer 
stones. “It’s a stone that’s supposd to bring wisdom,” he explains. He wears no jewelry but 
a small, framed microchip pendant around his neck. “It’s supposed to amplify your aura,” 
he says, shrugging. 
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with a song-structure mentality, then was 
attracted to the rhythm and the purity of 
hip-hop—the punk-rockness of it.” Hip-hop 
also taught him, he says, “how to make a 
finished-sounding record out of very little.” 

These necessities matured into an 
enduring ethic of Zen minimalism. “When 
you have the multitracks of our old rap 
records and listen to what’s there, people 
are often surprised by how it’s composed of 
so little,” he says. “Even to this day, when 
I make records, | feel that the less you 
can get away with, the better. The space + 
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that you have is as important as the notes.” 

Rubin points to a few works that 
approach rock’s Platonic ideal—George 
Martin’s Beatles records, Mutt Lange’s 
AC/DC work. (Tom Morello sums up 
Rubin’s guitar-solo aesthetic as follows: 
“The more it sounds like Angus Young, the 
better the solo is. The less it sounds like 
Angus Young, the worse the solo is.”) 
“They're the perfect rock band,” Rubin says 
of AC/DC. “If you took another great band 
and had them play exactly the same thing, 
it wouldn’t be anything like it. It’s pure. 
And it’s an accident, in a way. 

“All the very best music is an act of 
God,” he continues. “I mean, what are the 
chances that the four Beatles would happen 
to be in this little backwoods, country town? 
The Beatles are the best proof of God.” 

He asks if we can take a quick break so 
he can listen to some mixes from an ongo- 
ing project—a new record by onetime pop 
giant (and fellow NYU student) Neil Dia- 
mond. Rubin takes a CD from an engineer, 
puts it on, and from the speakers comes a 
pristine rendition of Diamond’s husky 
croon, singing a tender ballad over acoustic 
guitar and xylophone. “Save me a Saturday 
night ... Leave me some room at your table ...” 
It's gorgeous—a far cry from the Vegas-y 
showman who sends himself up in movies 
like Saving Silverman. “Slip into your heart if 
I might ... stay here as long as I’m able.” 

Rubin nods along, eyes closed, lips 
slightly parted, recalling the Pakistani 
singer Nusrat Fateh Ali Khan—whom 
Rubin has also produced—swaying to a 
devotional qwali chant. 

“This,” he tells the engineer. “This is 
more right. You can hear the edges of the 
vocals better.” You also hear the soft 


I’m more a junk-food guy,” Diamond 
reports. But one night in the studio, Dia- 
mond’s half-joking offer of a pizza slice was 
accepted. “And that one act proved to me 
that Rick Rubin is human,” Diamond says. 
“He's just like the rest of us, only smarter 
and more talented.” 

A similar endorsement would surely 
come from Rubin’s most famous resuscita- 
tion, Johnny Cash, who was a faded giant 
when Rubin met him in 1993, after which 
the two formed a strong, spiritual friend- 
ship and made four studio albums, one of 
which included a devastating version of 
Nine Inch Nails’ “Hurt.” A final album 


from the Cash sessions, Amercian V, 
remains to be released and will include 
“Like the 309,” the last song Cash wrote 
before he died in 2003. “All I can say is it’s 
very personal and very good,” says Rubin. 
Rubin attributes his renowned skill at 
coaxing greatness from performers to sim- 
ple respect. “I’m just concerned with docu- 
menting the best version of the artist I’m 
working with,” he says. Among his many 


Pick IS JUST LIKE THE REST OF US, ONLY 
SMARTER AND MORE TALENTED.” neworamono 


whistling of fingers on frets. Rubin insist- 
ed Diamond accompany himself on guitar. 
“IT haven’t done that since ‘Kentucky 
Woman’ and ‘Cherry Cherry,’” Diamond 
tells Blender. “Rick wanted the connection 
between the guitar and the performance, 
like they weren't separate things. It was a 
real insight. He wanted to get down to the 
essence. Bring my work to where it was 
without the bells and whistles.” 

Rubin squints. “His vocals are just a 
touch more sparkling here,” he says, ges- 
turing like Paul Giamatti parsing a Pinot in 
Sideways. The engineer nods. 

During their work together, Diamond 
developed a deep reverence for Rubin, 
despite some key lifestyle differences. “Rick 
is very much into natural forms of food and 
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performance-enhancing techniques are 
what a psychoanalyst would call the “non- 
directive response.” When Rubin began 
work with the Red Hot Chili Peppers in 
1990, he spied a bit of confessional verse 
Anthony Kiedis had scrawled in his note- 
book, convinced him to sing it, then quiet- 
ly suggested he bring it in to the studio. It 
ended up becoming the band’s biggest hit, 
“Under the Bridge,” but Rubin never once 
used a hard sell. 

“You could do the greatest thing you've 
ever done and he doesn’t react any differ- 
ently than if you’re sucking that day,” mar- 
vels Kiedis. "When he hears something that 
stimulates his interest, he knows right 
away—before I do—if it’s right or wrong.” 
Rubin's motivational force is his own 


enthusiasm, Kiedis says. “And you know it’s 
a very genuine enthusiasm.” 

How genuine? When a stray comment 
by Blender slights hip-hop producer Lil Jon, 
Rubin doesn’t just protest—he takes us to 
the Tower Records on Sunset, buys the Lil 
Jon CD Kings of Crunk and minutes later 
we're rolling down Sunset, blasting it at top 
volume, Rubin's head nodding to the mer- 
ciless, mid-tempo onslaught. 

“Back up, bitch/Get the fuck out my way,” 
screams a ragged Lil Jon. “Move the fuck 
back, bitch/Move the fuck back—" 

The song’s appeal, Rubin explains, is in 
what one might call its dogged adherence to 
theme. The lyrics are screamed—with no 
variation, at this pace, at this volume—for 
an entire verse, after which verse two 
explores another motif: “What you lookin’ at, 
nigga, what you lookin’ at, nigga?/What you 
lookin’ at, nigga, what you lookin’ at, nigga?” 
This for another minute. 

“Throughout my time in hip-hop, there 
were people who understood hip-hop and 
people who didn’t,” Rubin says. “And the 
people who didn't, hated it and thought the 
worst of it. And what those people thought 
hip-hop was? That's this album.” He means 
this as a compliment. “It’s taking it to such 
an unmusical extreme that it’s fantastic.” 

The next song plays, and again, there is 
no chorus, no melody, no rapping even. It’s 
just hollering beef over a thick, harrowing 
groove. “Man, fuck that shit, nigga, fuck 
that shit/Man, fuck that shit, nigga, fuck that 
shit ...” “See?” Rubin says as the line keeps 
repeating. “It’s like a mantra.” 

As we pass the Beverly Hills Police 
Department, another song starts. “You ride 
up to the club, nigga/I don’t give a fuck!/Sit 
yo’ ass in the club, bitch/I don’t give a fuck!/ 
Drinkin’ Cris in the VIP/I don’t give a fuck!” 
After the six-song tour-de-force, it’s clear 
Rubin's right—the Ramones Effect is in full 
evidence. One or two such songs and the 
artists might be talentless hacks. Six of 
them in a row, and some diabolical genius 
is clearly at work. 

We pull up to a stoplight. “It's perfect,” 
Rubin says of this violent, militantly moron- 
ic music from the young century. “I love the 
fact that it’s transcended rapping, even. 
Now it’s just screaming and yelling the 
same thing over and over. It’s what I’ve 
been waiting for.” 

In fact, Rubin recently produced a song 
with Lil Jon. “He congratulated me on help- 
ing him take crunk to a new level,” he 
reports, chuckling. Since he has so many 
ongoing projects (the Dixie Chicks among 
them), Rubin’s not sure of the title of his 
latest opus. He thinks for a moment, 
strokes his beard. 

“T think it’s called ‘Fuckin’ With Me,” 
he says at last. He makes a right on Sunset 
and heads to the East. [= 
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KELLY CLARKSON 


THE ONETIME COWELL-SLAYER TURNS INTO THE AMERICAN AVRIL 


With her initial post-/dol indiscretions (From Justin to Kelly, Kurt Nilsen) safely behind 
her, Clarkson has transformed herself from a starry-eyed cutie-pie R&B-belter toa 
starry-eyed cutie-pie rocker, thanks to her slump-jumping sophomore album 
Breakaway and its unassailable kiss-off single, “Since U Been Gone." Not only did 

it help push her past the two-million mark, it even accrued Clarkson some indie cred, 
thanks to a much-forwarded acoustic-cover MP3 by Ted Leo: “It's a perfect 

gem of a pop-radio number,” he says. 
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FIONA APPLE 


THE CAMPAIGN TO SAVE HER NEW ALBUM 
FROM LABEL PURGATORY HAS CREATED 
ROCK'S CUTEST MARTYR. 


Fiona Apple thought she was frustrating 
Sony execs by giving her second album a 
90-word title. But that was nothing—her 
third album, Extraordinary Machine, has 
been languishing for two years, deemed 
too avant-garde for sensitive audiences. 
Despite fan protests (1,500 apples were 
delivered to Sony's offices), no Wilco-like 
happy ending appears imminent, so Apple 
is recording a second third album, this time 
with producer Brian Kehew. “It doesn't 
mesh with the way corporate America has 
defined music,” says Dave Muscato, 
founder of freefiona.com, of the leaked 
Machine. “But it's wonderful.” 
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Fiona Apple really 
couldn't be more 
surprised. 
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CHEMICAL 
ROMANCE 


Four years ago, 
brothers Gerard and 
Mikey Way formed a 
“therapeutic rock & 
roll” band in their 
New Jersey base- 
ment. Now, their 
lyrical Goth master- 
piece Three Cheers 
for Sweet Revenge 
is nearing platinum 
sales, and their 
high-rent mini- 
movie music videos 
are making Billy 
Corgan's reunion 
plans redundant. 
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‘GROHL MODEL 
FOO 
FIGHTERS 


Dave Grohl may 
have the best gig in 
music. He fronts a 
beloved band, 
guest-drums with 
everybody, still 
cashes fat Nirvana 
checks and loves 
every minute of it. In 
honor of their tenth 
anniversary, he and 
his Foos built an 
8,000-square-foot 
L.A. studio; the 
resulting double CD 
had the best first- 
week sales of their 
career, 
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‘PET SOUNDS 
NON- 
HUMAN 
SINGERS 


Devendra Banhart 
has a wolf singing 
on his new album. 
Hatebeak is fronted 
by Waldo the parrot. 
Caninus play death 
metal using two pit 
bulls, Budgie and 
Basil, as lead 
singers, Euro ring- 
tone star Crazy Frog 
is a crazy frog. Why 
this trend? Animals 
never sue for a cut 
of the publishing. 


FROM ATLANTA, THE NEW AALIYAH 


Her hit debut single, “Goodies,” proved 
crunk squall could be put to purposes of 
slinky seduction. Then 19-year-old Ciara 
Harris did something few expected: She 
stuck around, upping the tempo for the 
dance-floor hit “1, 2 Step” and then 
slowing it back down for “Oh.” When 
she's not toying around with virginal 
imagery or inviting Ludacris to laud her 
“sex appeal,” Ciara keeps her voice 
coolly restrained, letting space-age 
beats do the heavy lifting. 
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EMINEM/ 
50 CENT/DR. 
DRE/THE GAME 


HIP-HOP'S BLUE-CHIP STOCK 


Between the Game's chants of “50 Cent 
can suck! my! dick!" and 50's jabs at his 
on-again, off-again homey, there's 
some rivalry brewing under Papa Dre's 
roof. But his Aftermath family is still the 
most dependable bloodline in rap, 
whether it's Eminem dominating the 
Longest Yard soundtrack or Dre jump- 
starting Busta Rhymes’ career. SO is 
wrapping up his own 6 Mile, a biopic 
directed by auteur Jim Sheridan. 
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PARIS 
HILTON \ 


Every time this ubiquitous celebu- 

tante encounters an obstacle that ‘ 
would crush a lesser star—her ex pimps a 

sex video, she “loses” her Chihuahua, the 

world learns the contents of her Sidekick— 

she winds up more famous than she was before, 
and unapologetically so. And even though she 
already has all the trappings of a pop diva, she'll 
actually be a pop diva once her long-gestating 
album comes out. Make fun all you want—just admit 
you're curious. 
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Paris Hilton: 
So shy! 


DAH LEN/CONTOURPHOTOS.COM. 


THE BLENDER 100 SHAKIRA // MARIAH CAREY 


accessorizing. 


Shakira: Hot, Green Day: Worst. 
despite the over- Bellhops. Ever. 
- 


‘90S ALT ROCK 


As rap-rock and hip-hop dominated the charts at the end of the century, 

it seemed as if time was running out for the 120 Minutes crowd. But with 
labels demanding substance over singles (and thirtysomething listeners 
feeling the first pangs of Clinton-era nostalgia), the '90s' biggest stars are 
teaching the young ‘uns how it’s done, with Green Day and Oasis selling 
out arenas, Audioslave and Garbage halting their in-fighting, and Beck and 
Nine Inch Nails releasing non-depressing, body-shaking records. Matt 
Pinfield, call your agent. Or rather, hire an agent. 


SHAKIRA ‘Mariah Carey 
N acts out her! 
favorite Basic 


F F af Tr Instinct scene. 
Even if your Spanish vocabulary is limited to “huevos rancheros” and “ay, = 


caramba!,” you won't need a Berlitz guide to understand Fijacién Oral 1, which 
Shakira sings in her native tongue. Look, we'll translate. Those heated vocals, 
snappy consonants and breathy vowels? They tell you she's singing about the 
rapture and ruin of love, which for Shakira always includes sex. Those tremen- 
dous rock beats? They tell you she loves to shimmy her hips. And those kinky 

synthesizers? They tell you she really loves old Depeche Mode songs. 
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MARIAH CAREY 


When, a couple of years back, Blender dressed cover star Mariah Carey in 
leather to evoke a Comeback Special-era Elvis, the chances of her ever actu- 
ally achieving a career turnaround seemed slim, given the fallout from her 
movie fiasco, Glitter. Yet 2005 has seen the diva do just that, thanks toa 
newly restrained vocal style and some sublime R&B songwriting: The 
Jermaine Dupri co-penned “We Belong Together" became the singer's 
sixteenth No. 1. Only the Beatles and, yes, Elvis, can claim more. 
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REALITY TV 


WASHED-UP POP STARS NEVER DIE— 
THEY SIGN TV DEALS! 


For fading stars, reality TV is a godsend. Hit 
Me Baby One More Time lets has-beens and 
barely-weres strut their paunchy stuff, while 
Being Bobby Brown and Tommy Lee Goes to 
College play off their stars’ images as a ne'er- 
do-well and an airhead, respectively. “People 
love train wrecks,” says David Goffin, producer 
of Rock Star: INXS. “But this is drama, with 
music in the background.” 


COLDPLAY 


WATCH YOUR BACK, BONO! 


Does anyone not love these guys? Hip indie kids, 
swoony teenage girls, English grandmums, Jay-Z and 
50 Cent, a certain Oscar-winning beauty—it seems as 
if neurotic nice guy Chris Martin may be the only one 
who doesn’t recognize his own greatness. He and his 
mates sold a million copies of their Wembley-sized 
new album, X&Y, in less than two weeks. And between 
their third-world do-gooding and anti-corporate 
stance, they may soon threaten to unseat that other 
quartet as The World's Most Important Band. 
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WHITE STRIPES 


HAIL SATAM 


Now that they've ditched the brother/sister act 
and relaxed the peppermint dress code, the 
White Stripes can just be the world’s most 
intriguing band, no gimmicks required. Largely 
ditching guitars for marimbas, pianos and what- 
ever else was lying around the studio, Get 
Behind Me Satan sounds both familiar and 
deeply weird. Kudos to Jack for working his way 
down the Rock Star Checklist by marrying model 
Karen Elson in June—on the Amazon, no less. 
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GWEN STEFANI 


MADONNA OF THE MALLS 


Trading in No Doubt for a gaggle of mute Harajuku 
girls, ambitious culture-vulture Gwen Stefani has 
managed a few other changes too. She's become a 
style icon while helming her own fashion line, 
L.A.M.B. With help from the Neptunes, Linda Perry 
and Dallas Austin, she hopscotched from one pop 
trend to another on her successful solo album 
Love. Angel. Music. Baby. And in her spare time, 
she’s designed a digital camera and played Jean 
Harlow in the Oscar-winning The Aviator. 
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Chris Martin: 
“Wait, did you 
remember to turn 
the oven off?" 


CATION 


SYND 


MENPC+ 


ELER; STEFANI: NELA KONIG/RETNA LTD.; COLDPLAY: ANDY WILLSHER/Ni 


NBC; WHITE STRIPES: PATRICK KE 


REALITY TV: COURTESY 


You could go on tour with 
Three Doors Down. 
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‘TOP 
OF THE 
WORLD 


SO, WHAT DOES IT TAKE TO TOP BLENDERS HOT 100? 
FIRST, RECORD A ONCE-IN-A-LIFETIME, LEGEND-MAKING 
HIP-HOP MASTERPIECE. THEN, DO IT AGAIN. IT’S EASY IF 
YOU'RE 


BY CHRIS NORRIS 
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can see your 
house from here.) | 
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GABBANA SHIRT BY GUCCI TE BY RAEPHUAUREN 
& GABBANA SHOES BY ADIDASRODLAVER f 


Sake LA 


Years ago, rap scenes tended to be 
“ghetto fabulous,” or perhaps “jiggy,” but 
the prevailing vibe here tonight is some- 
thing more easefully confident, less nou- 
veau riche—though still plenty riche. Giant 
vases hold white roses and orchids, waiters 
bear haute-cuisine sweet potatoes and on 
the second floor, five members of the 
String Orchestra of New York City are play- 
ing the collected works of the aist-century 
American composer Kanye West, who 
tonight turns 28. 

“This is me trying to become more 
comfortable with the position I’m in,” 
West says of his immediate goals. “The last 
album was groundbreaking. Now the proc- 
ess is to strive for greatness.” 

Well, greatness shouldn't be too tough. 
Last year, West sold 3 million copies of his 
debut record, The College Dropout, which 
united the celebratory decadence of hip- 
hop’s current pop face with the gritty social 
consciousness that marked its past. The 
CD made West a cultural superstar—one 
of Time magazine's most influential peo- 
ple in the world—and helped resuscitate 
hip-hop itself. 

So given all that, you can’t blame the 
guy for taking some time out tonight to 
smell the roses—and collect more praise. 
Near the glass front doors, a large easel 
bears a giant white card proclaiming “Hap- 
py 28th Birthday Kanye.” As the dignitaries 
enter, they tag up. “Happy Mutherfucking 
Birthday” reads one handwritten entry. “To 


UESS THE WORD IS OUT ABOUT DIAMONDS 
and girls. Here at the Manhattan headquarters of Bul- 
gari, gem provider to the stars, wall-borne cases of dia- 
monds, emeralds and other pricey rocks are blazing 
so hard you can almost hear them “bling.” Flat- 
screens are playing the James Bond classic Diamonds 
Are Forever, the bar is pouring Moét and the place is 
a panorama of multi-culti pulchritude rarely seen out- 
side a million-dollar rap video. They’re everywhere, 
these stunners. Five-inch heels. Long, caramel-colored 
legs. Faces like feline sculptures. Bodies—to para- 
phrase Mya—like, whoa. 


regal sweep suggesting she could buy the 
place. She glances around, goes to the card, 
and signs. 

“Happy birthday, Kanye,” she writes. 
“Love, Mom.” 
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WHOEVER SAID HE wouldn't make 


it past 25 has mad egg on his face, ‘cause 
Kanye West is way, way alive—in every city 
and 'burb, mall and dale, his telltale pro- 
duction style (featuring sped-up vintage 
R&B bites and cinematic orchestration) 
now more or less the computer-inside stan- 
dard for anyone who wants a hit. Suitors 
have ranged from gangstas the Game and 
Scarface to R&B singers Janet Jackson and 
Alicia Keys to pop divas Britney Spears and 
Mariah Carey to hip-hop heroes Common, 
Cam'ron, Ludacris, Twista and, of course, 
Kanye’s capo at Roc-A-Fella Records, Jay- 
Z, who used West’s beats to Godzilla- 
stomp every would-be alpha-rapper in the 
world. 

And that’s just the beats. Last year, 
West himself emerged as a uniquely hon- 
est and conflicted rap star, dressed down 
in post-Tiger Woods chic, sharing his own 
vision of non-gangsta workaday folk in a 
lavishly produced, spectacularly well-con- 
ceived Everyman manifesto. He rapped 
about materialism, spirituality and work- 
ing at the Gap with such engaging wit and 
balls-out passion that the record became 
the Grammy-winning, critic-poll-topping, 


“THE LAST ALBUM WAS [Eis (8.0) )8)s)sia.t(in 6) 


NOW THE PROCESS IS TO STRIVE FOR ©1s =, iy | seers a 


a fellow Gemini and true inspiration to us 
all,” reads another (signed by industry 
kingpin L.A. Reid), A mini Hiroshima of 
flashes erupts outside and in step some 
men in pinstripes, seersucker and Karl 
Lagerfeld shades, escorting several long, 
mocha-colored drinks of water in cocktail 
sheaths and stilettos. 

One particularly striking woman enters 
—her glittering necklace, gold suit and 
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smash-hit post-hip-hop opus of the year. 
Opus being a term West would endorse 
only if “masterpiece,” “colossus” and 
“epochal world event” were already taken. 

“T won't put music out unless I can talk 
my shit,” West says of his rep for generous 
self-appraisal. “I mean, how would you 
have Kanye come out and hold his head 
down? Are you serious? Kan-yay? The Ali 
of this shit?” 


Indeed, Muhammad Ali has nothing 
on the Chicago-born rap star, who has 
spent the past year busily filling magazines 
and TV spots with a collection of ever more 
jaw-dropping soundbites. “Anybody who 
ain’t respecting me as an artist now might 
as well bash their heads into the wall for 
being stupid,” he advised one website. He 
suggested hip-hop magazine The Source 
amend The College Dropout's four-and-a- 
half-mics score by reviewing his album’s 
remastered version. (“It’s a different al- 
bum. Give me my five mics.”) And, after 
losing to Gretchen Wilson for best new 
artist at 2004's American Music Awards, 
West hit the pressroom to graciously con- 
cede, “I was the best new artist this year, so 
get that other bullshit out of here.” 

But now, as we join West in a tan SUV 
making its way down Manhattan and 
towards New Jersey’s Giants Stadium for 
Hot 97’s Summer Jam concert, the man 
hardly seems the blowhard Citizen Kane 
one might expect. He smiles easily, laughs 
a lot and does quite an excellent Brain— 
the cartoon genius lab rat from Pinky and 
the Brain. “Yes,” he drones, staring off into 
the distance. “I TiVo rap videos so I can 
study them. To learn what steps to take to 
crush them all!” 

The Brain has been through quite a 
few changes since blowing up with The 
College Dropout. He has moved from his 
native Chicago, taking homes in New York 
and Los Angeles, and acquired a white 
Mercedes CLS 55 AMG whose ignition he 
can trigger by remote. “One of my new 
tricks,” he says. But there’s a notable self- 
consciousness to West’s embrace of 
wealth, an apparent, post—Behind the Music 
irony about rock-star vanity. This much 
you'd expect from the guy whose last 
album frets so often about black culture's 
materialism (including one song, “All Falls 
Down,” that was a riff on the spiritual costs 
of living on credit). “I think I’m gonna 
move to London,” West half-jokes as we 
head toward the Holland Tunnel. “Get a 
fake-ass British accent like Madonna.” 

Instead of flossing, this type-A celeb 
has been busy work- 
ing hard and trying to 
live better—exercis- 
ing and dieting. “No 
carbs, no sugar,” he 
says. “But they let 
you cheat once a week. That’s so dope. 
Why don’t they make it that way with mar- 
riages—you know, cheat once a week?” He 
looks to his gorgeous female seatmate, 
Brooke. She smiles and shakes her head. 

His look is fresh, clean and understat- 
ed: white Gap V-neck T-shirt, spotless 
white vintage Adidas, Yves Saint Laurent 
jeans, a tan Members Only-style jacket by 
Bottega Veneta. His neatly goateed face, > 
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Yes, we know— 
somebody up 
there likes you. 


KANYE WEST 


smashed after the car accident he merci- 
lessly documented in his single “Through 
the Wire,” seems only the slightest bit 
puffy at the cheeks, His jewelry consists of 
but one earring, a white Chanel watch and 
one gold neckchain. “Simpler is always bet- 
ter,” he says. “If you can express yourself 
simply, do it.” 

But Summer Jam is not the place to 
risk low-balling fans. Over the years, the 
annual event has become a Hip-Hop State 
of the Union, MC battlezone and pipeline 
to hip-hop’s hardcore national audience. 
It’s the event Jay-Z chose to launch his beef 
with Nas and Mobb Deep in 2001. It’s the 
event that the Game will use tonight to 
publicly sever ties with 50 Cent, ceremo- 
niously tossing his G-Unit chain. The most 
closely followed live rap event in the East 
Coast, it is, to say the least, not a show you 
want to blow. 

“Being that my album is not out right 
now, this set is mostly to have a good time 
with the fans, make them excited,” West 
says of his ambitions for the night. He has 
been hard at work completing his new 
album, Late Registration, second in his 
planned four-chapter anthology that will 
end with Graduation and Good-Ass Job, and 
his methodology bears little resemblance 
to hip-hop’s old-time, spontaneous, sam- 
pler-and-beatbox aesthetic. West labors 
over each line of his raps. “You should be 
able to spend time scrutinizing every line 
for the entire album,” he says, noting that 
his new single, “Diamonds From Sierra 
Leone” scored him his second “Hip-Hop 
Quotable” citation in The Source (for “Take 
your diamonds and throw ’em up like you 
bulemic”). Instead of looped instrumen- 
tals, West uses professionally wrought 
orchestrations, this time arranged by film 
composer Jon Brion, scorer of indie films 
Magnolia and Eternal Sunshine of the Spot- 
less Mind. 

West’s unflagging quest for jeweler- 
honed perfection is, he says, an outgrowth 
of his behind-the-scenes route to the top. 
“When I was a beat-hustling producer I did 
what every producer does—Teddy Riley, 
Timbaland, Neptunes—they all say, ‘I wan- 
na have the most shit on the radio at a sin- 
gle time.’ So I'd say, ‘I wanna have 10 
songs in the top ro.’ I think I got up to six. 
But if I hadn’t set my goal as to, then 
maybe I would have got less. It’s like 
Michael Jordan saying, ‘OK, | wanna hit 
100 free-throws in a row.’” 

Self-motivational mind-games may 
partially explain West's press-baiting 
claims to greatness. A self-described rap- 
per who gained fame as a producer, West 
may be such a global control freak that he 
envisions the entire life of his album, right 
down to the place it will hold in history 
books. When West lambastes the press for 


126 BLENDER 


celebrating zero 
degrees of separation 


insufficiently high grades, it’s almost as if 
he’s dressing down a collaborator—like 
James Brown docking bandmates for on- 
stage mistakes. 

“Yeah!” West says when Blender floats 
this theory. “It’s like I was supposed to 
have five mics,” he says, “so that when I’m 
at a dinner party, I can reference my five 
mics in some kind of cocky joke. Like, 
‘Well, you know, as someone who has five 
mics, or what have you ...’ See, they fucked 
up my dinner joke! Four and a half? That 
has no snap to it.” 

Of course, another possibility is that 
half the time he’s kidding. I mention that 
Michael Jordan also tried things he wasn’t 
so great at—like baseball and golf. 


"IT'S HARD TRYING TO FIND 


Siar! WM NOT GOOD AT.” 


“Yeah,” nods West, “but the hard part 
is just trying to find something that I’m 
not good at.” 
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WE PULL UP to the concert’s staging 
area, the Sheraton Hotel, to find an odd 
cultural remix: Scores of young black men 
wearing giant platinum crucifixes and T- 
shirts saying HUSTLA, UNCLE MURDA and 
JESUS LOVES YOU mingling with Hasidic 
Jews in full Orthodox dress—the latter, 
presumably, in town for today’s Salute to 
Israel Parade in Manhattan. 

We ask West if he gets nervous before 
these giant group shows. “A little bit,” he 
says, poring over a magazine in the back- 
seat. But not to worry—he has a plan. “In 
front of 50,000 people you're not gonna be 
like, ‘Uh, OK, let's try, uh ... track number 
12. In C Minor.’” 

Later, in the cavernous bowels of 
Giants Stadium, West and his small team, 
joined by collaborator and Chicago bud 
Common, prepare for the set. A lackey 
opens an alligator bag and hands over the 
heavy Roc-A-Fella chain. West slides it over 


his head and is ready to hit the stage. First 
he calls his entourage into a circle to join 
hands for a quick prayer. Common, capped 
head bowed, kicks it: “Our father, God, 
Allah, we thank you for this moment in 
time,” he begins in his deep voice. “Bless 
Kanye, bless his album, take over his 
album and take it to the highest place pos- 
sible.” He gives other praise and shout- 
outs, then closes, “In the name of Jesus, in 
the name of Allah and the spirit of our 
inner essence, Amen.” 

Everyone says “Amen,” applauds and 
files into the stadium to hear Ludacris 
booming, “How you ain’t gon’ fuck, bitch? 
I'm me!” The Atlanta rap star is tearing 
through his smash hit “Stand Up’—pro- 


duced by Kanye West—after which West 
will take the stage. First he’ll bring on 
Harlem street hero Cam’ron to perform 
the song “Down and Out”—with music by 
Kanye West—then Common, to perform 
his song “The Corner”"—with music by 
Kanye West. Finally, the music cuts out, 
lights fade and the beginning of “Dia- 
monds From Sierra Leone” comes twin- 
kling from the speakers. 

The song began its life as a declaration 
of Roc-A-Fella’s continuing reign, dia- 
monds being symbol of the Roc—get it? 
But it accrued a kind of post-production 
political consciousness when West learned 
about Africa’s bloody diamond trade. “Q- 
Tip told me about it, and I checked out a 
documentary,” he reports. “So I changed 
the song title from ‘Diamonds’ to ‘Dia- 
monds From Sierra Leone.’” He and direc- 
tor Hype Williams created a black-and- 
white video sending up the romantic 
imagery of De Beers diamond commer- 
cials, and hired a Sierra Leone—born rap- 
per to do the opening voiceover in region- 
al patois. “Of course, we still got the main 
issue, about the rise, fall and rebirth of 
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birthday wishes, J 
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Roc-A-Fella,” West says. “But it always 
seems to me like God has a bigger plan for 
my voice.” 

Even so, tonight’s performance clear- 
ly emphasizes the song’s former theme. To 
this end, West has stacked the deck. As he 
raps the third verse, the beat drops out and 
West continues a cappella: “What’s up with 
you and Jay, man?/Are y’all okay, man?” 
And then, seamlessly, without dropping a 
beat, a very familiar voice picks up the line 
on the loudspeakers: “They pray for the 
death of our dynasty like amen ...” And 
that’s all anyone can hear before the 
shocked roar of 50,000 rap fans drowns all 
else out. 

As an unannounced Jay-Z walks on- 
stage in aviator shades, the noise is of a 
level that recalls reports from Shea Stadi- 
um 40 years ago, when the Beatles per- 
formed. As the song ends, West and Jay- 
Z stand stock still next to each other. The 
huge video screens fill with Jay’s stoneface. 
The crowd goes absolutely nuts. Jay takes 
off his sunglasses. They crowd goes even 
crazier. Surveying his realm, Jay-Z slowly 
rubs his mouth and puts his arm around 
Kanye. “No disrepect to anyone,” he an- 
nounces at last. “But we RUN this.” 

Five minutes after reclaiming the East 
Coast, West is in a van speeding back to 
Manhattan. “I feel like a spoiled kid,” he 
says of Jay-Z’s power-blessing. “Someone 
who’s got a little scooter hooked up to a 
generator that powers a city.” West says he 
would have talked some onstage shit about 
the poor souls doomed to follow him, but 
the next act was the Game—featuring 
music by Kanye West. 
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AFEW DAYS later, West is working the 


press—premiering some new tracks at a 
party at Manhattan’s Sony Studios. It’s a 
casual affair, with chatting, joking and an 
open bar—a party that really jumps off 
with the album's second single “Gold Dig- 
ger,” its chorus featuring a convincing Ray 
Charles blues holler by Jamie Foxx. 

But a few songs later, midway through 


Jay-Z helps Roc the — 
j house at this year’s i 
Hot 97 Summer Jam. 


With proud 
mama Donda 
in 2004. 


“Crack Music,” the music cuts out, leaving 
a moment of confused silence. “OK,” says 
West, strolling out among the drinkers and 
listeners with a microphone. “It took me 
a really long time to write this. All right? So 
I just want everybody to listen real closely 
..” Guests stare down at their drinks, 
embarrassed. They eye exit routes, wonder 
how to gracefully remove themselves from 
this sudden detention hall. 

But as West continues to explain, he 
builds up a new momentum. He starts 
declaiming the verses of this new apparent 
protest song—“How we shot the Black 
Panthers ... heroes and heroines got 
hooked on heroin.” He emphasizes each 
line, jabs the air to make his points, bobs 
to the beat in his head. In about 20 sec- 
onds, West—whose father, Ray West, was 
a Black Panther—reclaims the moment 
solely by force of his own infectious inten- 
sity, doing an impromptu, a cappella Kanye 
Unplugged. When he finishes, the crowd 
erupts in applause. 

“T felt like it was God working through 
me to get this message out,” West says of 
the song. The party resumes. After a few 
jams, he cues up another new joint. “Just 
listen,” he tells the crowd. “’Cause the 
lyrics are very good.” Everyone laughs. 
“Hey, I’m serious,” he says. “I just got 
Rhyme of the Month!” 

Donda West assures us her son is not 
kidding. “Oh, he’s totally serious,” she 
says, then laughs. As a child West was both 


a prodigy and a ham—winning national art 
contests and tearing it up on karaoke jams 
at Disney World. “I remember in kinder- 
garten his teacher told me, ‘Well, he cer- 
tainly doesn’t have any problem with self- 
esteem, does he?’” 

West is an only child (hence his first 
name, Ethiopian for “the only one”). 
Research shows that only children tend to 
have higher self-esteem and better rela- 
tionships with parents, are often more ver- 
bally advanced and are more likely to learn 
to do things by themselves. And now, a1 
years after his Disney World tour de force, 
Kanye West seems very much true to form. 
We are back at Bulgari’s diamond paradise, 
which West has just entered. He comes in 
beaming, flashing the Roc’s diamond- 
shaped handsign. “Whassup, fam!” he calls 
to a partygoer. 

Wearing a white shirt, tan linen suit 
and white pointed shoes, West escorts 
Brooke, who’s rather next-level hot in a 
gold dress with parted cleavage vent. 
Kanye—“Ye’” to his friends—hears a cheer 
every time someone says his name. He 
peruses the signatures on the board, poses 
for some photos. As he moves further into 
the lobby, the string quartet starts playing 
“Jesus Walks,” whose meaning, in this 
context, is rather alarmingly ambiguous. 

Everyone’s here. There’s P. Diddy in 
pinstripes, pocket hankie and shades. 
There’s natty man-about-town Farnsworth 
Bentley, in what looks like seersucker paja- 
ma bottoms. More and more people come 
over, each pressing up to pay their respects. 
Finally, after finding a tiny crack in the 
crowd, Blender sneaks in to get one last 
comment from West. We tell him that out 
of all the musicians in the land, Blender has 
chosen him as No. 1 of the Hot roo. Char- 
acteristically, West takes it in stride. 

“Damn, that’s crazy,” says the crown 
prince, smiling and looking over his 
extended rap family. “It’s a lot of pressure,” 
he says, rubbing his chin. But he bright- 
ens, shakes our hand and assures us not to 
worry. “I’m ‘a go in and work,” he prom- 
ises. “And I’m a prove y’all right.” (se 
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college dropout (just ask 
him) throws away his rocks, 
extols prenups. 


OOOS 


gets a box set that's as 
complex, authoritative and 
wide-ranging as he was. 
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Kanye West, 

miffed to learn 
that Pimpin’ 101 
was already full. 


ments and a cameo from Maroon 5’s Adam 
Levine, who is now officially blacker than 
Justin Timberlake. 

This is an ambitious and jubilant 
response to success: It’s as if he wrote many 
songs while guzzling champagne. The worst, 
“We Major,” sounds like a game-show theme 
stuck on repeat. The best, “Gold Digger,” 
reveals the levels of talent separating West 
from that guy at the 7-Eleven. Creating a 
thumping beat out of handclaps and a Ray 
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HE BRAGGED HE WAS THE BEST, THEN PROVED IT. BUT 
ON ALBUM TWO, KANYE FRETS ABOUT ROCKS AND CARS 


KANYE WEST 
LATE REGISTRATION 


OOO 


ROC-A-FELLA 


SOME RAPPERS DEFY death with semiau- 
tomatic weapons. Kanye West did it with a 
seatbelt. His 2002 car accident, which frac- 
tured his jaw and hurtled him into the arms 
of Jesus and a rap career, was nine bullets 
shy of badass, but fittingly quotidian. This 
producer-turned-MC boasted no hard-knock 
youth, no crack-trade apprenticeship. He 
prided himself on being less like a rapper 
and more like the guy behind you at the 7- 
Eleven waiting on gas and Lotto tickets. 
West played up his Everyman image on 
2004’s The College Dropout, a cocky, moving, 
hilarious neener-neener aimed at teachers, 
Gap managers and everyone else who doubt- 
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ed him—it allowed him to play both an 
underdog and an incredible egotist. 

Three Grammys and three million sales 
make an impressive diploma, graduating 
West to hip-hop’s top auteur. Not just a good 
rapper for a producer, he’s got wittier lines 
than any MC whose name doesn’t include a 
backwards E. You can't read four words 
about him without one being “arrogant,” 
which is kind of like calling an Olympic 
swimmer “athletic.” But it highlights West's 
challenge: When a consummate striver 
achieves his dreams, what comes next? 

His answer is to move in two directions 
at once. On one hand, he makes like Kanye 
3000. Assisted by producer Jon Brion (best 
known for his work with haunted songstress 
Fiona Apple), West gleefully warps hip-hop’s 
borders, offsetting crackling soul with lavish 
orchestral arrangements, multiple moye- 


Charles sample, West jokes about greedy 
groupies. “She was supposed to buy your 
shorty Tyco with your money/She went to 
the doctor, got lipo with your money.” 

Elsewhere, though, he gets dark. The Otis 
Redding-sampling “Gone” holds a bitter 
escape fantasy, a threat to “move to Okla- 
homa and just live at my aunt's house.” He’s 
far more conflicted about fame than the 
Moét-popping tracks let on. This makes 
sense: West is best when he raps about inter- 
nal strife, whether it’s religion vs. stardom 
(“Jesus Walks”), narcissism ys. insecurity 
(“All Falls Down”) or hedonism vs. principle. 
“Always said if I rapped I’d say something 
significant,” he laughed on one crucial Col- 
lege Dropout couplet. “But now I’m rapping 
"bout money, ho’s and rims again.” 

This was a fleeting moment of guilt in a 
song about Lexuses and blowjobs. Here, 
West has the ears of millions, and he wants 
to say something, so he mourns racial pro- 
filing on the wistful “Heard Em Say” and 
accuses Reagan of pumping drugs into black 
neighborhoods on “Crack Music.” 

Thankfully, West finds questions more 
interesting than accusations, doubt more 
interesting than certainty. On “Diamonds 
From Sierra Leone (Remix)” he shares his 
appalled discovery that the diamond indus- 
try includes African warlords, the miners 
they mutilate and (in the video) the De Beers 
execs he suspects of financing it all. His 24- 
carat question is “How could something so 
wrong make me feel so right?” Never one for 
such hand-wringing, Jay-Z adds a chuckling 
guest verse and compares himself to Jesus, 
making for one odd contrast. 

The album’s most dynamic paradox is 
“Drive Slow.” This salute to car culture fea- 
tures Houston rapper Paul Wall, whose love 
letter to candy paint and vintage rims is hyp- 
notic. But West twists the wheel with plain- 
tive jazz that makes this auto show sound 
like a funeral, Pimp My Ride driven into a 
brick wall. It’s a strange, poignant tension. 

Which also describes Late Registration. Is 
it uneven? Yes. Self-indulgent? Unbearably, 
at times. But that’s what makes West one of 
hip-hop’s most exciting, funny, and human 
stars. He’s unafraid to make a big, fat mess. 
JONAH WEINER 


DOWNLOAD “Gone,” “Diamonds From Sierra 
Leone (Remix),” “Drive Slow,” “Gold Digger” 
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AMADOU & MARIAM 


DIMANCHE A BAMAKO 
(SUNDAY IN BAMAKO) 
PAL AL AT 


NONESUCH 


World music album of the year froma 
Malian duo and a Spanish ex-punk 


Attention, adventurous pop fans: 
Here's an album as globally self- 
aware as Gwen Stefani's solo CD, 
and miles better if you want more 
along those lines than, say, the new 
Black Eyed Peas. Sung mostly in 
French, for that audience above all, 
it's a collaboration of equals 
between veteran entertainers 
Amadou Bagayoko and Mariam 
Doumbia (think a Malian, married, 
Staple Singers) with multi-culti whiz 
Manu Chao acting as producer, guest 
performer and co-writer. Avoiding 
cheesiness or stuffiness, the mix 
here seems effortlessly varied: 
Mariam as tribal traditionalist, 
Amadou politicking, Chao as 
charmed voyeur; computer sounds, 
Talking Heads guitars, soul horns, 
djembe drums and even a musical 
saw; multilingual songs of love, 


protest, partying and Senegalese 
fast food. Already a hit in Europe, it’s 
globalization of a kind the French 
can only dream about. 

ERIC WEISBARD 

DOWNLOAD: “La Réalité,” “Camions 
Sauvages,” “M'Bifé Blues” 


NATASHA BEDINGFIELD 


UNWRITTEN 000 
EPIC 
Semi-famous sister of a semi-famous 


The younger sister of Daniel (whose 
“Gotta Get Thru This” was a minor 
dance-club hit in 2002), Natasha 
Bedingfield's debut album has sold a 
million copies in the U.K. since last 
September, and it's easy to see why. 
In her campaign to become a genre- 
hopping pop princess 4 la Gwen 
Stefani, this precocious 23-year-old 
throws everything into the pot: soul- 
ful ballad (“Stumble”), up-tempo 
celebration (“Unwritten”) and the 
kind of tame hip-hop workout Sting 
might add his name to (“Drop Me in 
the Middle”). On “If You're Gonna,” 
meanwhile, she sounds as if she's 
auditioning for limpbizkit, with 
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British buzz band both celebrate and satirize rock, hilariously 


ART BRUT 


BANG BANG ROCK & ROLL 
O666 


BANANA RECORDINGS/FIERCE PANDA IMPORT 


IN 2005, FEW things are less “rock 
& roll" than playing rock & roll. 
Real estate speculation, starting a 
restaurant, modern art—all have 
stronger claims to the cutting 
edge. Yet new groups still arrive, 
bearing ever more stupid names. 
“Formed a Band," the first track 
on the debut album by Art Brut, 
skewers the way bands demand 
attention as if it's a birthright. Yet 
inside the self-mocking chorus— 
"Look at us, we formed a band!"— 
there's a primal yelp of idiot glee. 
Almost despite its sarcasm, the 
song exalts in the exuberance and 
camaraderie of forming a band. 
It's the London group's defin- 
ing, too-perfect song, an immacu- 
late mission statement they may 
never surpass. But there's plenty 
of further excitements within 
Bang Bang. "My Little Brother” is 
shouty, jumpy New Wave with 
another funny lyric, about being 
embarrassed by a sibling who's 


only “just discovered rock & roll.” 
On the title track, singer Eddie 
Argos demands “no more songs 
about sex and drugs and rock & 
roll/it's boring." Even when pining 
for a long-lost girlfriend in “Emily 
Kane," Argos gets meta, imagin- 
ing the song being such a huge hit 
that “schoolkids on buses” will be 
“singing your name.” 

His half-spoken delivery 
means he sometimes seems to 
operate outside the music, rather 
than in the thick of it, and the 
music occasionally verges on 
merely mundane liveliness. At 
their slightest, Art Brut come over 
like indie rock's equivalent to the 
Darkness (Argos even eggs ona 
solo, shouting “go guitar!,” like 
Justin Hawkins on “I Believe in a 
Thing Called Love”). But at their 
most thrilling, they fuse the spiky 
cool of Elastica with the witty self- 
consciousness of LCD Sound- 
system. “Art Brut, we've only just 
started,” Argos declares on 
“Formed.” For once, this isn't just 
an empty promise. 

SIMON REYNOLDS 
DOWNLOAD: “Formed a Band,” “My Little 
Brother,” “Bad Weekend” 


predictably unpalatable results. A 
devout and practicing Christian, she 
occasionally sings with an urgency 
bordering on religious zeal, but 
much here is fresh, funky and thor- 
oughly likeable. 

NICK DUERDEN 

DOWNLOAD: “Unwritten,” “These Words" 


BLACK REBEL 
MOTORCYCLE CLUB. 


HOWL 00 
RCA 


San Fran trio follow two CDs of feed- 
back rock with lame country rambles 


In August 2004, Black Rebel Motor- 
cycle Club split up onstage in Scot- 
land, fists flailing and sideburns 
bristling. Drummer Nick Jago 
temporarily huffed, with singing 
guitarists Peter Hayes and Robert 
Levon Been left to question the shelf 
life of their greasy, heroiny garage 
rock. From crisis has come some- 
thing of a sonic retread: Out go the 
overdrive pedals and income a 
collection of bolt-on country and 
gospel references. But sadly, only 
the Been-sung “Promise” offers the 
requisite flicker of fractured soul; 


OO006 
A CLASSIC 


the rest sound like bad Southern 
swamp songs covered by the world's 
most miserable bar band. BRMC’'s 
heroes—Spiritualized, Primal Scream 
—have trod this path before, and 
with chutzpah. From the boys who 
sang “Whatever Happened to My 
Rock and Roll,” this is extremely 
disappointing. 

TONY POWER 

DOWNLOAD: “Promise” > 


SPIKY COOL AND 


LOTS OF WIT. 
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BLENDER'S PROMOTIONAL SECTION 


COMPETITIONS, EVENTS AND 
OTHER FUN STUFF WE THOUGHT 
YOU SHOULD KNOW ABOUT... 


a guitar, an 
amp, and 
bail money. 
To join in 
Zippo's 
search 
for the 
hottest 
unsigned % 
rock 
squad and register to 
win a special edition ESP 
Zippo guitar, amplifier, 
and $500 cash, log on to 


[zppo 
TF TOUR 


Image of guitar shown may be different than actual 
prize. No purchase necessary. Open to legal U.S. 
residents age 18 or older. Void where prohibited. See 
official rules for details. Starts on or about 8/15/2005 
and ends 9/15/2005 


NEW RELEASES 


“What wig?” 
= 


RAY CASH 


C.0.D.: CASH ON DELIVERY 
000 


GHET-O-VISION/COLUMBIA 


Sporting glasses and a goatee that 
could seriously use a shape-up, Ray 
Cash boasts a no-frills image that 
makes his swaggering single "Sex 
Appeal (Pimp in my Own Mind)" witty 
and ironic. On the gripefest “Fuck 
AmeriKKKa" the 25-year-old comes 
off like a loose cannon modeled 
after Ice Cube. But don't be fooled 
by the anti-marketing approach: 
This album confidently offsets 
gritty, sinister beats with polished 
dancefloor scorchers. Cash’s twangy 
rhymes about smokin’, leanin’ and 
woodgrain (not to mention a T.I. 
cameo on “Bumpin’ my Music”) are a 
reminder of black Cleveland's roots 
in southern migration—and to his 
credit, he’s the city's best rap act 
since Bone Thugs-N-Harmony. 

JASON KING 

DOWNLOAD: "Sex Appeal (Pimp in my 
Own Mind),” “The Bomb" 


THE CLICK FIVE 


GREETINGS FROM IMRIE 
HOUSE 000 


The Click Five know the trick to 
making pleasurable pop music: 
Sound as if you invented the genre, 
even when you know you didn't. This 
debut is so confident and sleek, it's 
slightly inhuman—a band this young 
(its members are all 23 or younger, 
and they wear matching suits) could 
allow themselves a bit more rough- 
ness around the edges. But then, 
there's plenty of time for the Click 
Five to frizz out, and for now they 
surf the decades with ease, from 
‘60s Tiger Beat bubblegum to crisply 
orchestrated '80s New Wave. Their 
chief concerns are the timeless 


The Click Five: 
“Yeah, we love 
stencilling our 
own name. So 
what?” 


vagaries of teen romance, and their 
buttercream vocal harmonies, 
particularly on “Just the Girl" (writ- 
ten by Fountains of Wayne's Adam 
Schlesinger), are so convincing that 
even old-timers over the age of 25 
should have no trouble turning back 
the clock. 

STEPHANIE ZACHAREK 

DOWNLOAD: “Just the Girl,” “Time 
Machine” 


GEORGE CLINTON & THE 
P-FUNK ALLSTARS 


HOW LATE DO YOU HAVE2B 
B 4 UR ABSENT? 0000 


THE C KUNSPYRUHZY 


Sure, George Clin- 
ton's huge impor- 
tance spans eras: 
R&B in the 1950s and 
‘60s, unprecedented 
‘70s funk with Parliament (airy, 
melodic, laced with sci-fi lyrics) and 
Funkadelic (hard-rock guitar with 
anthemic vehemence). But it also 
Spans job titles: singer, songwriter, 
bandleader, drug and sex humorist. 
As elemental as James Brown and 
as protean as the Beatles, he has 
created a galaxy of hits, ignored 
masterworks and amusing, tossed- 
off crap. This two-disc set, stuffed 
with old collaborators and guests, 
extends that legacy with a new 
masterwork, “Paradigm,” starring 
Prince. Clinton drawls the refrain, 
“Brother, can you paradigm?" ina 
song about shifting consciousness, 
emphasizing a supremely controlled 
rhythm section that makes the 
slightest shift seem like high wit. 
The CD revisits his doo-wop begin- 
nings (a lovely reworking of the 


Spaniels’ “Goodnight Sweetheart"; 
shards of Danny and the Juniors’ “At 
the Hop”), but Clinton is still pushing 
forward, as he declares in the 
gangsta-punning “Viagra”: "| was 
hard when | started, I'll be hard when 
| get through." This long, languid, yet 
urgent party record affirms the 
sustained talent behind that boast. 
KEN TUCKER 

DOWNLOAD: “Paradigm,” “Viagra,” 
“Whole Lotta Shakin™ 


THECORAL 


THE INVISIBLE INVASION 
3000 


DELTASONIC/COLUMBIA 


As creepy as it is catchy, the Coral's 
fourth album in as many years is the 
year's best singalong record about 
conspiracy, lunacy and love gone 
sour. Overseen by Geoff Barrow and 
Adrian Utley of the artful British trip- 
hop group Portishead, it suggests 
the curdled joy of a seaside town in 
winter, sketched out by ominous 
guitar twangs and haunted-fair- 
ground organ, like the Doors 
drenched in Liverpool rain rather 
than L.A. sunshine. “A Warning to 


DONOVAN 
MCNABB | 


QUARTERBACK, 
PHILADELPHIA | 
EAGLES 


COMMON 
(GEFFEN) 


“I've been listening to 
him for a while, and | like 
how people are respect- 
ing him and understand- 
ing what he's saying.” 


K FIVE: F. SCOTT SCHAFER: MCNABB: JON KOPALOFF/FILMMAGICCOM 


CUNTON: MARCY GUIRAGOSSIAN; CLIK 


FINK: TONY BONACCI; BLACK MOUNTAIN: TOBY BANNISTER 


the Curious" is named for a ghost 
story by Victorian writer M.R. James 
and the spectacular, terrifying 
“Arabian Sand” mounts to a dervish- 
like frenzy as singer James Skelly 
chants a cryptic throwdown: “Can 
you dance with the lepers in the 
madman's house?" Even “In the 
Morning," as bright and chirpy as a 
nursery rhyme, features “an alleycat 
chewing on dead meat.” With music 
this strange and compelling, the 
bad vibrations must be doing 

them good. 

DORIAN LYNSKEY 

DOWNLOAD: “Arabian Sand,” “In the 
Morning,” “She Sings the Mourning” 


DIAMOND NIGHTS 


POPSICLE O@ 


KEMADO 


Diamond Nights play vintage butt- 
rock so delightfully sleazy it practi- 
cally grows its own mullet. Preening 
frontman Morgan Phalen's pouty 
sighs and falsetto leers seem calcu- 
lated to attract the maximum 
amount of tossed thongs, while his 
band’s arena flash conjures images 
of blondes humping Porsche hoods. 
Unfortunately, the NYC quartet blew 
their wad too early: The strutting, 
Thin Lizzy-esque “Destination 
Diamonds" and the absurdly macho 
“The Girl's Attractive,” their best 
songs, appeared only a few months 
ago on their debut EP, Once We 
Were Diamonds. The rest is mostly 
sound-alike filler, punctuated by 
scuzzy metal and a couple of 
acoustic ditties straight out of Bon 
Jovi Unplugged. If Diamond Nights 
aren't careful, they'll end up as the 
opening act on a Whitesnake 
reunion tour. 

AMY PHILLIPS 

DOWNLOAD: “The Girl's Attractive,” 
“Dirty Thief" 


DUNGEN : 
TA DET LUGNT 666 


KEMADO 


Multi-instrumentalist Gustav Ejstes, 
the 25-year-old mastermind behind 
Sweden's Dungen, imagines a world 
where the Who and Iron Butterfly 
were so heavy they actually 
suspended time. His band’s third 
album (now with a bonus disc) was a 
hipster prize as an import last year: 
Its blissed-out melodies, sung in 
passionately drugegy Abbey Road 
harmonies, never hint that the year 
is anything other than 1969, while 
guitarist Reine Fiske sounds as if 
he's playing with one foot on his 
monitor and a golden glow back- 
lighting him. The songs themselves 
don't amount to much (it's probably 


Orenda Fink: ‘ 
chanteuse ... or 
Bond villainess? 

: rs 


fortunate that Dungen sing in 
Swedish—the title translates as 
“Take It Easy"), but they're basically 
an excuse for Ejstes's gloriously 
lysergic arrangements anyway, and 
the band play them with a real, 
walloping gusto. 

DOUGLAS WOLK 

DOWNLOAD: “Festival,” “Ta Det Lugnt" 


ORENDA FINK 


INVISIBLE ONES 66 
SADDLE CREEK 


Mystically inclined indie rocker 
Orenda Fink takes a break from her 
diaphanous duo Azure Ray to make 
a solo record of atmospheric alt 


rock, conjuring some of the ritual 
fervor and spiritual meditation 
gleaned from her recent travels to 
Haiti, Cambodia and India with 
husband and Faint frontman Todd 
Fink. From the surge of “Leave It All” 
and propulsive throb of “Bloodline” 
to the pizzicato pluck of “Blind 
Asylum," Fink's pretty, dusky voice 
moves like time-lapse clouds over 
earthy beats that build to cymbal- 
crash storms. Some songs hint at 
global politics, but most concern the 
supernatural. If the choir on “Les 
Invisibles" feels touristy, “Easter 
Island"'s ghostly piano trip to the 
empty core of a domestic argument 
discovers some age-old demons in 
mundane personal pain. 

LAURA SINAGRA 

DOWNLOAD: “Leave It All," “Bloodline,” 
“Easter Island” 


MARVIN GAYE 


AT THE COPA GO 
HIP-O SELECT/MOTOWN _ = 


Despite being one of the greatest 
soul singers ever, Marvin Gaye idol- 
ized tuxedoed showbiz figures like 
Frank Sinatra and Sammy Davis Jr. 
This recently unearthed perform- 
ance, recorded in August 1966 at 
the swanky (and mobbed-up) 
Manhattan nightclub the Copaca- 
bana, documents Gaye's attempt to 
emulate the Rat Pack. The resulting 
17-song set is like watching a > 


__ BLACK MOUNTAIN 
| BLACK MOUNTAIN 600 


JAGJAGUWAR 


Black Mountain's debut album is 
full of echoes—the pulse of the 
Velvet Underground, the sludge 
of Black Sabbath, the cosmic 
_ droop of Pink Floyd. Frontman 
|) Stephen McBean's quavering 
drawl is reminiscent of Neil 
Young, while Amber Webber's 
voice vibrates a bit like Patti 
Smith's. But these Canucks’ 
dance through the rock museum 
is more than an iPod shuffle. It's 
also a reflection of their 
| confused sense of urgency: Four 
_ of the band's five members do 
social work in Vancouver's bleak 
Downtown Eastside, and the 
band can't decide whether they 
want to protest a world of war 
pigs and urban despair or simply 


THE cowe‘RE TOTALLY GAY FOR! 


flee it—the Vietnam era is their 
natural sonic home. So “No 
Satisfaction” puts a Jagger snarl 
in a Velvet groove, while “Don't 
Run Our Hearts Around” 
combines metal angst and folk 
fragility into a mixed-up cry of 
defiance and retreat. “Let's find 
a better place," McBean warbles, 
but it's clear he doesn't have a 
clue where it is. 

ERIK DAVIS 

DOWNLOAD: “Druganaut," “No Satis- 
faction,” “Don't Run Our Hearts 
Around" 


Black Mountain: 
hard-rocking 
hosers. 
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Go high performance —without 
going over the top in price! 
New Fuzion” HRi tires let you 
show off one slick-looking set 
of asymmetrical treads. But 
these beauties know how to 
deliver strong traction — wet or 
dry. That's because new Fuzion 
HRi tires give you the works 

in advanced technologies — 
including UNI-T® FY| auto tech 
heads: H-speed rated. UTQG 


400 A A. Twenty-four sizes 


from 14°—177 


How) coolis that! 


thefuzionzone.,com 


The New Pornogra- 

phers refuse to discuss 
disappearance of the 
old pornographers. 


MOVIE MAGIC 


Revved-up Canadians give their tight pop a human touch 


THE NEW that makes it the band's best 
album yet. The title track 
PORNOGRAPHERS bounces with giddy delight, 
TWIN CINEMA 66603 but after that the album takes 
MATADOR a meditative detour. Imagistic 


lyrics lament the difficulty of 
hanging on to youthful excite- 
ment, while still hoping it can 
be done. On “The Bones of an 
Idol," when Case follows an 
admission of lost inspiration 
with the optimistic reversal, 
“But something keeps turning 
us on,” she's quickly rewarded 
by a happy sunburst of guitar 
swirl. This zest for creative 
survival also drives the fist- 
pumping “Use It,” in which 
Newman buzzes on communal 
connection, “Two sips from the 
cup of human kindness and |'m 
shit-faced." 

Their pogo exuberance is 
still intact, but now they use it 
to find the best passage 
through hipster middle age. 
They move way too quickly to 
ever be emo. But as they sing 
on “The Bleeding Heart Show,” 
the chanting tour-de-force, 
the New Pornographers have 
“taken magic to a primitive 
new place.” 

LAURA SINAGRA 

DOWNLOAD: “The Bleeding Heart 
Show,” “Use It,” “These Are the 
Fables” 


LIFE IN THE age of the Black- 
Berry and TiVo is busy, and the 
New Pornographers know it. 
For people who don't have the 
time to download every '70s 
A.M. radio hit, frontman A.C. 
Newman does it for you, func- 
tioning as a rock history search 
engine, splicing the best parts 
of pop’s greatest hits into 
perfectly formed blasts of 
bliss, shamelessly aiming for 
melodic intricacy that sound- 
tracks your day with the same 
joyous refrain. 

This is the Vancouver 
band's third album of multi- 
hook, keyboard-pumping pop 
pleasure. On 2000's Mass 
Romantic and 2003's Electric 
Version, the lyrics avoided 
romance, alluding cryptically 
to, say, the thrill of radio 
waves, the raw excitement of 
blown speakers and streaming 
magnets. Jumping like a curi- 
ous mind on the trail of a hot 
discovery, their songs turned 
synaptic flares into singalongs, 
with melodies usually set in 
motion by the two male song- 
writers, then borne aloft by the 
mezzo-soprano blare of co- 
lead singer Neko Case. 

This time though, Newman 
takes his foot off the accelera- 
tor a little. And it's Twin 
Cinema's relative melancholy 


A.C. NEWMAN'S 
CURRENT LISTENING 


OUTRAGEOUS CHERRY 
OUR LOVE WILL CHANGE THE 
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MATES OF STATE 
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great basketball player shoot with 
his wrong hand: an interesting exer- 
cise, but not worth paying for. Most 
of his Motown hits are stuffed into 
medieys, while Gaye applies his 
great delicacy and supple romanti- 
cism to “Strangers in the Night” and 
other songs popular on TV variety 
shows. But the rougher, gospel- 
based intensity of his best work is 
suppressed here. Even if you love 
Marvin like you love your mama, do 
you really need to hear him sing 
“This Could Be the Start of Some- 
thing Big"? 

NELSON GEORGE 

DOWNLOAD: “How Sweet It Is (To Be 
Loved By You)" 


ANTHONY HAMILTON 


SOULIFE O66 


ATLANTIC/RHINO 


An undiscovered Bill Withers album? 
No, an unreleased Hamilton set 


Proof of the music industry's capri- 
cious ways can be found in Anthony 
Hamilton's voice. it’s gorgeously 
rugged—creased and crinkled where 
most chart-topping R&B vocals are 
silky-smooth—but before 2003, 
when Hamilton’s platinum-certified 
Comin' From Where I'm From 
layered his old-fashioned vocals 
atop sleek, neo- 
soul beats, the 
North Caro- 
lina—born singer 
spent more than a 
decade doing 
backup work and 
bouncing from one 
failed label deal to another. This 
potent set of gritty, gripping soul 
songs, recorded for an indie in 1999 
but never released, has all of the 
soul but none of the neo. From the 
ominous intensity of “| Used to Love 
Someone” to the light, breezy 
falsettos of “Icing on the Cake" and 
“Exclusively,” tight production is 
lacking, but vocal urgency abounds. 
BAZ DREISINGER 

DOWNLOAD: “I Cry,” “I Used to Love 
Someone,” “Icing on the Cake” 


HERBIE HANCOCK 


POSSIBILITIES 666 
HANCOCK MUSIC/VECTOR/HEAR 


In celebrity duets, jazz giant leans pop 
while rock stars get jazzy 


Who would have thought that skills 
acquired accompanying Miles Davis 
in the '60s would work as well back- 
ing John Mayer or Christina Aguil- 
era? Less a jazz session than a pop 
album with very sophisticated solos, 
Possibilities pairs 65-year-old 
keyboardist Hancock with guests 
ranging from fogeys Carlos Santana 
and Sting to young fogeys Damien 
Rice and Joss Stone. There’s plenty 
of room for the singers to stretch, 
with Aguilera raising the roof on the 


bluesy '70s hit “A Song for You," 
while Paul Simon unleashes his 
inner Bobby Short with a discursive 
“| Do It for Your Love.” But the best 
moments are all groove, including a 
snarling, clavé-driven “Safiatou" 
with Santana and African singer 
Angelique Kidjo, and a stomping 
remake of U2's “When Love Comes 
to Town" with Stone and guitarist 
Jonny Lang. 

J.D. CONSIDINE 

DOWNLOAD: “Stitched Up” (with John 
Mayer); “When Love Comes to Town” (with 
Joss Stone and Jonny Lang) 


JOHNNY HICKMAN 
PALMHENGE 666 
CAMPSTOVE 


Alt-rock sidekick goes solo so he can 
express his deeper feelings 


In 1992, Johnny Hickman rescued 
David Lowery from artsy irony by 
abetting his escape from Camper 
Van Beethoven. But as Lowery's co- 
writer and -leader in Cracker, Hick- 
man found Lowery's snarkiness 
contagious. So on this solo debut he 
stages his own escape, into what 
singer-songwriting is for. Felt and 
straightforward as Cracker never 
was, Palmhenge has a glum 
outlook—the title 
imagines California as 
a lost civilization, 
evoked by the first 
two tracks from an in- 
my-room and then a 
sociohistorical 
perspective—and 
rolls out too many Cracker-style big- 
rock licks and beats. But it sounds 
compassionate when it says it’s 
compassionate, it sounds loving 
when it says it's loving, and it 
sounds cynical when it says it's cyni- 
cal. And that's such a relief. 
ROBERT CHRISTGAU 
DOWNLOAD: “Beauregarde’s Retreat,” 
“The Great Decline (Palmhenge Ii)" 


JULIET 
RANDOM ORDER 6606 
VIRGIN 


Troubled ex-model makes club epics 
to self-harm to 


A frequent complaint about dance 
music is that it's faceless and 
boring, so maybe a heartbreakingly 
beautiful, six-foot-tall Angelina Jolie 
lookalike with porn-star lips is just 
what it needs. An ex-model from 
New Jersey, Juliet Richardson has 
enough baggage to be interesting 
(raised in a Christian cult; was a 
music virgin until age 18) and some 
career false starts (one as Avril, one 
as Britney) under her artfully 
unbuckled belt. But her debut album 
proper is a gliding, confident thing 
full of sleek '80s club beats, growl- 
ing synthesizer melodies and 
uncommon grit. Juliet sings about 


NEW PORNOGRAPHERS: STEVEN DEWALL 


EY MN 


IN; DUFF: JEFFRY 


= EF ° . 
Killer Mike: equally . } 
adept at traversing yor 
_ monkey bars, killing. 
a 


desperation in love, fear of self and 
the emptiness hidden in the dance- 
floor experience—nightmare girl- 
friend material, but a perfect 
human dimension to her menacing 
club grooves. 

ANDREW HARRISON 

DOWNLOAD: “Avalon,” “Ride the Pain,” 
“Never Lana” 


KILLER MIKE 


GHETTO EXTRAORDINARY 
0000 __ 
PURPLE RIBBON 


The “son of Outkast” comes of age 
on his second album 


“All| got is a high school diploma/ 
Which means |'m qualified to rap, 
sell crack or marijuana,” Killer Mike 
announces on the depressing 
“Mama Said"—not the kind of thing 
you hear from most Grammy 
winners. But this gusty Georgia 
rapper, whose award came for his 
verse on Outkast's “The Whole 
World,” is anything but predictable. 
Mike's excellent sophomore disc 
traffics in sparse, trunk-slamming 
beats and his own contradictions: 
The exasperated, dirge-like “Bad 
Day Worse Day” hates on everything 
from church to Andre 3000's 
acting, while “Doin It Well” and 
“Leave This Hood” are fluttery, 
lovey-dovey reminiscences. 
Whether fun-seeking ("My 
Chrome") or feeling blue (the bril- 
liantly wheezy “Niggas Down 
South"), Mike’s moving a product 
his young peers can't supply: 
pathos to match the killer persona. 
HUA HSU 

DOWNLOAD: “My Chrome,” “Bad Day 
Worse Day,” “Get 'Em Shawty” 


HAYLIE DUFF 


THE GAME 
THE DOCUMENTARY 


(AFTERMATH) 


“He's my boy and | love 
him. He's great." 
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MADNESS 


THE DANGERMEN SESSIONS 
VOL.1600 _ 


v2 


Jolly North London band, beloved by 
Gwen Stefani, record the dancey 
Jamaican music that inspired them 


Part demonic showband and part 
skinhead carnival, Madness turned 
on members of No Doubt, Rancid 
and Sublime to the brass-laden joys 
of Jamaican ska through a string of 
spry early-'80s hits. Now 27 years 
into a wayward career, they return 
to the healing waters of original ska 
and come out rejuvenated. True to 
the music's mid-’60s origins— 
American R&B re-recorded island- 
style for Saturday night con- 
sumption—this is a fundamentalist 
album of covers, and it shows the 
old ska formula to be an unimprov- 
able invention. Spidery Hammond 
organ, boozy horns, those upsy- 
downsy guitars, plus a modern elec- 
tro-dub gloss from Chemical 
Brothers engineer Steve Dub, 
create music that’s gutsy, unpre- 
tentious and totally danceable. 
Former ska-punks will find this to 
be a splendid soundtrack for that 
tattoo-removal session. 

ANDREW HARRISON 

DOWNLOAD: “Israelites,” "| Chase the 
Devil,” “Taller Than You Are” 


OK GO 
OHNO OOO 
CAPITOL 


Acheap trick for brainy power-pop 
bands: Embrace your goofiness 


With their ambitious power-pop 
crunch and spelling bee vocabulary, 
it makes sense that the smarty- 
pants rockers OK Go would seek out 
Franz Ferdinand's precision-tuned 
Swedish producer Tore Johansson. 
But the Chicago band’s sophomore 
album rocks most amiably when 
wordy frontman Damian Kulash 
loosens up. On two songs about 
supernatural ex-girlfriends, his 
whimsy works for him. The pop- 
metal “Invincible” insists an old 
flame's destructive powers might > 
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BRACEL 


She wears if fo raise desperately Reeded funds for HIV/AIDS care services, 


education and vaccine development. Over half a million people have chosen to wear 
The Bracelet. What about you? Available at: The Body Shop; Kenneth Cole; 


Virgin Megastore; Ben Bridge Jewelers and other fine retailers. 
Or to order call 1-800-88-UNTIL or visit WWW.UNTIL.ORG. 
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THERE'S ACURE 


No one ever 
asked ODB to 
“say cheese” 


OL’ DIRTY BASTARD 
ASON UNIQUE O00 


DAMON DASH MUSIC GROUP 


CONFUCIUS SAY, “FLAME that 
burn twice as bright last half as 
long,” and few lights burned 
quite so brightly—if that’s the 
word—as ODB. In his tragically 
brief gambol across our stage, 
this most quotable and felo- 
nious Wu-Tang MC left us a 
handful of great singles but a 
veritable I-Ching of classic 
lines—from thought-provoking 
koans (“If a pussy had the 
power to shrink itself, what 
would you ask it?") to gnomic 


THE MOST QUOTABLE 


WU-TANG Mc. 


folk wisdom (“God made Dirt 
and Dirt will bust your ass"). 
Dirty's flow was a “deep type" 
flow—Jacques Cousteau, he 
assured us, could never get 
that low. 

But the challenge was 
always to find a musical back- 
ground able to sustain a 
volatile audio presence that 
was, per Wu-master the RZA, 
“full of soul, funk, melody and 
something outside the realm 
of what you can name.” This 
last effort, recorded during 
Dirty's brief tenure with Roc-A- 
Fella before his late-2004 
death, comes closer than any 
of the odds-and-ends 
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DIRTY EVER AFTER 


Big Baby Jesus's A-list pals lend him a posthumous assist 


“albums" released since 
1999's Nigga Please. A range 
of soundsmiths, from the 
Neptunes to DJ Premier to the 
RZA, attempt to coax great- 
ness from the teetering MC, 
who had recently been 
paroled—and occasionally, they 
come close. 

On “Pop Shots,” Dirt remi- 
nisces about his drug-hustling 
days with chilly clarity ("Feelin’ 
clean | was only 13/With the 
heavy starch on my Bugle Boy 
jeans"), while “Back in the Air" 
and “Intoxicated”—where Dirty 
reaches a head-nodding 
competence, if not true inspi- 
ration—bring in rowdy cameos 
from Wu bros 
Raekwon, Ghost- 
face and Method 
Man. The most 
fun comes first, 
on “Lift Ya Skirt," produced by 
celeb-schmoozing DJ Mark 
Ronson. Ronson frames ODB's 
warbling holler, behind-the- 
beat swing and crash-landing 
couplets with a spare, old- 
school beat and ham-fisted 
piano—a mix that makes for an 
eerily atavistic sound. Joined 
by Missy Elliott, Dirty comes off 
like some recently unearthed, 
psycho-blues proto-rapper, 
some dusted-off pioneer soul 
genius from decades long ago. 
Which, come to think of it, 
maybe he really was. 

CHRIS NORRIS 
DOWNLOAD: “Lift Ya Skirt,” “Intoxi- 
cated," “Skrilla” 


help save Earth from alien attack. 
And on the blue-eyed soul “Oh 
Lately It's So Quiet" Kulash muses, 
“If you're not here hauntin’ me/I'm 
wondering, whose house you 
hauntin’ tonight?” These loopy 
detours prove that it's OK to just go, 
but letting go is even better. 

LAURA SINAGRA 

DOWNLOAD: “Invincible,” “Oh Lately It's 
So Quiet" 


PELICAN , = 


THE FIRE IN OUR THROATS 
WILL BECKON THE THAW 
600 


ers who don't bother with a singer 


Sometimes heavy is more about 
dynamics than distortion. Chicago's 
instrumental quartet Pelican play 
thoughtful, often crushing post-rock 
that can thicken into metal but 
never turns to sludge. Song titles— 
"Last Day of Winter,” “Aurora Bore- 
alis"—suggest shifting seasons and 
cosmic forces, which the band 
invoke with layered guitars, Larry 
Herweg's spare, dry drumming and 
long songs that twist, pause and 
explode. Sometimes Pelican’s reach 
is more than their riffs and fills can 
satisfy, but just when they threaten 
to get stuck in the grind, they stum- 
ble into a chill interlude or a fjord of 
epic sheen. At times their driving 
tunes achieve a muscular ambience, 
like a less grandiose Isis, or like fog 
spilling down a glacier at dusk. 

ERIK DAVIS 

DOWNLOAD: “March to the Sea" 


ROYKSOPP 


THE UNDERSTANDING 000 


ASTRALWERKS 


The second album from Norwegian 
electro team throws a rave ... onice! 


On their second original release, this 
duo (and a trio of guest vocalists) 
summon the great white north and 
arty, early-"90s youth, when listen- 
ers spent what seemed like years 
wondering, “Is this the most boring 
crap in the universe? Do | kind of like 
it anyway? Do the cool kids dig this? 
Am | supposed to be dancing?” Oh, 
yes to all of the above, The Under- 
standing reaches the great digital 
nowhere by being all over the place, 
from the microsymphonic 
"Triumphant" to pace-pusher 
“Circuit Breaker," not neglecting the 
apparent Nina Hagen outtake “What 
Else Is There?" The beat-program- 
ming is crystalline, the feeling is 
frozen, the soul is northern if it’s 
there at all: The cool kids are raving 
at the fjord tonight, Scan-tronica 
rules, all right? 

RENE VIENET 

DOWNLOAD: "49 Percent," “Circuit 
Breaker” 


Pelican: 
“Let's rock." 


SCHOOLYARD HEROES 
FANTASTIC WOUNDS 606 


THE CONTROL GROUP 


On second album, four youngsters 
scream and howl through a zombie 
double-bill at the drive-in 


Before singer Ryann Donnelly joined 
the Seattle Goth-punk group 
Schoolyard Heroes, she performed 
in musical theater productions. You 
can tell: The 19-year-old firecracker 
sounds as if she's auditioning for 
The Rocky Horror Picture Show, 
camping up scary-movie-obsessed 
songs like “Panic in the Year Zero" 
and “Nightmare at 20,000 Feet” 
with an astonishing assortment of 
histrionic shrieks, desperate yelps 
and girlish giggles. Guitarist Steve 
Bonnell’s creeping melodies menace 
like an unseen villain, and the 
rhythm section thunders with the 
might of an invading zombie army, 
but Fantastic Wounds is Donnelly's 
star-making blockbuster all the way. 
“Your screams could raise the 
dead,” she wails on “Serial Killers 
Know How to Party." No, Ryann, 
yours could. 

AMY PHILLIPS 

DOWNLOAD: “Body Shots,” “They Live" 


SONS AND DAUGHTERS 


THE REPULSION BOX 666 
DOMINO 


Friends of Franz Ferdinand scream 
and scream their wee folk-punk 
hearts out 


On 2003's Love the Cup, these fiery 
Scots scraped together clap-along 
blues and growling punk for a blis- 
tering 25-minute EP. Their proper 
debut is equally economical, but 
there's still plenty of unbridled 
wallop: Vocalists Scott Paterson and 
Adele Bethel's bloody-murder 
vocals—often about psychotic lovers 
and failed unions—sound as if 
they're engaged in a duel, nota 
duet, and drummer David Gow's 
unrepentant percussion would make 
the cast of Stomp hang their head in 
shame. Somehow, amid all of this 


ODB: TODD SELBY/CORBIS; PELICAN: NATHAN BAKER 


OK Go raid 
the Hives’ 
laundry pile. 


assault, the band builds some 
excellent tunes, from the rave-up 
dare “Dance Me In" to the acoustic 
yet heavy “Red Receiver,” which 
could have come straight from a 
haunted hoe-down. 

BRIAN RAFTERY 

DOWNLOAD: “Medicine,” “Rama Lama" 


STELLASTARR* 


HARMONIES FOR THE 
HAUNTED 000 


RCA 


Melodramatic New Yorkers conjure 
big, romantic ghosty-whoasties on 
second album 


Not many bands these days go for 
the kind of swirling, satiny roman- 
tic sound that Stellastarr* pull off 
with ease. This is a Goth/New Wave 
candy box, stuffed with twinkly 
guitars and dark declarations of 
undying love, unrequited love or 
misguided love (depending on the 
song), courtesy of singer and 
guitarist Shawn Christensen. 
Often, it's too much of a good 
thing: While the individual songs 
stand up fine, the dynamics don't 
change much from track to track— 
the album starts out big and fever- 
ish and stays there, which makes 
listening all the way through some- 
what fatiguing. Still, Stellastarr* 
are never exhaustingly self- 
absorbed. When Christensen 
implores, “I want to see your face 
in the reflection of my bedroom 
stereo,” he manages to make even 
Gothic emotional extravagance 


KANYE WEST 
THE COLLEGE 
DROPOUT 


(ROC-A-FELLA) 


NICK CANNON 
ACTOR, DRUMLINE, 
SHALL WE DANCE 


“He's a genius and a 
great guy and he's got 
style. The guy's a pi 
and the tracks are hot.” 


sound modest. 
STEPHANIE REK 

LOAD: “Damn This Foolish Heart,” 
“Precious Games” 


THE SUN 


BLAME IT ON THE YOUTH 
OOo 


WARNER BROS, 


Midwestern newbies will settle down 
with a nice genre when they damn 
well please 


The Sun can't decide which band- 
wagon to jump on. On their debut 
album, this Ohio quintet irrever- 
ently hop through an obstacle 
course of trendy sounds, from 
slinky, Dandy Warhols-indebted 
glam come-ons ("Romantic Death") 
to My Bloody Valentine's fuzzy 
guitar bath ("Valentine") to plain- 
tive acoustic blues (“Lose Your 
Money”). The breakup song “Say 
Goodbye" starts out as a lazy after- 
noon lite-funk jam, but stops on a 
dime at the 2:30 mark and gallops 
away on a thrash-punk sugar high. 
Frontman Chris Burney’s sneered 
attacks on disloyal exes and war- 
mongering politicians are the only 
constants on this sprawling, ambi- 
tious record: “I'm going straight to 
hell/But I'm going down screaming 
FUCK YOU!” he howls at the climax 
of “Say Goodbye.” The Sun make 
going through an identity crisis 
sound like a trip to Six Flags. 

AMY PHILLIPS 


DOWNLOAD: “Say Goodbye,” “Rockstop” 


TAPROOT 
BLUE-SKY RESEARCH 6G 


VELVET HAMMER/ATLANTIC 


Hardworking ni-metallers struggle 
against anonymity, lose 


These Michigan-based Ozzfest 
vets once carried a torch for 
streamlined hard rock that wasn't 
dumb but didn’t bludgeon you with 
its brains: moderately tuneful 
power-crunch for guys blowing off 
steam after the graveyard shift at 
Kinko's. Today, with ni-metal a 
fading object in System of a> 
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Staind are way 
disappointed 
in you. 


HARD GETS SOFT 


How Fred Durst's spawn have outlived Durst himself 


STAIND 


CHAPTER V 666 
FLIP/ATLANTIC 


STAIND AND THEIR mini-Vin 
Diesel frontman, Aaron Lewis, 
took a lot of grief back in the 
nu-metal day for being Friends 
of Durst. Fair enough. But they 
also got spanked for whining 
about bad childhoods and 
emotional trauma, which is 
weird; wasn't that also 
Nirvana's whole trip? Isn't 
multi-tracking the deforma- 
tions of a twisted adolescence 
basically the history of rock? 
They should have blocked 
their ears and stayed the 
course. Despite their nominally 


HINDA DARH, 


ing like Alice in Lite Chains; 
afloat without a genre, the 
gang too often turn their 
emotional intelligence to 
making kinda dark, vaguely 
artistic middle metal. And you 
could do a lot worse (see 
"Durst," above), Lewis's voice 
remains more expressive than 
most of his peers’, and he 
knows how to twist a melody; 
when the band play dumb and 
lay a good grind under the 
overwrought, as on “Run Away” 
and “Paper Jesus,” it's occa- 
sion to bust out the tear- 
stained jean jackets—sleeve- 
less, of course. 

The lead single, “Right 
Here,” with a reverberating 
vocal hook laid over a puddle 

of thudd, would 
be the high 
point if not for 


VAGUELY ARTISTIC METAL. two backside 


metallic roots, Staind's genius 
has always been for lovely 
disempower-ballads; they're 
on the outside looking in from 
behind blue eyes. Five albums 
on, what are they supposed to 
do—especially since nti-metal 
died before it got old, leaving 
its aggrieved guitars to System 
of a Down and its wounded 
narcissism to arena emo? 

Staind lack the chops for 
the former, but can still victim- 
ize themselves with the latter: 
"It's falling that's easy," Lewis 
pronounces in “Falling.” “It's 
getting back up that becomes 
the problem." 

The real problem is sound- 
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strummers: 
“Trippy,” which is so pleasingly 
drifty it's shocking when Lewis 
says he’s “haunted by your 
apathy,” and the born-to-be- 
unplugged trash ballad “Every- 
thing Changes,” flicking its 
sensitive he-man Bic some- 
where between teenage angst 
and bored ‘n’ old. 
RENE VIENET 
DOWNLOAD; “Everything Changes,” 
“Right Here” 


AARON LEWIS'S 
CURRENT LISTENING 


ELLIOTT SMITH 
XO DREAMWORKS 


AUDIOSLAVE 
AUDIOSLAVE Epic 


Down's rearview, the quartet seem 
even more culturally indistinct than 
they used to. On their third album, 
their lean Everydude grind— 
processed guitars stacked atop 
booming arena-rock drums—probes 
their feelings of insignificance in an 
all-too-workmanlike fashion. 
“Believing in the chance of hope,” 
frontman Stephen Richards sings in 
“Violent Seas,” “and see it slowly 
fade.” A bit of exceptionality 
surfaces briefly in the effervescent 
“Promise,” co-written by Billy 
Corgan, but it's washed away soon 
enough. 

MIKAEL WOOD 

DOWNLOAD: “Promise” 


RICHARD THOMPSON 


FRONT PARLOUR BALLADS 
xDD) 


COOKING VINYL 


Sometimes-spectacular English folk- 
rocker isn’t quite as ageless as he 
thinks—and neither are his songs 


Now 56, Richard Thompson will 
never surprise us again. He'll be a 
world-class guitarist in his own 
Celtic style until arthritis kicks in. 
He'll wield words more pungently 
than most world-class guitarists. 
He'll strain listeners’ patience and 
his own hernia with a melancholy 
voice only a publicist would 
deem “sonorous.” 
And he'll be a 
sardonic sourpuss. 
The mostly acoustic 
Front Parlour Ballads’ 
cover illustration 
claims kinship with 
genteel forebears who 
would be startled by his notion of 
beauty if not his trademark beret. 
Are the philanderer-dissing “Should | 
Betray?” or “Miss Patsy,” in which he 
explains his new nose job to his old 
muse, suitable for today’s sitting 
rooms? Hie thee to the garage, 
varlet. And lubricate your larynx 
while you're there. 

ROBERT CHRISTGAU 

DOWNLOAD: “Miss Patsy,” “My Soul, 

My Soul” 


JOHN VANDERSLICE 


PIXEL REVOLT O00 _ 
BARSUK 

Cryptic, globe-hopping story frag- 
ments dressed up in glittering 
arrangements 


Reserved singer-songwriter John 
Vanderslice's storytelling impulses 
wrestle on his fifth album with his 
unwillingness to spell anything out. 
He's happy to name the cities where 
these narrative splinters happen— 
Tuwaitha, Shibuya, his home town of 
San Francisco. Beyond that, some of 
his lyrics have just enough detail to 
suggest characters or a plot (the 
“mujahidin barricades,” “coalition 


guards" and “cheap lipstick, 
bleached hair" of “Trance Manual,” 
or the mood drugs Vanderslice 
alludes to in the last two songs); 
others have just enough detail to 
show that he clearly knows what's 
happening, but isn’t willing to let on. 
What keeps the songs interesting 
isn't his understated singing but his 
delectable arrangements—glimmer- 
ing, chiming, constantly shifting 
combinations of acoustic and elec- 
tronic instruments that flatter his 
willowy melodies. 

DOUGLAS WOLK 

DOWNLOAD: “Exodus Damage,” 
“Peacocks in the Video Rain" 


VENDETTA RED 


SISTERS OF THE RED DEATH 
ooo 


EPIC 


Seattle emo-pop trio makes tidiest 
prog album ever 


Vendetta Red only think they've 
made a trendy concept album. With 
lyrics concerning a centuries-old 
cult and a man-hating Medusa, the 
band's third disc suggests the inter- 
woven intensity of the Mars Volta 
and Coheed and Cambria, who beat 
them to this style of Greek-myth- 
plus-overdriven-guitars. But the 
songs are too musically repetitive to 
form the arc of a 
story. They're not 
really chapters, just 
singles with coy, 
cooed verses and 
furiously bombas- 

tic choruses, 
punctuated by 
gargantuan drum fills. This is 
thrilling—and tiring. “Joyless Eupho- 
ria” pounds like a headache, but 
Zach Davidson does a fine, boyish 
Bono on the kick-down-the-door 
“Vendetta Red Cried Rape on Their 
Date With Destiny,” and he quavers 
affectingly on the megawatt 
“Silhouette Serenade.” That David- 
son is musing over Medusa, and not 
emo's archetypal ex, is merely a 
small bonus. 


NICK CATUCCI 

DOWNLOAD: “Silhouette Serenade,” 
“Vendetta Red Cried Rape on Their Date 
With Destiny” 


_ AMBER 
TAMBLYN | 
ACTRESS, JOAN OF 
ARCADIA, THE RING 
t 


BRIGHT EYES 
LIFTED OR THE STORY 
| 


IS IN THE SOIL, KEEP 

YOUR EAR TO THE 

GROUND 
) 
r 


(SADDLE CREEK) 


“Conor Oberst writes 
really incredible songs. 
He's like the young Bob 
Dylan. He's pretty cool,” 


STAIND: PAUL BROWN; TAMBLYN: JON KOPALOFF/FILMMAGICCOM 


VANDERSLICE: PIPER FERGUSON; WILLOWZ: YURI HASEGAWA 


John Vanderslice 

4 wants you to buy 
his record and 
fix his haircut. 


JIMMY WEBB 


TWILIGHT OF THE 
RENEGADES 06 


SANCTUARY — 


Legendary songwriter croaks his way 
through latest solo album 


Some songwriters just weren't born 
to be singer-songwriters. Jimmy 
Webb achieved demigod status in 
rock-snob circles with “Witchita Line- 
man" and a string of stately, literate 
1960s ballads made famous by 
other vocalists. But Webb has a 
reed-thin voice and a weakness for 
simpering soft-rock orchestration, 
and on his first solo release in nearly 
a decade, his talent is only occasion- 
ally discernable amid the dreck. 
There are moments of beauty (listen 
to the background chorale in “Class 
Clown"), and at least one number, 
the country-tinged “How Quickly,” 
worthy of a place among his best. 
But Webb is physically incapable of 
singing many of the melodies he 
composed, and the songs are filled 
with stilted lyrics ("Salty margaritas, | 
just cannot abide") and the kind of 
florid, pseudo-Rachmaninoff piano 
playing that would make Bruce 
Hornsby blush. 

JODY ROSEN 

DOWNLOAD: “How Quickly” 


WIDE RIGHT 


SLEEPING ON THE COUCH 
000 


POP TOP 


Friendly, leftist rock band, perfect for 
drinking in the kitchen while the kids 
pillow-fight 


On the Wide Right website, Leah 
Archibald offers to cook dinner for 
every rock critic in the country. It's 
the kind of just-folks gesture, both 
warm and sarcastic, this Brooklyn 
singer usually turns into a song. Wide 
Right's homey, five-chord rock gets 
the big picture of working-for-a- 
living bohemian life. With a deadpan 
alto made to deliver witty come- 
backs, Archibald, 40, is a sharp- 
tongued spokesmodel for the 
growing demographic of rock moms. 
Like her spiritual mama Loretta Lynn, 
Archibald makes breakout music 


The Willowz: 
fans of all bands 


end with “z." 

——— 

about daily life's little confine- 
ments—fighting with the hubby, 
getting the kids to school, shlepping 
to a day job—and her power trio drive 
home the sharp lyrics with a jovial 
kick, It's a simple pleasure, but satis- 
fying. Not unlike a perfectly 
seasoned chop. 

ANN POWERS 

DOWNLOAD: “Dishrag,” “Junior High 
School Dream” 


THE WILLOWZ 
TALK IN CIRCLES O© 
SYMPATHY FOR THE RECORD INDUSTRY 
White Stripes wannabes refuse to trim 
hair, album length 

Last century, the White Stripes intro- 
duced themselves—and their wide- 
eyed take on garage-rock—with the 
anthem “Candy Cane Children.” Now, 
meet the Candy Cane Grandchildren. 


The Willowz are a hyperyoung boy- 
boy-boy-girl quartet from Southern 
California, clearly indebted to the 
Stripes from their seeming aversion 
to all things modern (particularly 
haircuts) to their obsession with 
simplistic song structure. Lead 
Willowz Richie James Follin and 
Jessica Reynoza possess pleasantly 
rough-and-tumble voices, and when 
they bash their way into a memo- 
rable hook—as on relentless lo-fi 
stompers "We Live on Your Street" 
and “Sleep at Night"—all is well. But 
Talk in Circles is overlong at an hour, 
and quickly fuzzes out into retro- 
repetition, proving the Willowz to be 
either admirably dogmatic or, worse, 
kinda dull. Maybe next time, Jack 
White can lend them his marimba. 


ANDY GREENWALD 


DOWNLOAD: “Ulcer Soul,” “We Live on 
Your Street,” “Sleep at Night" 


YOUNG JEEZY — 
LET'S GET IT: THUG 
MOTIVATION 101 66600 
DEF JAM 


Debut album from the gruff Atlanta 
mixtape star with a “diarrhea flow” 


Wanksta. Cocksucka. 
Bitch-ass. For this 
thug, no insult is 
worse than rapper. 
“I'm areal nigga, and | 
don't like rappers,” he announces. 
“You niggas just write—I recollect.” 
“Realness” is rap's deadest cliché 
since dookie ropes, so it's no small 
feat that Young Jeezy resuscitates 
it. The leading man in gangsta four- 
some Boyz N Da Hood has a familiar 
profile (sells rocks, pops glocks, raps 
hot) but adds vivid detail, from the 
roaches he used to See in his kitchen 
to the rubber bands he kept ina 
shoebox for banding twenties. While 
synths whistle, ooze and slice the air 
around him, Jeezy rasps and 
wheezes his brags and taunts with a 
frank economy (“I suggest you don’t 
play with my chains/Or I'll send these 
hollows at you, let 'em play with your 
brains”) that belies his surprisingly 
silly sense of humor. There are no 
disingenuous love jams, no pleas for 
heavenly forgiveness. Leave that 
dross to rappers. 

JONAH WEINER 

DOWNLOAD: “Thug Motivation 101,” 
“Let's Get It,” “Trap or Die" (feat. Bun B) 


BOYZ N DA HOOD 
BOYZ N DA HOOD 
BAD BOY 


Atlanta thug quartet put their solo 
careers on hold to rhyme together. 
Like the Fantastic Four of rap. 


FIJACION ORAL VOL. 1 

EPIC 

Gringo fans might not comprenden los 
lyrics, but the breathy Colombian’s 
global grooves should suffice just fine. 


I'M AHUSTLA 

FULL SURFACE/J 

Philly MC's second release is the best 
hip-hop album from an incarcerated 
murder suspect in at least a month. 


TRANSPLANTS 
HAUNTED CITIES 
LA SALLE/ATLANTIC 


Joyously scuzzy second album from a 
punk-rock supergroup featuring 
members of Rancid and blink-182. 


SUFJAN STEVENS 

ILLINOIS 

ASTHMATIC KITTY 

Installment No. 2 in the quirky Mid- 
westerner’s quest to make an album 
about every U.S. state is a dazzler. 


THE WHITE STRIPES 
GET BEHIND ME SATAN 
THIRD MAN/V2 


Rock's coolest aesthetes return with 
songs about Rita Hayworth, incest 
and the mating habits of livestock. 
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21 “CALLING” TAPROOT BLUE-SKY RESEARCH Talk about a trifecta: Not only are these 
zal ee ies | = ladies twin sisters and lesbians ... they're 
Fy “ALL THESE THINGS | THE KILLERS | HOT FUSS also Canadian! This bubbly miss-you jam 
BUT WE GAVE 22 7 H ly you j 
YOU OUR ie Sew vanes ——— Ee was good enough to earn them a spot 
LUNCH MONEY P 23 “BREATHE (2 AM)" | ANNA NALICK WRECK OF THE DAY opening for the Killers earlier this year. 
YESTERDAY!" ih ee al eee ee = They're gallivanting around Australia now, 
: 24 | “SHAKE IT OFF” MARIAH CAREY | THE EMANCIPATION OF MIMI but catch 'em when they return to the 
SLANT 
- +—__— So rn _= | See — States this month for Seattle's Bumber- 
“THESE WORDS” | NATASHA UNWRITTEN in City Limi i 
25 | BEDINGFIELD ic shoot and the Austin City Limits festival. 
26 “LOSE CONTROL” | MISSY ELLIOTT THE COOK BOOK 
as —— ae _< — _MIOLATOR/GOLDMINE/ATLANTIC 
27 | “TELLME” | BOBBY VALENTINO =| BOBBY VALENTINO 
DEF JAM 
| AS aed : 
12 a ma hee 
Kee | a — - INTERSCOPE 
2g | “BEMY ESCAPE” | RELIENT K MMHMM 
CAPITOL 
SEE OUT EOE ———— “PON DE REPLAY” ) RIHANNA MUSIC OF THE SUN 
_ “SUGAR, WE'RE GOING DOWN" | oe JAM 
_FROM UNDER THE CORK TREE _ —— JUST. WANT YOU TO | BACKSTREET BOYS | NEVER GONE \ 
These Chicago emo-punks—who spent their - ——$<$<$————<$<—}———— t — 
summer vacation headlining the Warped 32 | “YOU AND ME UFEHOUSE fesenees 
Tour main stage—take their name from an a a ae —— _ — 
obscure Simpsons character. (Hey, at least 33) | oH ini KAS 
it's not “Rainier Wolfcastle.”) Last month a 
, “SPEAK SLOW" TEGAN AND SARA 50 JEALOUS 
tay ik a aN Ec BREAKING BENJAMIN 
i = 4 : ca —— _DRE! 3 DERJANUN 
ae irk 5 “PUBLIC SERVICE THE BRAVERY THE BRAVERY “RAIN” 
konichiwa, bitches! 35 ANNOUNCEMENT” ISLANO \ WE ARE NOTALONE 
“RAIN™ BREAKING BENJAMIN | WE ARE NOT ALONE —— a 
HOLLYWOOD Until Nickelback cover “Ring Around the 
37 | “BUGEYES" DREDG CATCH WITHOUT ARMS Rosie,” devil-horns-throwing preschoolers 
=, eel : INTERSCOPE af will have to go to these platinum-selling 
38 | “WE ARE ALL ON WEEZER | MAKE BELIEVE Pennsylvanians—whose new single goes, 
The Most Popular Songs chart is based on radio Pal Rc RT a L a he “rain, rain, g0 away, come again another 
and video airplay and album sales. Provided 39 | “STATUE” LOW MILLIONS EX-GIRLFRIENDS day"—for their ni-metal nursery rhymes. 
by HITSDailyDouble.com: “Proof that any idiot in - _1 | \MARRATIAN E Catch them supporting 3 Doors Down and 
the music business can have a Web site.” | ree DAY | AMERICAN IDIOT Staind at various amusement parks and 


4p | “Houpay” 
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state fairs through September. 
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OPPOSITE: DON HUNSTEIN/(C) SONY BMG MUSIC ENTERTAINMENT 


JOHNNY CASH 
THE LEGEND 


GOGO 


JUNE CARTER CASH 
KEEP ON THE SUNNY SIDE; 
HER LIFE IN MUSIC 

OOo 


COLUMBIA/LEGACY 


JOHNNY CASH WAS one of a kind, The 
non-rockabilly odd man 
out in Sun Records’ Mil- 
lion Dollar Quartet proved 
not just a more principled 
artist than Carl Perkins, 
Jerry Lee Lewis or Elvis 
Presley but also a more 
adaptable and vital one— 
the King himself couldn't have come back 
the way the Man in Black did. His bottom- 
less, half-spoken baritone, no less imposing 
for its melodic limitations, could deliver any- 
thing from the hymns he loved to the mod- 
ern rock pressed on him during his last 
decade on earth by mythmaker Rick Rubin. 
His fondness for folk music both tradition- 
al and fabricated never came across as 
forced—on the contrary, his cameo on Bob 
Dylan’s 1969 Nashville Skyline now seems 
natural and inevitable. And though Rubin 
convinced hipsters Cash was an Authentic 
Outlaw, his aura of moral authority is as 
powerful as any in pop history. Preacher or 
orator or voice from the other side, he always 
knew the score. 

Before he died of complications from dia- 
betes in 2003, Cash recorded upwards of 
60 LPs for Columbia's Nashville division 
between 1958 and 1982 as well as many 
tracks for Sun, four Mercury albums and 
eight CDs worth of material for Rubin. As 


COLD, HARD 


CASH 


TWO CAREER-SPANNING SETS PAINT THE JOHNNY/JUNE STORY 
AS ONE OF DRUGS, DAMNATION AND DEVOTION 


his mystique has grown, so has the listen- 
ability of his catalogue, much of it now reis- 
sued or repackaged. So it's a relief to report 
that, though it has no Rubin stuff, the four- 
CD The Legend supplants the 1992 three-CD 
The Essential Johnny Cash 1955-1983 as a 
definitive introduction. 

Although the terrific earlier box has 30 
songs not repeated here, including many 
Suns, this one’s better. Its risky strategy of 
devoting an entire disc to folk songs, half 
hootenanny and half campfire singalong, 
and another to collaborations with the likes 
of Dylan, Ray Charles, U2, Elvis Costello, 
Waylon Jennings, Rosanne Cash and, espe- 
cially, the Carter Family, finds good songs 
and fits them together. Even the seven 
previously unreleased numbers blend in: 
“Doin’ My Time” and “You Can’t Beat Jesus 
Christ” shine. 

Cash’s Carter connection was his wife 
June, chief heir of the first family of Ameri- 
can traditional music. In a union that, typi- 


HE SPEAKS FOR PRISONERS, DRUG 


more convincing. Nevertheless, June’s two- 
CD Keep on the Sunny Side: Her Life in Music 
is a triumph of the compiler’s craft, listen- 
able throughout and delightful early on— 
June was the kind of cute kid you just know 
will turn out well. 

Nevertheless, her true gift to music was 
keeping Johnny Cash alive through his bat- 
tles with uppers, painkillers and other 
species of evil. The new box's one deeply 
regrettable omission is “Singin’ in Vietnam 
Talkin’ Blues,” a vivid expression of this 
staunch patriot’s Christian ethics—he's 
there for our soldiers as a man of peace. But 
his statement of principle, “Man in Black,” 
explains him just as well: “I wear the black 
for the poor and the beaten down,” he 
begins, and goes on to speak for prisoners, 
drug casualties, the sick and the aged, Amer- 
ica’s Vietnamese dead, Vietnam's Viet- 
namese dead and anyone who's never heard 
Jesus’s word, all in less than three minutes. 

His compassion wouldn't ring nearly as 


CASUALTIES, THE SICH AND THE AGED. 


cally for Cash, began in sin and lasted near- 
ly half a century, June Carter Cash was her 
husband's rock. As you might expect of the 
co-composer of “Ring of Fire,” she was that 
rare thing, an interesting saint: fiery, cre- 
ative, proactive. 

She was not, however, a major country 
singer. Her voice often wavers, and there’s 
too much Jesus in her—the scarily anti- 
urban “Appalachian Pride” is the kind of 
tract her husband regularly made compre- 
hensible, and although Cash eclipsed all but 
one of his Sun labelmates, Jerry Lee and his 
bad sister Linda Gail's version of John & 
June’s signature “Jackson” is rowdier and 


true, of course, if he hadn’t written about 
having murdered Delia and that man in 
Reno he watched die, or howled the gallows 
humor of Shel Silverstein'’s “25 Minutes to 
Go,” or copped to the limits of moral certi- 
tude in a “Highway Patrolman” that tops 
Bruce Springsteen’s original. There are 
loads of American stories in which God and 
Satan spur the same great music. But sel- 
dom is the philosophical outcome quite as 
rich as in Johnny Cash. 

ROBERT CHRISTGAU 


DOWNLOAD Cash: “Ring of Fire,” “I Walk the 


Line,” “Man in Black”; Carter: “Oh! Susannah” 
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CANNED HEAT 

VERY BEST OF CANNED HEAT 
200 
CAPITOL _ —_- 
L.A. record nerds boogie the blues 


Canned Heat were the most authen- 
tic of '60s white blues bands 
because they was formed by two 
genuine blues collectors: big friendly 
baritone Bob Hite, nicknamed the 
Bear, and weird, scrawny tenor Alan 


oOo0o 
A CLASSIC 


oo } 


NOT! 


Wilson, nicknamed Blind Owl. Appro- 
priating likely tunes from bluesman 
Floyd James and songster Henry 
Thomas, Wilson scored two unlikely 
1968 hits (“On the Road Again” and 
“Goin’ up the Country”) before 
OD'ing in 1970, and Hite charted 
with Wilbert Harrison's R&B strut 
“Let's Work Together.” There have 
been many more distinguished white 
bluesmen than Hite, who died of a 
heart attack right after a gig in 1981, 
the same killer that took guitarist 
Henry Vestine in 1997. Doomed 
though they were, however, Canned 
Heat's cheerful hippie vibe reflected 
their pleasure in going public with 
the music they'd helped rediscover, 
and that pleasure is still audible. 
ROBERT CHRISTGAU 

DOWNLOAD: "Goin' up the Country,” "On 
the Road Again” 


CRAZY HORSE 


SCRATCHY: THE COMPLETE 
REPRISE RECORDINGS 000 


RHINO HANDMADE _ a 
Neil Young's backing band made a 
masterpiece. Then blew it 


When Neil Young took a career 
detour to play with Crosby, Stills & 
Nash, his backup trio enlisted 


An unassuming era gets its wishy-washy due 


VARIOUS ARTISTS 


WHATEVER: THE ‘90S 
POP CULTURE BOX 66 


RHINO 


“TOO EARLY FOR nostalgia, my 
ass," critic Jim DeRogatis blusters 
in the liner notes, as he argues 
with himself over whether this 
seven-CD ‘90s anthology deserves 
to exist. It's a question that haunts 
Whatever, from its knowingly indif- 
ferent title to the music, much of 
which is milk-warm in the glare of 
hindsight, accidentally buttressing 
the view of the '90s as a minor, if 
semi-charmed, slice of life. 

Much from the decade deserves 
to be yearned for: An underground- 
rock explosion, a mainstream hip- 
hop revolution, a country-pop sea 
change, a Latin influx and a teeny- 
bop tidal wave. Plus the Macarena! 

Only some of this gets its due, 
because Whatever skews toward 
rock, with strong showings for 
jovial hip-hop and one-hit amuses 
bouches. Huge hitmakers are MIA, 
probably because songs by rep- 
utable acts are expensive or impos- 
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sible to license. Instead, regional 
faves and deserving cults (Flaming 
Lips, Bikini Kill, the Muffs, Das EFX) 
share bandwidth with the available 
biggies (Oasis, Sarah McLachlan). 

Producer Cory Frye says these 
selections support the era's utopi- 
an dream of “a future that almost 
happened.” What's deflating, 
though, is the portrait of the past 
that did happen. Even good stuff, 
from Meshell Ndegeocello to Moby, 
fails to add up without the major 
artists who framed the context for 
the mid-level acts. 

So what sticks is ephhemera— 
the Nordic calm of the Cardigans, 
the playboy grunge of Afghan 
Whigs, the Platonic pop of Foun- 
tains of Wayne. These songs don’t 
need context; they're self-deter- 
mined and accidental, brightening 
the corners the '90s supported so 
well. They're small stories that will 
form into history over time. Until 
then, they're like nostalgia itself: In 
an Mmmbop, they're gone. 

ANN POWERS 

DOWNLOAD: The Sundays, “Here's 
Where the Story Ends”; Afghan Whigs, 
“Gentlemen” 


Canned Heat's 

Bob Hite hides 

eight-inch chin. 
ae f 


guitarist Nils Lofgren and Phil Spec- 
tor arranger Jack Nitzsche to cut 
1971's Crazy Horse. \t's a mystery 
that this lost classic sold so poorly: 
It's a soulful brew of superb tunes 
and chugging country rock, But it's 
obvious why Crazy Horse never made 
another record as good: Their gifted 
singer Danny Whitten was already 
slipping into heroin-assisted obliv- 
ion, and he died the next year (Young 
immortalized him in “The Needle and 
the Damage Done"). Whitten's 
smokey ballad “| Don't Want to Talk 
About It,” later a hit for Rod Stewart, 
is one of several rough-hewn beau- 
ties here. By second album Loose, 
the band had lost Whitten, Lofgren 
and Nitzsche, and were drained of 
vitality. You get both albums in this 
reissue, plus a disc of outtakes, but 


Deee-Lite: “Shall 
we shag now ... 
or shag later?” 


the Crazy Horse tracks are all you 
really need. Founding members 
Ralph Molina and Billy Talbot keep 
Crazy Horse alive to this day, and 
occasionally reunite with Neil Young. 
PAUL DU NOYER 

DOWNLOAD: "Gone Dead Train," “| Don’t 
Want to Talk About It,” "Downtown" 


CURSIVE 


THE DIFFERENCE BETWEEN 
HOUSES AND HOMES (LOST 
SONGS AND LOOSE ENDS, 
1995-2001) 666 

SADDLE CREEK 


Portrait of the Nebraska artists as 
young men 


Cursive are the rare example of an 
emo band that improves with age. 
Sure, many of the rare and previ- 


CORDS ARCHIVES; DEEE-LITE; COURTESY ELEKTRA RECORDS 


CANNED HEAT: COURTESY CAPITOL RE 


IRON MAIDEN; ROSS HALFIN; JONES: WARING ABBOTT/MICHAEL OCHS ARCHIVES.COM; PAXTON; STEVE GRANITZ/WIREIMAGE.COM 


ously unreleased screamfests on this 
collection are raw and immature—but 
the recent output of these Bright 
Eyes buddies (especially 2003's epic 
The Ugly Organ) has been shockingly 
mature, and occasionally even grace- 
ful. Much of The Difference takes 
Cursive back to their chickenscratch 
days: On decade-old songs 
“Dispenser” and “A Disruption in the 
Normal Swing of Things,” the clever, 
bilious frontman Tim Kasher rails 
against girlfriends and apathy as if 
he's auditioning for Bay Area emo 
forefathers Jawbreaker. But by 
1998's woozy “Pivotal” and especially 
2001's downright lovely “Nostalgia,” 
Kasher's singular song-story style 
had emerged and his crosshairs had 
swung 180 degrees. After six years, 
maybe he finally realized that not 

all of those girlfriends could've 


been crazy. 

ANDY GREENWALD 

DOWNLOAD: “Nostalgia,” “Pivotal” 
EMMYLOU HARRIS 
HEARTACHES & HIGHWAYS: 
THE VERY BEST OF EMMYLOU 
HARRIS oo ie 
RHINO/WARNER BROS. 


Puzzling portrait of a country music 
visionary 


Accompanying the late Gram 
Parsons, a skinny sire of early-'70s 
buckskin cool, Emmylou Harris expe- 
rienced epiphanies she followed with 
albums that introduced hardcore 
country to folk intimacy and rock 
chic; it was as if Kate Moss had taken 
over the Grand Ole Opry. This compi- 
lation features Harris’s slender yet 
luscious soprano in Buck Owens's 
“Together Again" and the Louvin 
Brothers’ “If | Could Only Win Your 
Love,” both masterpieces of L.A. 
country rock. But it also unshrewdly 
taps her work after 1995's Wrecking 
Ball, when she tabled traditionalism 
for fancy mysticism and her consid- 
erable charm disappeared. The 
remastering, moreover, insists upon 
“modernity,” so when Harris and 
Parsons perform “Love Hurts," these 
1974 singers seem to have been 
recorded as loudly as Tim McGraw 
and Faith Hill. Stick with 1978's 
Profile, in which Harris shames 
singers with bigger pipes and hair. 
JAMES HUNTER 

DOWNLOAD: “Boulder to Birmingham" 


RICHARD HELL 

SPURTS: THE RICHARD HELL 
STORY 000 
SIRE/RHINO 
The man who ripped punk's first 
T-shirt unites wobbly vocals with 
ripping guitars . 


Every bohemian scene has a beau 
ideal, whose breath itself defines 
cool. For 1970s punk, that nasty 
poster boy was Richard Hell, a fash- 


Iron Maiden: “Hail 
Satan—and lacy 


leather tights!" 


ion-forward poet as big in brains as in 
attitude. Though he played in three 
major bands and wrote punk's ulti- 
mate un-anthem, “Blank Genera- 
tion,” Hellis credited more as an 
instigator than as a musician. This 
comp helps correct that by uniting 
hard-to-find early efforts by the Neon 
Boys and Television and the best of 
the Voidoids, who showed how lyrical, 
if not melodious, punk could be. A 
‘90s jaunt with Dim Stars, the “super- 
group" that Hell formed with Sonic 
Youth leader Thurston Moore, is over- 
represented, but the modern mixes 
bring many formerly atrocious 
recordings out of their tin cans, and 
the liner notes include an interview 
with Hell, who is, unsurprisingly, a 
topnotch conversationalist. 

ANN POWERS 

DOWNLOAD: “Love Comes in Spurts," 
“Blank Generation” 


GARY HIGGINS 
RED HASH GOO0 
DRAG CITY 


Bearded stoner inhales “the stench 
of death,” other dangerous visions 


Who says the drugs are better these 
days? When Gary Higgins made his 
one album, Red Hash, in 1973, he 
was seeing things beyond what mere 
mortals see. Higgins was facing a 
two-years-plus sentence for pot 
possession, the story goes, and 
recorded this eerie opus in a 40-hour 
frenzy in rural Connecticut. Red Hash 
promptly disappeared—it wasn't as 
though Higgins was going to doa 
tour. This is opalescent trance-folk, 


"BILL PAXTON 


RINGSIDE 
RINGSIDE (Fiawess) 


“I think this is going to 
be the album of the 
year. Balthazar Getty, 
the actor, does all the 
percussion.” 


spectral like Nick Drake or Skip 
Spence, the rare kind of acoustic 
music that achieves total heaviness 
by being utterly light and breezy. This 
crusty, red-haired visionary was a 
mere legend among crate-diggers 
until a record collector tracked down 
a copy; today, it still sounds ahead of 
its time. 

RJSMITH 


DOWNLOAD: "Thicker than a Smokey,” 
“Down on the Farm," “Last Great Sperm 
Whale" 


THE ESSENTIAL O00 
SANCTUARY/SONY 


Bombastic Brits revisit the birth of 
widescreen metal 


Iron Maiden are like the fat kid in the 
metal buffet line, gorging on long 
guitar solos and upper-register oper- 
atics from a singer, Bruce Dickinson, 
who comes on like Pavarotti in a 
bullet belt. Maiden's tunes, many of 
which are historically themed and 
swell past the six-minute mark, intro- 
duced Led Zeppelin's epic songwrit- 
ing style to heavy metal. The first CD 
in this two-disc set mostly spans 
their post-'80s work, when the band 
became as torturous as its namesake 
thanks to a fill-in frontman (Blaze 
Bayley) and 11-minute yawners. 

Disc 2, however, is a metal must- 
have: 14 fan favorites from Maiden's 
first decade, when Headbangers Ball 
staples like “Run to the Hills” and 
“Flight of Icarus" melded technical 
metal with arena hooks. Twenty-five 
years later, longhairs are still crowd- 
ing into stadiums to sing along. 

JASON BRACELIN 

DOWNLOAD: “Run to the Hills," “Two 
Minutes to Midnight,” “The Wicker Man" 


JODECI 


BACK TO THE FUTURE: THE 
VERY BEST OF JODECI 
GOOS 

UME/UNIVERSAL 

Beneath the shirtless exterior, the 
best soul of the '90s 


Jodeci were hucksters, shameless— ‘ 
and often shirtless—peddlers of slick 


loverman soul. But their appearance 
belied their talent; anchored by 
gospel-trained brothers K-Ci and 
JoJo Hailey, Jodeci were the most 
accomplished R&B vocal group of the 
‘90s. Among contemporaries, their 
ballads were singularly burly, without 
forgoing velvet come-ons, from the 
humble pick-up jam “Come & Talk to 
Me" to the gooey, pariting “Feenin™ 
to the prom-friendly “Love U 4 Life.” 
Best of all, this collection wisely 
includes K-Ci & JoJo's tender, indeli- 
ble reading of Stevie Wonder's 
“Lately,” from Uptown MTV Un- 
plugged. Wonder's version was a 
simple lament; backed by a mournful 
piano, the brothers take control of 
the song, adding indignation and 
stretching it into savage catharsis. 
JON CARAMANICA 

DOWNLOAD: “Lately” “Come & Talk to Me" 
“Cry for You" 


RICKIE LEE JONES 
DUTCHESS OF COOLSVILLE: 
AN ANTHOLOGY GO00 _ 
RHINO - 


Breezy boho tales from an LA. singer 
who scared away many early fans 


Soon after her wordy single “Chuck 
E's in Love” crashed the Top 5 in 
1979, Rickie Lee Jones stretched her 
songs into mini-epics with a harrow- 
ing, cornered-cat intensity that 
scared away the pop world. Her 10 
albums are ambitious and erratic, but 
sift through them carefully, as this 
three-CD retrospective does, and 
you'll find a songbook that will some- 
day be celebrated as an American 
treasure. Early story-songs (“The Last 
Chance Texaco”) tell of luckless 
schemers in swerving, scatting 
hipster jive, while later pieces (“Ghost 
Train,” “Satellites”) are abstract rhap- 
sodies made compelling by her trem- 
bling understatement. On a covers 
and demos disc, Jones sends chills 
through worn-out standards, and 
shows that she's the rare rock-era 
singer who can swing. That attitude, 
coupled with her flying-leap freedom, 
separates Jones from a legion of 
imitators. They're visitors to Cools- 
ville; she lives there. 

TOM MOON 

DOWNLOAD: "We Belong Together,” “Ugly 
Man," “Ghost Train” 
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LORETTA LYNN 


THE DEFINITIVE COLLECTION 
36660 
MCA NASHVILLE 


Country music's truest queen gets 
an imperfect collection 


The shrewd minority who suspect 
70-year-old Loretta Lynn's Jack 
White-produced 2004 comeback 
Van Lear Rose didn't do her justice 
are ill-served by her confusing cata- 
logue. This 25-tracker is her most 
definitive CD so far, adding three 
stone classics, including “The Pill,” to 
2002's All Time Greatest Hits, but 
withholding three others, including 
the unreconstructed “Your Squaw Is 
on the Warpath.” Although the 16- 
track 1991 Country Music Hall of 
Fame Series is more surefire, the 
extras here fill out the picture. Her 
voice too pert, spunky and honest 
for melodrama, Lynn is best playing 
her real-life role of long-suffering 
wife with druthers, with duet partner 
Conway Twitty occasionally broaden- 
ing her romantic range. But beyond 
that, she's the most forthrightly 
downhome artist, male or female, 
ever to conquer Nashville. 

ROBERT CHRISTGAU 

DOWNLOAD: “Fist City,” “One's on the 
Way," “Coal Miner's Daughter" 


EUGENE MCDANIELS 


HEADLESS HEROES OF THE 
APOCALYPSE 6066 


WATER : 
End-of-the-world 1971 acid jazz 


File these tracks with Willie Hutch’s 
“The Mark of the Beast" and Barbara 
Mason's “The Devil Is Busy” in the 
category of apocalyptic R&B. A hit- 
maker transformed by the times, 
McDaniels preaches with canny 
craziness on the sorry spectacle of 
Mick Jagger at Altamont, rocking as a 
black man was stabbed, and other 
matters of urgency for the soul chil- 
dren of the movement. Meanwhile a 
crack group work keyboard, drums, 
guitar and both stand-up and elec- 
tric bass; they couldn't afford horns, 
which leaves a coolly understated 
acid-jazz quality the Beastie Boys 
and A Tribe Called Quest have 
sampled. This definitely ranks as one 
of the freakier albums that rock 
forgot (but hip-hop remembered). 
ERIC WEISBARD 

DOWNLOAD: “Jagger the Dagger,” “Head- 
less Heroes,” “Susan Jane" 


PAT METHENY/ORNETTE 
COLEMAN 


SONG X O00 


NONESUCH 


Two very different jazz heroes learn 
to get along brilliantly 


In 1986, cool-lite guitarist Pat 
Metheny surprised his detractors not 
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4) Ramones: 
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R.LP., R.ILP. ae we 
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by hooking up with saxophonist 
Ornette Coleman but by inducing the 
free-jazz godfather to cut his jazzi- 
est album since the '60s—and by 
wailing some himself. That album 
occupies the final 49 minutes of this 
“twentieth-anniversary edition,” and 
it still sounds great—the title tune as 
original as any of Coleman's earlier 
Atlantic tracks, the 13-minute 
“Endangered Species” an object 
lesson in freedom. But Metheny has 
another surprise in store: six bonus 
tracks that are actually bonuses. The 
blowing session “Police People" and 
the bebop "Word From Bird" are 
standouts. But all are strong enough 
to justify kicking off with them, as 
the perfect warm-up to an album 
Metheny was right to construct 


AT THE DRIVE-IN 
THIS STATION IS NON- 
OPERATIONAL 
FEARLESS 


A ferocious best-of from the El Paso 
punks now fronting the Mars Volta. 


- neal 


OL' DIRTY BASTARD 


THE DEFINITIVE OL' DIRTY 
BASTARD 
ELEKTRA/RHINO 


Solo hits and scene-stealing cameos 


from hip-hop's late, great mad genius. 


exactly as he did. 
ROBERT CHRISTGAU 


DOWNLOAD: "Song X," “Word From Bird," 
“Video Games” 


RAMONES 


WEIRD TALES OF THE 
RAMONES 000 


SIRE/RHINO 


Four-disc punk collection showcases 
too many merely adequate songs 


From '76 to '78, the Ramones were a 
skyrocket, releasing four more or 
less flawless albums, Then they 
turned into a Ford Econoline, touring 
the world and releasing 10 more 
studio albums. Many were worthy, 
though only 1985's Too Tough to Die 
is as good as most of the 21'70s 


CAN 


SOON OVER BABALUMA 
MUTE 


First released in '74, their last great 
album finds the German groovemeis- 
ters at their most extraterrestrial. 


IGGY POP 
A MILLION IN PRIZES 
VIRGIN/EMI 


This two-disc anthology traces the 
Godfather of Punk's wild-eyed career 
one peanut butter jar at a time. 


Pat Metheny ... 
or Braveheart? 


tracks omitted from this, their fourth 
or sixth anthology, depending on 
how you count. It's their first box, 
selected by their late guitarist-leader 
Johnny Ramone, who was prouder 
than necessary of both their 
longevity and his ability to retire at 
45 off his catalogue and invest- 
ments. The '70s albums end on disc 
one, and the fourth disc is devoted 
to arecycled video comp that further 
emphasizes their careerist period. All 
21 omitted songs would have fit on 
that disc. In descending order of 
preference, buy Ramones, Rocket to 
Russia, Road to Ruin and Ramones 
Leave Home, all available separately. 
Program out the bonus cuts. 

ROBERT CHRISTGAU 

DOWNLOAD: “Blitzkrieg Bop" 


THE OFFSPRING 
GREATEST HITS 
COLUMBIA 


The kings of '90s joke-punk crack 
wise about whiny wimps and not-so- 
fly white guys. 


VARIOUS ARTISTS 
THE VERY BEST OF DEATH ROW 


DEATH ROW 


The West Coast's finest gangstas get 
their due on this blood-stained 
tribute to the house that Suge built. 


RAMONES: COURTESY SIRE/WARNER BROS. RECORDS; METHENY: AWAY KATZ 


FOUR TOPS: MOTOWN RECORDS ARCHIVES 


JOE STRUMMER 
WALKER 606 


ASTRALWERKS 


Expanded reissue of the Clash man's 
samba-soaked solo debut 


In 1987, Joe Strummer scored and 
acted in Walker, a largely overlooked 
movie about a 19th-century U.S. 
mercenary in Nicaragua. The anti- 
Reagan subtext appealed to the 
Sandinista-supporting singer. And 
the Latin American setting gave him 
a chance to flex musical muscles he 
seldom used in the Clash. Contrac- 
tual snags prevented Strummer 
from singing on more than three 
tracks, but the remaining instrumen- 
tals were more authentically Latin 
than anyone expected of a pale 
London punk. Strummer threw 
himself into this project as a 
passionate novice, and though sung 
numbers like the folksy “Tennessee 
Rain" are the most vivid, Walker is 
always rhythmic and uplifting. Like 
the rest of his career, Strummer's 
solo debut was an act of bravado. It's 
good to have it back. 

PAUL DU NOYER 

DOWNLOAD: “Filibustero,” “The Unknown 
immortal,” “Tennessee Rain” 


VARIOUS ARTISTS 


100 YEARS OF JAZZ GUITAR 
O6666 


COLUMBIA/LEGACY 


Solos, solos, more solos on a big box 
that isn't quite what it claims to be 


Jazz snobs will likely carp over the 
title, noting that there's only 95 
years of music, and—thanks to Jimi 
Hendrix, Carlos Santana, Jeff Beck 
and others—it’s not all jazz. Well, 
nuts to them. This four-disc collec- 
tion reminds us that jazz guitar has 
always drawn from other genres, 
showing how Hawaiian guitarists Sol 
Hoopii and Sam Koki had as much 
impact on jazzmen Eddie Condon 
and Charlie Fuqua in the '30s as 
Hendrix and Santana later had on 


MICHAEL JACKSON 
INVINCIBLE GOO8 


EPIC, 2001 


Who says there's no such thing as bad 


publicity? Recorded between law- 
suits, the misnamed Invincible 
sold a sub-superstar 2 
million copies, com- 
pared with 28 million 
for Thriller, a measure of 
how turned-off people 
were by Jackson's quirks and 
by the child-molestation accu- 


UNEARTHING LOST CLASSICS 


John McLaughlin and John Scofield. 
Naturally, there are jazz classics 
aplenty, with even the "straight" jazz 
showing outside influences, such as 
the Gypsy melodies underlying 
Django Reinhardt's solo in "Honey- 
suckle Rose,” the pop studio tricks 
Les Paul sprinkles through “Running 
Wild" or the rock electronics in Pat 
Metheny's effervescent “Bright Size 
Life.” But it shortchanges jazz 
modernists, with tame offerings 
from wildcats Bill Frisell, James 
Blood Ulmer and Marc Ribot, and 
nothing at all from living aces Charlie 
Hunter or Vernon Reid. 

J.D. CONSIDINE 

DOWNLOAD: Les Paul with Mary Ford, 
“Running Wild"; Wes Montgomery with the 
Wynton Kelly Trio, “Unit 7” 


VIOLENT FEMMES 


PERMANENT RECORD O© 


SLASH/RHINO 


A Wisconsin trio you can call N.W.A: 
Nerds With Attitude 


A walk down memory lane with 
Violent Femmes is more like a roll 
across barbed wire. Oh, here's the 
one about date rape! And here's the 
one where the backwoods Jesus 
freak throws his daughter in a well 
and hangs himself! Gordon Gano's 
psycho-geek quaver and the trio's 
ability to unleash fury from acoustic 
instruments were touchstones of 
postpunk, but this single-disc retro- 
spective, spanning 1983 to 2000, 
does their legacy no favors. Fans will 
find nothing new or rare; novices will 
be better served by the compilation 
Add It Up (1981-1993), which offers 
a quirkier mix and predates odious 
recent material like “Freak Magnet.” 
The Femmes-still touring and 
appealing to new generations—are a 
rite of passage, not a nostalgia act. 
Those who survive their bleak, drug- 
addled vision of adolescence might 
not want to relive it. 

KAREN SCHOEMER 


DOWNLOAD: "Country Death Song 
(Live, 1998)" 


sations against him. But the only 
entirely new album he’s released in 
13 years has some spectacular 
peaks; The beats on “2000 
. Watts” pound like fists, the 
s ballads are simple and 
. graceful and Jackson 
sounds desperate and 
dramatic through- 
out it all. 
ROB TANNENBAUM 
DOWNLOAD: "2000 Watts,” 
~ “Heartbreaker,” “Butterflies” 


BY JON YOUNG 


FOURTOPS _ 


LOST WITHOUT YOU: MOTOWN LOST 
AND FOUND OOOO 


HIP-O SELECT/MOTOWN 


Paced by the titanic voice of Levi 
Stubbs, the Tops gave Motown a 
string of thundering hits in the ‘60s. 
This bracing two-disc set of obscu- 
rities looks beyond the high-octane 
singles to reveal a more flexible 
group indebted to doo-wop, blues 
and easy-listening pop. Must-hear: 
“Fantasy,” a breathtaking expres- 
sion of longing. 


PATTY LOVELESS 


THE DEFINITIVE COLLECTION 303 
MCA NASHVILLE 


In the ‘80s and ‘90s, coal miner's 
daughter Loveless bridged the 
ravine between traditional country 
corn and modern Nashville slick- 
ness with a winning, understated 
approach. While her restraint can't 
salvage weak material, the steel 
guitar-drenched “If My Heart Had 
Windows” and “Timber, I'm Falling in 
Love" (shades of Buddy Holly) feel 
like vivid snapshots of real life, 


ENNIO MORRICONE 
CRIME AND DISSONANCE OOO 
IPECAC 


Best known for his colorful scores 
for Clint Eastwood's spaghetti west- 
erns, Morricone has in fact com- 
posed music for more than 500 
films, in a staggering array of styles. 
Drawn from the ‘60s and '70s, 
these two discs feature haunted- 
house organ, freaked-out sitar, 
angry strings, disembodied voices 
and other reasons to be fearful—in 
a fun way, of course. 


TERRY REID 
SUPERLUNGS OOO 
ASTRALWERKS 


Later covered by John Mellencamp 
and Cheap Trick, Reid was Jimmy 
Page's first choice to sing for Led 
Zeppelin, and no wonder: His 
fevered yowl could reach gale force. 
If Reid's eclectic hard rock (echoing 


Zeppelin) from the late '60s seems 
trashy and overblown, the heartbro- 
ken desperation of “Stay With Me, 
Baby" rings true anyway. 


TOOT & THE MAYTALS 
PRESSURE DROP: THE DEFINITIVE 
COLLECTION OOO 

TROJAN 


Don't expect mellow, smoke-filled 
vibes from Toots Hibbert, He brings 
a gruff urgency to his chunky reg- 
gae grooves that reflects deep 
devotion to soul-music great Otis 
Redding; see the jaw-dropping “Sit 
Right Down" for details. Other high 
points of his '60s and '70s output 
include a steamy “Louie Louie" and 
the title track, covered by the Clash. 


VARIOUS ARTISTS 


HEAVEN MUST HAVE SENT YOU: THE 
HOLLAND/DOZIER/HOLLAND STORY 
ooo 


HIP-O/MOTOWN 


Brian Holland, Lamont Dozier and 
Eddie Holland penned some of the 
most majestic hits of Motown's 
golden era, including the Four Tops’ 
"Reach Out, |'ll Be There” and the 
Supremes’ “Stop! In the Name of 
Love.” The excitement level plum- 
mets on the third disc, which spot- 
lights their own '70s sessions, plus 
droppings by the Doobie Brothers 
and Simply Red. 


YELLOWCARD 
WHERE WE STAND O63 
TAKEOVER 


On their 1999 sophomore album, 
Jacksonville, Florida, high schoolers 
Yellowcard spewed blurry, pre- 
dictable punk-pop that doesn't 
sound much like the two-million- 
selling breakout Ocean Avenue. 
Now-departed singer Ben Dobson 
writhes in generic, unimpressive 
agony as violin-sawing Sean Mackin 
(here called Sean Wellman) disap- 
pears in the mix. The brusque, 
more stimulating “Kids” suggests 
an apprenticeship spent playing 
Metallica songs. 


BLENDER_147 


BACK CATALOGUE 


THE CURE 


After 26 years of dirge-rock ditties, only Robert 
Smith's hair has remained unchanged sy pouctas woLk 


writing songs because he hated everything 
on the radio, and punk rock suggested a 
way out. Since then, his revolving-door 
band has spent nearly three decades as 
rock's leading manic-depressives, alternat- 
ing between ecstatic pop singles and sprawling albums of 
uncontrolled torment. Smith's iconic persona—half clown, 
half walking dead, a shock-headed, black-clad pillar of pale- 
ness—has defined the look of an entire subculture. Over the 
years, Smith has developed his peculiar singing voice (think: 
irritated alley cat) into a sublimely versatile instrument. 

The Cure pride themselves on being outsiders—Smith 
once threatened to break up the band immediately if they 
ever went Top 10, then had to swallow his words when they 
did—but they've also always fit into the spirit of the times, 
from postpunk to synth-pop to the expanded-reissue era, 
and they somehow manage to speak intimately to alienated, 
unloved teenagers even while playing stadiums. 


Robert Smith: 
“And don't come | 
out until you think [7 
about what you've 
done, mister!” 
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TEENAGE BOOKWORM Robert Smith started 


CLASSIC 


PORNOGRAPHY 

ELEKTRA, 1982 
“| don't even 
remember making a 
lot of Pornography," 
Robert Smith has 


said; that may have 

something to do 

: with the fact that 
ania the entire album is 

about contemplating suicide. It's one 

long stare into the abyss, and horrifically 

intense: a slow whirlpool of bloodsucking 

guitars, with feel-bad hooks like “I will 

never be clean again." The brilliant, wink- 

ing final line: “| must fight this sickness/ 

Find a cure.” 

Download: “One Hundred Years,” 

"The Figurehead,” “Pornography” 


STANDING ON A BEACH 
A.K.A. STARING AT THE SEA 


ELEKTRA, 1986 


Early Cure singles 
were everything 
their albums 
weren't—terse, 
tune-driven, witty, 
stylistically varied. A 
lot of the three- 
minute wonders on 
this comp—their best and best-selling 
release—didn't even show up on their 
albums. Especially amazing: the period 
after Pornography when Smith sloughed 
off the rest of the band and repurposed 
his angst into fun synth-pop ditties. In 
the late '80s, you were not allowed to 
wear black unless you owned this album. 
Download: “Killing an Arab," “Let's Go to 
Bed," “The Lovecats" 


KISS ME, KISS ME, KISS ME 


ELEKTRA, 1987 


More lipstick, more 
mascara, more CDs 
sold. As the Cure 
became a major 
concert attraction, 
they beefed up their 
production (orches- 
tral synths! horns!) 
and made this double-album monument 
to teenage hormones, with just the 
right proportion of romance and revul- 
sion. “Just Like Heaven," Smith says, is 
“the best pop song the Cure has ever 
done,” but almost every song is a neatly 
arranged bouquet of roses or a bag 
of thorns. 
Download: “Just Like Heaven,” “The 
Kiss," “Why Can't | Be You?” 


GREAT 

THE HEAD ON THE DOOR 

ELEKTRA, 1985 

OOS 
Pepped up by a new 
five-piece lineup 
(notably Por! 


Thompson, whose 
frantic guitar strum- 
ming adds welcome 
detail and depth) 
and constant airplay 
on college radio, Smith made having a 
bad time sound like a good time. Lyrical 
topics for these brisk, punchy tunes 
include screaming babies and being 
“paralyzed by the blood of Christ”; the 
highlight is a breathless love song 
("Close to Me") in which Smith only imag- 
ines himself decapitated a few times. 
Download: “In Between Days,” “Close 

to Me," “The Blood” 


DISINTEGRATION 


ELEKTRA, 1989 


GO66 


Kyle from South 
Park calls it “the 
best album ever," 
and its serene 
hybrid of the Cure's 
pop-chart aspira- 
tions and doomier 
tendencies yielded 
their biggest American hit with the perki- 
ly abject “Lovesong.” Still, the band was 
a mess—cofounder Lol Tolhurst was 
ousted midway through recording. 
“People whose favorite Cure albums are 
Pornography and Disintegration are 
generally more alert and have thought 
about things,” Smith once claimed. 
Download: “Fascination Street,” 
"Pictures of You,” “Lovesong” 


BLOODFLOWERS 


ELEKTRA, 2000 


OO06 


A deliberate, and 
amazingly effective, 
attempt to com- 
plete the Pornogra- 
phy/Disintegration 
sequence of wallow- 
ing-at-length guitar 
extravaganzas. The 
source of Smith's despair this time is 
that he's just turned 40 and is relatively 
not suicidal, yet still dining off existential 
teenage angst. This would've made a 
perfect final album, which Smith hinted it 
would be. But then he kept going. 
Download: “Watching Me Fall,” “Maybe 
Someday,” “Out of This World” 


FRYDERYK GABOWICZ/IDOLS 


THREE IMAGINARY BOYS 


RHINO, 1979 
OOS 


The brittle, itchy 
debut of a trio that 
had already moved 
past its origins in 
disaffected punk 
rock (documented 
on the 2004 reis- 

- sue's bonus disc) 
but hadn't quite found its voice yet. 
Smith, barely out of his teens, mostly 
adopts a tone of frigid detachment. It's 
also the only album featuring original 
bassist Michael Dempsey, who was fond 
of what Smith called “vile XTC rhythms.” 
Find the superior American reconfigura- 
tion Boys Don't Cry ... if you can. 
Download: “10:15 Saturday Night,” 
“Object” 


SEVENTEEN SECONDS 

ELEKTRA, 1980 

OOO 

outdid Their gray, subdued 


second album is, in 
retrospect, a harbin- 
ger of later Cure. 
The endlessly 
cycling songs are 
built around Smith's 
bitter moan and 
echoing guitar and Lol Tolhurst's 
straight-arrow drumming. “A Forest,” an 
ectoplasmic blur of a single, is still a live 
favorite. The lineup adds keyboardist 
Matthieu Hartley (who promptly split) 
and bassist Simon Gallup (who's still 
around 25 years later); the recent reis- 
sue adds a single originally released 
under the pseudonym Cult Hero, hinting 
that they had a sense of humor. Sorta. 
Download: “A Forest,” “At Night” 


JOIN THE DOTS 


ELEKTRA/RHINO, 2004 
Oo 


] A four-disc collec- 
tion of the Cure's B- 
sides, compilation 
tracks and throw- 
aways. The first 
disc-and-a-half is 
fantastic—thrilling, 
bizarre little pop 
songs that didn’t fit their albums’ wider 
scope, especially stuff from their un- 
missable 1983 synth-pop EP The Walk. 
Then the album slides downhill, although 
it is entertaining to hear them do the 
Doors' “Hello | Love You" three times in a 
row, as pop Cure, opium-den Cure and 
hardcore punk joke, respectively. 
Download: “A Man Inside My Mouth” 


BE CAREFUL 


ELEKTRA, 1981 
OOS 
— Once again a trio, 
the Cure churned 
out Seventeen Sec- 
art onds Il, except even 
; : more detached and 


washed-out. It's 

heavy on Joy Divi- 

sion-inspired mood 
and funereal keyboards, and light on 
everything else. The subsequent single 
“Charlotte Sometimes” (appended to the 
reissue, along with outtakes and demos) 
distilled the album's atmosphere into a 
concise, viable song. The title track 
became a live staple, but most of Faith 
sounds too depressed to get out of bed. 
Download: “Other Voices” 


GALORE 


ELEKTRA, 1997 


Oo 


The singles compila- 
tion covering the 
post-Standing on a 
Beach years lacks 
its predecessor's 
variety and flow (the 
Kiss Me singles 
seem far too manic 
without that album's careful sequenc- 
ing), and there's a serious drop-off in 
quality halfway through. Only one song 
hadn't already appeared on an album: 
the overwrought “Wrong Number,” which 
features Smith with David Bowie guitarist 
Reeves Gabrels. 

Download: “Never Enough” 


THE CURE 


GEFFEN, 2004 
Oo 


As the Cure pre- 
pared to headline 
their touring Curiosa 
festival, nii-metal 
producer Ross 
Robinson got them 
to record most of 
this album live in 
the studio, and was able to capture 
much of their caterwauling onstage 
intensity. But the songs themselves are 
a mess—Smith has written most of them 
before, and better. “Taking Off” is basi- 
cally just “In Between Days,” and “The 
Promise” is “Faith” in a fright wig and 
body armor. 

Download: “Lost” 


~ 


-_ 


FOR FANS ONLY 


THE TOP 


SIRE, 1984 


Basically a Smith 
solo album: He plays 
almost everything 
and sounds totally 
exhausted (he was 
also playing guitar 
with Siouxsie & the 
Banshees and re- 
cording with Goth supergroup the Glove). 
Smith had a breakdown after the al- 
bum's release, and you can hear it com- 
ing in the half-psychotic lyrics, murky mix 
and distracted arrangements. The album 
starts with him waking up covered in 
blood, and only gets uglier from there. 
Currently out of print in the U.S. 
Download: “The Caterpillar” 


WISH 

ELEKTRA, 1992 

o 
Being a cult hero 
was clearly getting 


on Smith's nerves: 
“Please stop loving 
me/I am none of 
these things,” he 
announced on 
“End.” To help peo- 
ple stop loving him, he came up with this 
limp batch of songs, mostly developed 
by grafting lyrics onto band members’ 
demos; they sound reasonably Cure-like, 
except for the near-total absence of 
hooks or drama. Only the Byrds-inspired 
pop trifle “Friday I'm in Love” suggests 
they're even trying. 

Download: “Friday I'm in Love" 


WILD MOOD SWINGS 


ELEKTRA, 1996 


With their lineup in 
severe flux (four dif- 
ferent drummers 
play on the album) 
and vexed by former 
bandmate Lol Tol- 
=~ hurst's (unsuccess- 

ASS ful) lawsuit against 
Smith over royalty payments and for co- 
ownership of the Cure's name, the group 
made their worst record. The horn sec- 
tion and Smith's flirtatious, party-down 
lyrics—“Do it to me! Do it to me!” he 
exclaims, unconvincingly—sound like a 
burned-out act trying to convince them- 
selves they're having a good time. 
Download: “This Is a Lie” 


FURTHER 
VIEWING 


GREATEST HITS 
ELEKTRA, 2001 
OOS 

Watch Smith’s hair- 
style evolve in their 
manic, colorful 
videos, mostly 
directed by Tim 
Pope, followed by 
six songs reprised in 
overly solemn black- 
and-white “un- 
plugged" versions. 


FURTHER 
LISTENING 


MIXED UP 
ELEKTRA, 1990 


OOS 

Through the late 
"80s, the Cure 
moonlighted as a 
New Wave dance 
act; their slicked-up 
remixes are collect- 
ed here, but the 
high point is a stut- 
tering electronic 
remake of "A 
Forest.” 


SHOW 

ELEKTRA, 1993 
OO 

The more hit-packed 
of two live albums 
from the Wish tour 
(Paris focuses more 
on moody obscuri- 
ties) only vaguely 
approximates the 
force of their stage 
presence. 


BLENDER_149 


The Pink Floyd 
reunion: “Everyone 
who's forcing an 
awkward smile, raise 


8ISENOQUGH 


AT LIVE 8, LONDON GETS BONO, PHILLY GETS BON JOVI-— 
AND AFRICAN POVERTY GETS 26 MILLION TEXT MESSAGES 


HYDE PARK, LONDON 
JULY 2, 2005 E800 


~~, | THE DEFINING MOOD 
i of Live 8 is incredulity. 
It begins with BONO 
accompanying PAUL 
McCARTNEY on the first-ever live 
performance of “Sgt. Pepper's 
Lonely Hearts Club Band,” then 
gasping, "Did that really happen?” 
It ends 10 hours and 26 perform- 
ers later with BOB GELDOF, tireless 
imagineer of the whole operation, 
declaring, “What a night! What a 
day.” Coldplay's CHRIS MARTIN, 
drunk on superlatives, brands the 
show “probably the greatest thing 
that's ever been organized in the 
history of the world,” which sure 
puts D-Day and the moon land- 
ings into perspective. 
When even the performers 
seem overwhelmed, what chance 
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do mere spectators have? 
Musicians shuttle on and off at 
such bewildering speed, they 
might as well be on a conveyor 
belt. Everyone from Brad Pitt to 
U.N. Secretary General Kofi Annan 
makes a speech or introduces a 
performer, which results in some 
surreal segues. At one point, Bill 
Gates announces: “This will be 


Ms. Dynamite: 
“Please, God, 


the best thing humanity's ever 
done. Now I'm pleased to intro- 
duce DIDO.” 

With political messages to 
assimilate as well, it's no wonder 
some audience members get 
their wires crossed. Halfway 
through the show, the big screens 
show the original Live Aid's 
famously haunting video of 


Ethiopian famine victims, set to 
“Drive” by the Cars. While most 
of Hyde Park is shocked into 
silence, there is a stutter of 
applause. “! don’t think we clap 
for that, do we?" chides Geldof. 

Under a sullen English sky 
that never quite delivers on its 
threat of rain, 200,000 people 
are gathered for a tangle of rea- 
sons: ostensibly to make poverty 
history, possibly just to see sev- 
eral of the world's most famous 
people on one stage. This is a 
much slicker operation than Live 
Aid, 20 years ago. Bigger, too: 
nearly 2 million people are 
attending 10 worldwide events, 
while around 3 billion watch on 
TV. And its goals are more 
sophisticated. Live Aid was a 
fund-raising exercise, but Live 8 
is the focal point of the Make 
Poverty History movement, 
designed to convince the leaders 
of the G8 nations to increase aid 
and debt relief to Africa. 
Campaigning and entertaining 
are hard things to do simultane- 
ously. The political pill needs a bit 
of sugar, but not so much that it 
turns to Jell-O and slips down 
unnoticed. 

Much of the heavy lifting is 
done by messages flashed up on 


PINK FLOYD: DAVID FISHER/LFI: DYNAMITE: JON FURNISS/WIREWAAGE.COM 


MADONNA: WIREIMAGE.COM: U2: DAVID FISHERJLFI; STIPE: GEORGE CHIN/WIREIMAGE COM 


» 
Madonna: Other 
than Bill Gates, 
the richest 
person at Live 8. 


video screens, urging spectators 
to text their support via cell- 
phones. Between sets, the 
screens broadcast performances 
from other Live 8 events: one in 
each G8 country, plus extra shows 
in South Africa and Cornwall, 
England. In Philadelphia, WILL 
SMITH leads a satellite-linked 
round-robin, getting each city to 
shout hello to the next in line. He 
clutches the Declaration of 
Independence to “declare our 
interdependence” and clicks his 
fingers every three seconds to 
demonstrate how often an African 
child dies. This is virtuoso political 
theater, simplistic but effective, 
and it's how Live 8 works: Move 
the heart and the head will follow. 

U2's politically charged Vertigo 
tour has served as one long trailer 
for Live 8, so it's fitting that they 
start the day. Modifying the lyrics 
of “Beautiful Day," Bono croons, 
“See Hyde Park London stretched 
out in front of you,” as 100 doves 
swoop over the crowd. “We're not 
looking for charity, we're looking 
for justice,” he roars like a politi- 
cian or a preacher. “We can't fix 
every problem, but the ones we 
can, we must.” 

As an orator, he leaves Chris 
Martin in the dust. COLDPLAY's 
heart-on-the-sleeve conscience 
and stadium-filling melodies 
should be perfect for Live 8, but 
they disappoint with an under- 
whelming guest star (The Verve 
alumnus RICHARD ASHCROFT, per- 
forming his former band's “Bitter 
Sweet Symphony") and an ab- 
sence of big hits. Martin's gush- 
ing, let's-change-the-world-right- 
here hyperbole represents Live 


After years of 
unresolved tension, 
Bono and the Edge 


8's potential for turning into a 
sappy group hug. It takes London 
rapper MS. DYNAMITE to shake up 
the cozy consensus. “We have 
robbed, killed, stolen and tortured 
the Third World for centuries,” 
she snaps later. “If there's a debt 
to be paid, surely we should have 
to pay it.” 

The difference between U2 
and Coldplay becomes the story 
of the day: Age beats beauty, as a 
string of fresh-faced bands strug- 
gle to hold their own. THE KILLERS 
make the most of their puzzling 
one-song set with a stirring “All 
These Things That I've Done," but 
pallid Coldplay clones SNOW 
PATROL and KEANE are too nerv- 
ous, and punk-rock poseurs 
RAZORLIGHT are too narcissistic. 
Joining ELTON JOHN for a version 
of T. Rex's “Children of the 
Revolution,” dazed-looking former 
Libertine PETE DOHERTY appears 
with a Union Jack in his hand and 
a lighter jammed in his mouth, a 
one-man warning about the dan- 
gers of heroin. Most artists at 
least pay lip service to the aims of 
Live 8, but not SNOOP DOGG. Ona 
personal mission to raise aware- 
ness of Snoop Dogg, he spends 
15 minutes asking Hyde Park 
what his name is and firing off 
enough curse words to give TV 
producers palpitations. Hopes 
that he would lead Hyde Park in a 
plea to “make pizzle hizzle" or 
“drop the debt like it's hot" quick- 
ly evaporate. 

Only the old warhorses know 
how to fuse politics and show 
business. The video screens allow 
the saviest operators to show 
rather than tell; ANNIE LENNOX is 


hardly the most thrilling name on 
the bill, but she accompanies a 
spine-chilling performance of 
“Why" with a video of African AIDS 
sufferers. The notoriously 
pompous STING confounds expec- 
tations by keeping mum. He rein- 
vigorates his frequently misun- 
derstood stalker's lullaby, “Every 
Breath You Take,” by focusing the 
song's menacing gaze on the G8 
leaders: “This time we'll see/If our 
democracy/ls just a game you 
play/No matter what we say." 
Even the resolutely apolitical 
ROBBIE WILLIAMS weighs in with 
mischievous footage of African 
children wearing cardboard masks 
of Bush and Blair. 

Real Africans, however, are 
thin on the ground. At least Dido 
generously lets herself be 
upstaged by Senegalese veteran 
YOUSSOU N'DOUR on a version of 
his 1994 hit “7 Seconds.” The 
other big African guest is flam- 
boyantly unveiled by Geldof. As he 
freezes the "Drive" video on an 
image of a famine-shriveled four- 
year-old girl, he reveals that she 
survived thanks to money raised 
by Live Aid and—ta-da!—she's 
here today. The woman, Birhan 
Woldu, remains onstage for 
MADONNA's first number, a rous- 
ing “Like a Prayer,” and the emo- 
tional impact is only slightly 
spoiled by the sense that both 
women are wondering how soon 
Woldu can exit the stage. Never a 
warm performer, Madonna is nev- 
ertheless fiercely efficient, crack- 
ing through “Ray of Light" and 
“Music” while chiding the 


Circle, the fenced-off VIP sec- 


inhabitants of the Golden > 


ADDING 
ITUP 
ATS 


THE BEST AND WORST 
MOMENTS OF AN AMBITIOUS 
ROCK CAUSE 


MOST IMPROVED HAIRCUT SINCE 
1985: Bono. A pre-show broad- 
cast of highlights from Live Aid 
is a grim reminder of his mullet. 


BEST PROP: U2's doves during 
“Beautiful Day." 


BEST MAKEUP: Michael Stipe's 
blue face-paint, like a messy 
Batman mask. 


MOST EMBARRASSING MOMENT: 
Mariah Carey demonstrating 
why she shouldn't work with 
children. 


SLEAZIEST INTRODUCTION: “She 
wasn't even born 20 years ago, 
but look how she's grown. She’s 
got a great pair of lungs. It's 
Joss Stone!" 


LEAST ROCK & ROLL ANNOUNCE- 
MENT: “Ladies and gentlemen, 
Kofi Annan!" 


MOST STIRRING SPEECH: Brad 
Pitt: “Let us be outraged, let us 
be loud, let us be bold.” He's 
more persuasive in Hyde Park 
then he was in Troy. 


BEST PERFORMANCE: Pink Floyd. 
A magical one-off reunion pro- 
vides the most potent music of 
the day. 


BIGGEST LUMP IN THE THROAT: 
Annie Lennox's “Why," reborn 
as a lament for Africa's AIDS 
epidemic. 


Michael Stipe 
inexplicably 
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tion. “I’m not stopping until every 
one of these guys is clapping!” 
she barks like an irate drill ser- 
geant. The VIPs obey. When 
Madonna says clap, you clap. 
Where Madonna treats Woldu 
with stiff respect, MARIAH CAREY 
handles her African children's 
choir as an elaborate prop. You 
can almost picture her rider 
demands: “Water (bottled), fresh 
fruit (selection), Africans (cute).” 
Carey, her smile as sprayed on as 
her dress, wants one of the kids 
to shout “Hey!” but he's too shy. 
As she continues to ram a mic 
into his face, she provides the 
day's only oh-Jesus-no-this-can't- 
be-happening moment. Even the 
Golden Circle ripples with boos. 
By this stage, the show is 90 
minutes late, and fatigue is begin- 
ning to induce delirium. Midway 
through a deathly ballad by an 
out-of-her-depth JOSS STONE, it 
begins to feel as if the day might 
never end. Fortunately, Geldof 
wheels out the big guns for the 
final stretch. After a typically 
splashy turn by Robbie Williams, 
the grizzled survivors of the WHO 
rip into “Won't Get Fooled Again,” 
with its note of fatalist caution: 
“And the world looks just the 
same/And history ain't changed.” 
PINK FLOYD's reunion perform- 
ance is remarkable even before it 
begins. If you can get Roger 
Waters and Dave Gilmour, who 
now resembles a glowering Bond 
villain, to share a stage more than 
20 years since Waters left the 
band, maybe anything is possible. 
At the climax of a set so polished 
and powerful you would think they 
had never split up, the video 
screens make an eloquent state- 
ment about both the day and the 


Elton John: 
“Does this piano 
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Snoop Dogs: 
“Kofi Annan's 
got that 

good shit!” 


band. Over images of the wall that 
once symbolized Pink Floyd's sour 
misanthropy, an invisible hand 
scrawls: “Make Poverty History.” 
Waters and Gilmour even 
embrace, if only for a second. 

Live 8, like Live Aid, ends with 
Paul McCartney, in his role as 
rock's hippie uncle. Pleasingly 
unpredictable, he enlists GEORGE 
MICHAEL to sing backing on “Drive 
My Car" and essays a punishingly 
heavy version of the Beatles’ 
“Helter Skelter.” Every performer 
still on site joins in for a massed 
chorus of “Hey Jude,” which in 
this context sounds like the 
national anthem of planet Earth. 

Critics can dismiss Live 8 as a 
bunch of self-publicizing pop 
stars delivering bumper-sticker 
slogans, but even the most blink- 
ered music fan, here only to drink 
warm beer and hear a Coldplay 
hit, couldn't ignore the message 
of this gripping, exhausting and 
only occasionally disappointing 
day. “We hope the heads of G8 
are listening,” cries McCartney, 
speaking for 200,000 people 
here, and more elsewhere. “They 
can't avoid this. They can't have 
missed it." DORIAN LYNSKEY 


Bennington: “My 
watch cost more 

| than your house.” | 7 
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BENJAMIN FRANKLIN 


PARKWAY, PHILADELPHIA 
JULY 2, 2005 660 
onstage, JON BON 


JOVI sits in his tour 


bus, elaborating on economist 
Hernando de Soto's theories of 
property ownership for the poor. 
His makeup is flawless and his 
arguments are tight. Clearly, the 
prince of Perth Amboy, New 
Jersey, has done more than read 
the fact sheet stuffed into his 
Live 8 gimme bag. He’s building 
to a platitude worthy of a Bon 
Jovi chorus: “I don't know that 
poverty in Africa has to be the 
cause of my fans watching 
today. That's fine, but find a 
cause. People can start a revolu- 
tion one soul at a time.” 

The artists of Live 8 Philly all 
have to find their own paths into 
St. Bob Geldof's revolution. And 
even seasoned activists like 
DAVE MATTHEWS seem befud- 
dled. “That says something,” 


AN HOUR BEFORE 
his band is due 


Wt 


Matthews mutters a couple of 
times, responding to the million- 
plus people in the crowd, but he 
can't seem to gauge the emo- 
tion in the air. 

Turns out that aiding Africa, 
an easy cause to endorse, is a 
fairly difficult one for Americans 
to feel. Most artists have trouble 
making their sets relate to the 
gigantic and complex cause, so 
they play skillfully and politely, 
but not very passionately. 
Ethiopia feels very far away. It's 
as though these earnest A- 
listers are daunted by the mis- 
sion, so they restrain themselves 
from showing off or being ego- 
fabulous. And humility is not a 
rewarding trait in a rock star. 

With its Top 40 lineup and 
sea of halter tops running along 
downtown Philly's Benjamin 
Franklin Parkway, the best 
moments of America’s Live 8 
installment are the party 
moments. WILL SMITH, KANYE 
WEST and JAY-Z, all early per- 
formers, set the stakes for 
everyone else—Philly is, after all, 
a hip-hop town—only to be 
topped by headliner STEVIE WON- 
DER, who rides high on “Super- 


fs ||| HNN 


HELL 


SNOOP: GEORGE CHIN/WIREIMAGE.COM; JOHN: PETER PAYNE/EYEVINE/ZUMA/NEWSCOM JAY-Z: DAVID BERGMAN/CORBIS 


URBAN: DAVID BERGMAN/CORBIS; BON JOVI: KEVIN MAZUR/WIREIMAGE.COM; WONDER: DAVID BERGMAN/CORBIS 


stition” and “Higher Ground,” eas- 
ily mixing funk and serious 
thought. The bill's hardest worker 
is country cutie KEITH URBAN in 
the happy-hour slot. He has the 
loudest band, wears a Kurt 
Cobain-esque “No Poverty" T- 
shirt, and kicks out his neo-trad 
jams as if something's actually at 
stake artistically. 

When P. DIDDY, an apologetic 
last-minute Live 8 dropout, 
appears onscreen as part of a 
video mourning lost African chil- 
dren, a cheer goes up, then is 
quickly swallowed, like a giggle at 
a funeral. Every four songs (the 
average length of a set), DON 
CHEADLE or NATALIE PORTMAN 
emerges to offer horrifying statis- 
tics and scripted sloganeering. 

While some musicians (Bon 
Jovi included) play without teach- 
ing, others strain for analogies. 
DESTINY'S CHILD kick up fierce 
dust in a 1 p.m. slot; BEYONCE 
gamely tries to link “Say My 
Name" to the petition signatures 
being shown onscreen, but the 
leap between calling out a creep- 
ing lover and calling for debt relief 
is treacherous. A fervent Kanye 
West, next on the bill, gets more 


attention for the all-female string 
section behind him than for resur- 
recting the old slander that AIDS 
is a conspiracy to kill black peo- 
ple. ALICIA KEYS, whose graceful 
rendition of the jazz standard “For 
All We Know" is an afternoon 
highlight, alludes to her own work 
with the African-AIDS charity Keep 
a Child Alive. But Live 8 isn't 
about charity: “We're not asking 
for your money, we're asking for 
your voice," the celebs intone. 


Stevie Wonder: 
“Thanks for 
joining me, 
Madonna.” 


~_ 

Keith Urban 
enrages the be 
pro-poverty 

| crowd. 
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They want fans to sign the peti- 
tion—which an amazing 26.4 mil- 
lion quickly do—and get involved 
beyond that press of a button. Yet 
no specifics are offered, and with 
the vibe so vague, the indignant 
vigor that has lent force to cause- 
fests from No Nukes to the Tibet- 
an Freedom Concert never arises. 

Partly, that's due to the rules 
Geldof has set. He's mandated 
that artists not criticize political 
leaders, which makes this the first 
American social-justice gathering 
in years that's not haunted by talk 
of the war on Iraq. The surprise 
transgressor turns out to be Jay- 
Z, who starts his set with LINKIN 
PARK by uttering the quote of the 
day: “We're spending billions and 
billions of dollars to kill people. 
Let's spend billions and billions of 
dollars to let people live." No wor- 
ries, though—Linkin-Z soon dive 
into “Big Pimpin'," about how Jay 
doesn’t feed his ho's, much less 
any Africans. 

MAROON 5 try to make a state- 
ment by playing Neil Young's clas- 


sic of dissent, “Rockin’ in the Free 
World,” but their version just 
thuds along. Then GREEN DAY 
blast through “American Idiot" by 
live feed from the Berlin show. 
That's a protest song, too, but a 
happy, shiny, abstract one, 
beamed through on the massive 
screens that fill the Parkway. 

The screens, in fact, are the 
keys to the event's vaguely 
thrilling stupefaction. Picturesque 
Africans melt into BONO live from 
London, into a commercial for 
Volvo, into PAULA ABDUL dancing 
to Stevie Wonder just 10 feet 
away from him. By five p.m., even 
the skyscrapers ringing the 
Parkway look like TVs. 

The triumph is as virtual as it 
is casual. The only activism avail- 
able on this day involves making a 
gesture on a tiny screen: your 
phone, your PDA. Oh, and one 
other thing: watching, which is 
what screens and their operators 
always want us to do. Introducing 
Wonder at sunset, RICHARD GERE 
announces a major achievement: 
More people are viewing Live 8's 
streaming concerts than have 
watched “any event in the history 
of the world.” 

The phrase “changing the 
world” recurs dozens of times, 
but a world-changing event 
should feel passionate, not just 
fun and beautifully choreo- 
graphed. The best rock shows 
have a definite mission, whether 
it's to defeat George Bush (Vote 
for Change), love punk rock 
(Warped), be a tattooed freak 
(Lollapalooza) or drink beer and 
get sentimental (Guinness 
Fleadh). By comparison, Live 8's 
goal seems small: to get people 
to text-message. On those terms, 
it's a triumph. ANN PoweRS 
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Steve Carell, Paul 
} Rudd, Romany Malco, 
Seth Rogen. 


% Le 


DIRECTED BY Judd Apatow 


STARRING Steve Carell, Paul Rudd, 
Catherine Keener, Seth Rogen 


WHEN AMERICAN PIE was released 
in 1999, it was heralded as a 
return to raunchy-but-smart com- 
mercial comedy in the quotable 
tradition of Animal House. But it's 
only more recently, with Old 
School, Anchorman, Dodgeball 
and this summer's Wedding 
Crashers—each containing some 
sort of Wilson brother/Ben 
Stiller/Will Ferrell permutation— 
that the trend has taken hold. 
And that trend’s high-water mark 
may be The 40-Year-Old Virgin. 
Sure, the new comedy, star- 
ring and co-written by Steve 
Carell (Anchorman's legally retard- 
ed weatherman Brick Tamland), 
boasts daiquiri vomit, gratuitous 
nudity and a scene in which Carell 
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IKE THE FIRST TIME 


All hail the smartest, funniest aging-nerd-who-can't-get-laid flick ever By CLARK COLLIS 


urinates on his own face. But the 
movie's most shocking element 
might be its—gasp!—attention to 
character nuance and insistence 
on making scenes as plausible as 
they are outrageous. 

On a break from his steady gig 
on NBC's The Office, Carell makes 
his leading-man debut as a mid- 
dle-aged electronics store 
employee named Andy who has, 
indeed, never had sex. This 


chest-sweater is violently, 
hilariously, waxed on screen. 

“It's like a mini-snuff film in 
the middle of the movie!” enthus- 
es co-writer and first-time direc- 
tor Apatow, producer of Anchor- 
man and linchpin of the Stiller/ 
Ferrell/Wilson juggernaut that has 
seen such success in recent 
years. “You notice he's bleeding— 
it's such a hacky idea if you don't 
take it that far.” 


AMID THE MAYHEM, 


VIRGIN IS SURPRISINGLY REALISTIC. 


shameful secret is discovered by 
his co-workers (including another 
Anchorman vet, Paul Rudd) after a 
flummoxed Andy reveals his igno- 
rance of the female form by com- 
paring breasts to bags of sand. 
They proceed to try to get him 
laid with predictably disastrous 
results, which include a visit to a 
salon, where Carell's real-life 


Yet amid the mayhem, Virgin 
sets itself apart from the gross- 
out pack by being surprisingly 
realistic in its depiction of Andy's 
quiet desperation, and genuinely 
romantic as Andy shyly woos 
Catherine Keener's “hot grand- 
mother.” Even characters that 
seem at first like stock comedy 
stereotypes (such as Andy's harri- 


dan of a boss, played brilliantly by 
Best in Show's Jane Lynch) gradu- 
ally come to resemble relatively 
well-rounded humans. 

“It isn't hard to be dumb and 
clever if your heart is in the right 
place,” says Apatow, who also 
produced the beloved but can- 
celed series Freaks and Geeks 
and Undeclared. “Even goofy peo- 
ple have the same intentions 
about being happy and being 
loved. It doesn't have to be false 
to be funny.” 

Certainly, the end product is a 
movie at least in the same league 
as those which Apatow says 
inspired it, including Sixteen Can- 
dies and, most evidently, Fast 
Times at Ridgemont High. “I'm 
always for Judge Reinhold mas- 
turbating," says Apatow, recalling 
the scene where the actor is 
caught self-romancing by Phoebe 
Cates. “I did a pilot with him that 
wasn't picked up. Maybe because 
he wasn't masturbating.” 
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STEVE CARELL ON HIS Tha best wavies of HOW EXCITED ARE WE ABOUT THIS MONTH'S 


DEFLOWERING AND, EVEN the pactnenthe BIG-SCREEN RELEASES? HEY, LET'S SEE! 
WORSE, HIS DENUDING 


How did you prepare for the role 
of a 40-year-old virgin? 

| | did a lot of not having sex. I'm 
very, very Method. 


FLIGHTPLAN 

When Jodie Foster loses track of her 
young daughter on a transatlantic flight, 
does she take the opportunity to watch 
a movie and eat some complimentary 


Was it nice to play someone who 


was neither an asshole, like your —_| LAND OF THE _ mini-pretzels? No! She sets out to find 
character in The Office, nor tech- DEAD a the kid in this Hitchcock-esque thriller. 
nically retarded, like your charac- George A. Romero's Go 

| ter in Anchorman? zombies and their Fr] WAITING 
It was. And, because | am person- Atkins-approved & Van Wilder meets Clerks meets Office 
ally both of those things, it broke | hurnaris-oby diet. >I Space meets a whole lot of dick jokes 


me out of my natural state. in this stupid-good stoner comedy, 
starring Ryan Reynolds, about employee 
shenanigans at a restaurant called, uh, 


Shenanigan's. 


At what point during the chest- 
waxing scene did you start to 
regret your decision? 

| didn't really. Before we did it, all 


the guys were giving me the DOMINO 

thumbs-up and laughing. And the THE If you see only one model-turned-junkie- 
women on the set were saying, ‘Do | ARISTOCRATS bounty-hunter action flick this year, 

you want some Advil?’ They knew. A multitude of make it this one. Keira Knightley stars 


comedians ruminate 
Was there any talk of extending on the world's 


matters to the “bikini area"? filthiest joke. 
That's in the sequel: The 41-Year- 
Old Nymphomaniac. 


as a much hotter version of the recently 
deceased real-life Domino Harvey. 


THE MEMORY OF A KILLER 
Award-winning Belgian thriller in which an 
assassin with Alzheimer's disease is con- 
tracted to kill two people, including a 12- 
year-old girl. Blender has got 50 Euros 
that say things don't go as planned. 


Presumably, the erections you 
have in the film aren't real? 

No, mine is much larger. It would 
have been too cartoonish. Also, it 
would have to be shown in IMAX. 


Do you have a funny “How I lost 
my virginity” story? 

Mine was very mundane and very 
much like everyone else's. It was 
fast and uneventful and complete- | 
ly unsatisfying for both parties. 
But the good thing was that | 

could move on and pursue more 
disappointing sexual encounters. 


UNDISCOVERED 

A group of hopeful actors and musicians, 
including Kip Pardue and Ashlee Simpson, 
attempt to become famous. But will Ash- 
lee let on that, without a famous sibling, 
they're kinda screwed? 


J PRODUCTIONS 


How often do you get confused 
with fellow Daily Show correspon- 
dent Stephen Colbert? 

My wife's sister saw a publicity 
photo of us. Next to him it said 
“Steve Carell.” Next to me, it said 
“Jim Miller." So clearly we're 
screwing with people's minds. 


Who's Jim Miller? 
; ' LAST GOOD 
| don't know—but good luck to him! MOVIE YOU SAW? | 


A SOUND OF THUNDER 

Chaos theory and large dinosaurs con- 
verge in this much delayed sci-fi thriller 
starring Ed Burns about a time-travel 
safari that goes awry. Guys, two words for 
you next time: Six Flags. 
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THE CAVE 

While investigating the dark watery 
recesses of the world's largest cave 
system, Cole Hauser, Morris Chestnut 
and Piper Perabo encounter what looks 
like the world's least-frightening CGI 
monsters. 


Carell visits just 
about the best 
orthodontist ever. 


WAITING: STEVEN TEAGLE; DOMAN 


TRAVIS BARKER 
DRUMMER, BLINK-182 


THE MAN 


Samuel L. Jackson and Eugene Levy, 


Dil reel playing, respectively, a hardnosed cop and 
have a plot or an . a hapless traveling salesman, remake 
ending. It’s just a the buddy-cop genre into, judging by the 


cool, slow movie.” trailer, a much crappier genre. 


VIRGIN: SUZANNE HANOVER/UNIVERSAL PICTURES; DEAD: MICHAEL GIBSON/UNIVERSAL STUDIOS; ARISTOCRATS: COURTESY THINK FILMS; 


BARKER: JOHN SHEARER/WIREIMAGE 
UNDISCOVERED: CHUCK ZLOTNICK; THUNDER: MURRAY CLOSE; CAVE: COS AELENEI; THE MAN: AVA GERLITZ/NEW LIN! 
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Aykroyd prepares 
to crush Belushi in 
another game of 
“Smell My Fingers.” 


HOUSE OF BLUES 


Relive John Belushi and Dan Aykroyd in all their singin’, dancin’, 


car-crashin’ glory sy STEVE KANDELL 


UNIVERSAL 


OOO 


“THEY'RE NOT GONNA catch us,” 
deadpans Elwood Blues (Dan 
Aykroyd), before leading state 
troopers on a car chase that oblit- 
erates an entire mall. “We're on a 
mission from God.” While invoking 
the Lord's name on behalf of a 
stupid endeavor is nothing new, 
even the Crusades didn't cause as 
much mayhem as Elwood and his 
just-paroled brother Jake (John 
Belushi) in this hybrid of musical 
revue, demolition derby and Road 


DID BELUSHI OR AYKROYD HAVE 

ANY IDEAS THAT WERE TOO OVER- 
THE-TOP? 

Oh, tons. A chase was supposed to 
go through a Rolls-Royce dealership 
and destroy everything, and | 
thought, let's not. It's overkill. 


OF THE FOOTAGE THAT WAS LOST, 
WHAT DO YOU MISS MOST? 

There was another Bob's Country 
Bunker tune—“Sink the Bismarck!" 
| would love to find that one. The 
movie never recovered after being 
cut—it was designed with an inter- 
mission, and now it's lopsided. 
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DIRECTOR'S CUT 


BLUES BROTHERS DIRECTOR 
FILMS EVER MADE. AND ONE ILL-FATED SEQUEL 


P John Belushi 


Runner cartoon. But, 25 years on, 
this super-sized DVD, complete 
with a making-of doc and two 
cuts of the film, is essential own- 
ing both as an homage to passed 
legends and as the first—but 
sadly, not last—SNL-born film. But 
don't blame this for A Night at the 
Roxbury's sins. 

The plot, such as it is, con- 
cerns Jake and Elwood's attempt 
to reunite their R&B band and 
raise $5,000 to save the orphan- 
age where they were raised. But 
all this is merely an excuse for a 
series of set pieces featuring the 
late John Lee Hooker, Ray Charles 
and Cab Calloway (as well as up- 
and-comers Aretha Franklin and 


SO ... BLUES BROTHERS 2000: WHY? 
Once Danny started performing as 
Elwood again after 15 years, he was 
excited about a sequel, so we wrote 


offers a young 
Jamie Foxx some j 
acting tips. -7 


James Brown), before climaxing 
with a beyond-ludicrous chase 
involving the greater Chicago 
area police force, the Nazi party, 
paratroopers and a musta- 
chioed Steven Spielberg. 

Aykroyd co-wrote the 
screenplay with director John 
Landis as a three-hour road 
show, but attempts to restore 
the movie to its original length 
for DVD posterity were dashed— 
Universal unceremoniously 
tossed the outtakes in 1985. 
This edition has an extended 
cut with 17 minutes not includ- 
ed in the original. And while that 
translates to 17 more minutes 
of property destruction and soul 
classics, the film's most effec- 
tive moment is its quietest: 
Jake tries to calm his machine- 
gun-toting ex (a post-Star Wars, 
pre-rehab Carrie Fisher) by 
removing his sunglasses for the 
first, and only, time. 


HAS HELMED SOME OF THE FUNNIEST 


a script | was happy with. But the 
studio wanted a PG movie. Then 
they wanted a child. Then they 
wanted a black Blues Brother. By 
the time we were finished, nothing 
was left. But Danny kept saying, 
“It's about the music.” So, the first 
film had six musical numbers, this 
one had 18. It's not the movie | 
wanted to make, but it's got some 
of the best music you'll ever hear. 
You've seen it, right? 


WELL, PARTS OF IT ... 


Oh, you cocksucker. 
STEVE KANDELL 


DVDs 


CRASH 


LIONS GATE 
O06 


Resembling Robert Altman's Short 
Cuts in setting, structure and style (if 
not theme), this examination of racial 
conflict in Los Angeles undermines 
the audience's preconceptions of 
where writer-director Paul Haggis's 
many characters are headed at every 
turn. True, before the end, this in 
itself borders on cliché, but that’s a 
small quibble when faced with the 
raft of utterly convincing performanc- 
es from Don Cheadle, Matt Dillon, 
Sandra Bullock and—THIS IS NOT A 
TYPO—Tony Danza. CLARK COLLIS 


LAYER CAKE 


SONY PICTURES HOME ENTERTAINMENT 
OOS 

A superior suits-and-shooters British 
gangster thriller (directed by Matthew 
Vaughn, previously the producer of 
the similar but much inferior Snatch) 
in which a nameless but nattily 
dressed drug dealer (Daniel Craig, in 
the role that almost landed him the 
James Bond gig) finds that his path 
to a quiet retirement is blocked by 
gun-toting thugs and Michael Gam- 
bon's criminal overlord. Layer Cake 
also boasts an impressively under- 
dressed Sienna Miller. 


KNOWING ME KNOWING 
YOU WITH ALAN 
PARTRIDGE 

BBC HOME VIDEO/WARNER BROS. 
O56 


In this British counterpart of The 
Larry Sanders Show, boorish talk 
show host Alan Partridge critiques his 
guests’ stories ("That's an incident, 
that's not an anecdote!") and occa- 
sionally kills them. He is also, merci- 
fully, fictional, the creation of come- 
dian Steve Coogan (24 Hour Party 
People) in this 1994 BBC series. A 
must for fans of The Office (on which 
this was a massive influence) and 
anyone else who loves watching bad 
people humiliate themselves. Extras 
here include a short film, the fantas- 
tically pathetic “Alan Partridge's 
Country Ramble.” 


QUICK CHANGE 
WARNER BROS. 
O006 


“Is that our plane?" “No, if it were our 
plane, it would be crashing.” In this 
inexplicably underrated 1990 come- 
dy, a clown-outfit-clad Bill Murray 
pulls off the perfect bank heist—in 
the movie's first act—only to find his 
escape from New York thwarted by 
uncomprehending cab drivers, malev- 
olent Mafiosi and other travel-hinder- 


TWINS; MICHAEL BLACKWELL; MINUTEMEN: MARTIN LYON; PSYCHO: LIONS GATE HOME ENTERTAINMENT 


Ying Yang i 1 t, 
Twins: Sepa- a cd 
rated at birth. 


MOVING PICTURES 
THIS MONTH, D-ROC OF YING 
YANG TWINS REVEALS WHICH 


DVDS ARE HELPING ALLEVIATE 
TOUR-BUS TEDIUM 


“The last DVD we watched was 
HITCH—Will Smith did his thang 
in it. My favorite scene was when 
this guy was trying to hire Will 

to help get in a girl's cookies, but 
Will wasn't feeling his approach. 
So Will put him in his place quick 
and shut him down.” 


ing aspects of urban life. A light- 
hearted fuck-you to the Big Apple, 
with unexpectedly excellent comic 
backup provided by Randy Quaid 
and Geena Davis. 


GLADIATOR: EXTENDED 
EDITION 

DREAMWORKS HOME ENTERTAINMENT 
SOOo 

Ridley Scott's Oscar-hogging tale of 
a Roman soldier turned vengeance- 
seeking tiger-battler actually seems 
to have improved with time, 
undoubtedly helped by the inferior 
nature of the assorted sword-and- 
sandals epics it spawned (Troy, 
Alexander, Scott's own Kingdom of 
Heaven). All the stops have been 


pulled out for this three-disc set, 
which includes 17 minutes of addi- 
tional footage and Russell Crowe's 
first-ever DVD commentary, plus a 
look at how all concerned got around 
the fact that actor and renowned 
troublemaker Oliver Reed did indeed 
make trouble ... by dropping dead 
before finishing his scenes. 


LOST 


BUENA VISTA HOME ENTERTAINMENT 


S000 


Though it remains to be seen 
whether series masterminds J.J. 
Abrams and Damon Lindelof will be 
able to sustain the multiple backsto- 
ries and inherent creepiness that 
made Lost a freshman-season hit, so 
far so good. Before the second sea- 
son begins, here's your chance to 
see how Oceanic Airlines flight #815 
out of Sydney crashed onto a very 
mysterious, very monster-filled 
island. Worth buying for the truly 
disturbing crash scene in the pilot 
episode, the intricately drawn sub- 
plots involving a rich, massive 
ensemble cast and every scene fea- 
turing Evangeline Lilly. STEVE KANDELL 


XXX: STATE OF THE UNION 


SONY PICTURES HOME ENTERTAINMENT 


First of all, the explanation given for 
Vin Diesel’s absence is that he 

was killed on a mission—that's right, 
the writers of State of the Union 
actually resort to the soap-opera- 
caliber off-screen-death-to-explain- 
contract-dispute chestnut. Replacing 
Diesel as the totally extreme secret 
agent battling conspiracy-minded vil- 
lains with Ice Cube is like having Jack 
Black play Conan the Barbarian— 
sorry, but “doughy” isn't a convincing 
action hero trait. What should be a 
fun, mindless exercise in blowing 
stuff up becomes a tedious, mindless 
exercise in blowing stuff up. ERIC ALT 


BLENDER APPROVED 


AMERICAN PSYCHO: KILLER 
COLLECTOR'S EDITION 


LIONS GATE 


A pre-Batman Christian Bale listens 
to Huey Lewis, kills many people. 


UNDECLARED: THE 
COMPLETE SERIES 


SONY PICTURES HOME ENTERTAINMENT 


Prematurely axed college comedy 
from the Freaks and Geeks guy. 


Ox 
The Minutemen: © 
“No, our band name 
_ was not thought up 
, by our girlfriends!” 3 a 


THE BLUES BROTHERS CRASH LOST 


; 


HISTORY LESSON 


Twenty years after their tragic end, San Pedro's working-class punk 
legends have their moment to shine By STEVE KANDELL 


WE JAM ECONO: 


THE STORY OF THE MINUTEMEN 


ROCKET FUEL FILMS 
O66 


film choking back tears as he 


recounts war stories, clearly still 


devastated by his friend's death. 
Interviews are intercut with much 


When husky Minutemen guitarist- 
singer D. Boon died in a car crash in 
December 1985 at age 27, his 
band's patented mix of political 
rage, musical virtuosity and hard- 
core ethic was only beginning to 
make waves. Though punk luminar- 
ies both notable and obscure chime 


archival live footage—a bonus DVD 
contains three full concerts, includ- 
ing the first-ever Minutemen gig 
and an all-acoustic set—valuable 
more for its historical value than its 
technical fidelity. 


in with laudatory testimony to the 
Minutemen's legacy and influence 
in this suitably scrappy doc, the 
bulk of the storytelling rests on the 
flannel-clad shoulders of Boon's 
partner-bassist-soulmate, Mike 
Watt, who spends nearly the entire 


THE BEST OF THE REST 


WIRE: THE SCOTTISH 
PLAY: 2004 (PinxFLac) 
66 Bifocaled and 
balding, postpunk stal- 
warts Wire play last 
spring's Triptych Festi- 
val in Scotland with all 
the tension and energy 
they had in their late- 
‘70s heyday ... 
CHICAGO/EARTH, WIND 
& FIRE LIVE AT THE 
GREEK THEATRE (Ace 
ENTERTAINMENT) 93 
Unexceptionable docu- 


ment from their 2004 
co-headlining tour, 
notable only for the 
fact that there often 
seem to be more peo- 
ple onstage than have 
lived since the dawn of 
man ... WOODY 
GUTHRIE: THIS MACH- 
INE KILLS FASCISTS 
(SNAPPER MUSIC) SOOO 
Hobo bard and original 
alt-country star Woody 
Guthrie's dusty begin- 
nings are traced up to 


Ce) 
oo! 


Indie-rock  - 
a 


pinups, 1985. 


his widespread success 
in this illuminating doc- 
umentary, narrated by 
Guthrie disciple Billy 
Bragg ... SUICIDE 
GIRLS: THE FIRST TOUR 
(EPITAPH) O© Pierced 
nipples and swallow tat- 
toos abound when the 
Suicide Girls "perform" 
in this quasi-burlesque 
show. Featuring music 
by Sparta, Her Space 
Holiday and the Mooney 
Suzuki. LAUREN HARRIS 
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50 Cent wants you 
to know he's totally 
heard of G-Unit. 


= 


INDABOOK CLUB» 


WV Alege 


qu 


Not content to dominate the pop charts, 50 Cent puts his life story in print sy Hua Hsu 


By 50 Cent 
59 miv/Pocker BOOKS, $23 


WHEN 50 CENT first arrived, you 
had to wonder how long the 
Queens rapper would be around 
to enjoy fame—he seemed that 
crazy. A few years later, 50 offers 
himself as a shrewd businessman 
looking to grow his hustle into a 
pop empire. Enter that reliable, 
readymade image-softener, the 


celebrity autobiography. 

Replete with nature-of-my- 
environment pathos, steely-eyed 
epiphanies ("No piece of pussy 
was worth getting jumped over") 
and tangential soliloquies about 
subjects like the history of 
cocaine, 50's tale is sharp and 
surprisingly funny. Despite the 
starkness of his teens, when he'd 
already forsaken school for drug- 
dealing, 50's cruel wit and eye for 
detail overshadow his puppy- 
eyed plays for sympathy. The first 
half moves briskly through grip- 
ping accounts of neighborhood 
casualties and formative tussles. 


The best books of the past months 


Eom 


SWAG 2: ROCK POSTERS 
OF THE ‘90S AND BEYOND 


By Spencer Drate and Judith Salavetz 
ABRAMS, $30 


These posters are often more strik- 


ing than the bands they promote. 
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CBGB & OMFUG: THiRTY 
YEARS FROM THE HOME OF 
UNDERGROUND ROCK 


Foreword by Hilly Kristal, afterword by 
David Byrne ABRAMS, $25 


The classic punk dive—in book form! 


When he accidentally ends up in 
rehab, firsthand contact with the 
power of addiction leave him 
inspired ... to be a better dealer. 

Once he survives the infa- 
mous attack, details are com- 
pressed and the pace speeds up: 
He forsakes drug-dealing; G- 
Unit—named after Damon 
Albarn's Gorillaz, it turns out— 
comes together; Eminem arrives; 
and suddenly he's a multimedia 
superstar, prepping for the movie 
adaptation of his life's story. 
More proof that you can't buy 
street cred, but you sure can sell 
it, over and over. 


THE BEST PART OF A BIG BOOK 


. — 
John Lennon: 


Not welcomes 
at Hooters. 


“Peter Fonda kept sidling up to 


WRECKING CREW 
By John Albert 
OS scripner, $23 


In this speedballs-to-fastballs 
memoir, Albert—journalist, former 
junkie and onetime drummer for 
Bad Religion—tells how he created 
his own outpatient rehab with a 
Sunday-morning baseball team. 
Details of the Griffith Park Pirates’ 
first season prove tedious, but 
the lurid tales of lost limbs and 
death by overdose keep the story 
going between innings. 

LAUREN HARRIS 


ALIEN ROCK 
THE ROCK ‘N’ ROLL/EXTRATERRES- 
TRIAL CONNECTION 


By Michael Luckman 


O68 vir BOOKS/POCKET BOOKS, $14 


Conspiracy theorists, rejoice: 
Here's your first serious, if not 
particularly well-written, look at 
the alleged ties between rock and, 
yes, aliens. Of course, how seri- 
ously you should take a book 
whose chapter titles include “Reg 
Presley of the Troggs: Crop Circle 
Activist" is debatable. cLarK COLLs 


MURMUR 


By J. Niimi 


66 continuum (33 2/3), $20 


College rock goes to college! The 
latest entry in Continuum's series 
unpacks R.E.M.'s jangly, oblique 
1983 debut in a four-part curricu- 
lum: band history, song commen- 
tary, Gothic Lit 101 and remedial 
semiotics. But don't expect a 
deconstruction of the mumbled 
fables: Professor Niimi wants to 
“dehistoricize” the record without 
spoiling the mystery. SEAN HOWE 


GETS THE 
INSPIRATION FOR “SHE SAID SHE 
SAID" AT AN L.A. POOL PARTY 


John, sitting next to him and 
whispering, ‘| know what it's like 
to be dead, man.’ It freaked 
John out—he was tripping on 
acid and didn't want to know! 
... But the phrase was burned 
into his mind and became part 
of the song's transcendent, 
mysterious message ...” 


From John Lennon: All | Want Is the 
Truth by Elizabeth Partridge 


USA 
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All this, just 
to spray 
CREED RULEZ! 


OE a 


TAG ALONG 


Fight the Man and save the streets—with paint! py use coao 


ATARI, PS2 
0000 


IN A SHREWD marketing move 
that could inspire Tommy Hil- 
figer to start a line of joysticks, 
clothing designer and urban 
entrepreneur Marc Ecko is tak- 
ing a stab at videogames. Pay- 
ing homage to old-school graffiti 
culture, Getting Up is set in the 
heart of New Radius, a thinly 
veiled NYC overrun by paramili- 
tary police and rival gangs ready 
to fight over a drop of paint. 
The storyline combines Jet 
Set Radio-style graffiti with 
Splinter Cell-style stealth as you 
control graffiti artist Trane, 
voiced by former Black Star rap- 
per Talib Kweli. Tagging every- 


thing in sight will prove irre- 
sistible, but staying out of sight 
is essential—if ball-busting cops 
or oddly violent sanitation work- 
ers spot you, prepare to stand 
your ground with some button- 
mashing hand-to-hand action. 

The tagging isn't your stan- 
dard bomb-the-subway-yard 
variety—shimmy across phone 
wires and billboards to make 
your mark. And, in a move that's 
both frustrating and inventive, 
you'll have to develop your own 
tagging skills, using the con- 
troller's analog sticks to manage 
the weight and stroke of the 
spray can. 

Along the way, Trane 
encounters real-life graffiti god- 
fathers like Futura, Seen and 
T-Kid 170 as he traverses the 
urban landscape. Filled with 
action and a hip-hop sound- 
track, all that’s missing is the 
buzz from huffing fumes. 


The best releases of the past months 


me 


2 | ‘. (s) 
NINTENDOGS 
NINTENDO DS 


Now you wanna be our dog? Knock 


yourself out with this weirdly addic- 


tive canine sim game. 


STACKED WITH DANIEL 
NEGREANU 


MYELIN MEDIA, PS2, XB, PC 


A few fake rounds of Texas Hold 
'Em with some real-life pros. 


BOOKS/GAMES 


ULTIMATE SPIDER-MAN — 


ACTIVISION, PS2, XB, GC, PC, DS, GBA 
O000 


Though married and middle-aged in 
the comics, webmaster Peter Parker 
is recast as a hapless adolescent in 
the popular back-to-basics Ultimate 
Spider-Man series, and this spin-off 
(pun kinda intended) retains the 
comic's hyperkinetic pen-and-ink vibe 
without skimping on the action. Aunt 
May's favorite nephew squares off 
against Venom and other infamous 
Spider-foes, rescuing citizens and 
spouting snappy one-liners. 


SHADOW OF THE 
COLOSSUS | 


SCEA, PS2 
Oo 
The premise is simple: Take down 
giant monsters with nothing but a 
bow and arrow and ... uh-oh ... your 
own cunning. Bring your girlfriend 
back from the dead by laying out 16 
gigantic beasts. Quick fingers and 
MENSA-worthy puzzle-solving abilities 
can save the day, but this might be a 
bit slow for the trigger-happy masses. 
Spiffy graphics aside, far easier would 
be to just get a new girlfriend. 


JOYSTICK JAMS 


“Where's Eminem?": 
Easier than 
“Where's Waldo?" 


THIS MONTH, WE ASK DETROIT RAPPERS 
EXCLUSIVE TRACK RECORDED FOR KONAMI'S CRIME LIFE: GANG WARS. 


TIGER WOODS PGA TOUR 
2006 


EASPORTS, PS2, XB,GC__ 
0000_ 


If getting hitched to a gigantic Swed- 
ish model wasn't change enough, 
Tiger's franchise game offers new 
tweaks designed to increase difficul- 
ty. Shaping the trajectory and spin 

of a shot is tricky, but the Game- 
breaker meter rewards good perform- 
ance with the ability to hit advanced 
shots. Even with the ramped-up chal- 
lenge, it's an ideal golf fix for the lazy 
or agoraphobic. 


THE SUFFERING: 
TIES THAT BIND 


MIDWAY, PS2,XB,PC = 
000 — 


Instead of stalking kitschy local leg- 
end John Waters, escaped convict 
Torque spends his time in Baltimore 
fending off a seemingly never-ending 
supply of unholy creatures. His loss. 
Gore-hounds will love this action/ 
horror sequel's extensive arsenal, but 
keep an eye on the Insanity Meter, or 
Torque will end up wishing he was 
back in his nice comfy prison cell, 
where all the “ladies” look like Divine. 


ABOUT “THROW IT UP," THEIR 


KON ARTIS SAYS: 

“We got the idea from the story 
of the game, and | did most of 
the work on the track. The 
crime life vibe is reflected in 
the song's street-hard beats 
and lyrical subject matter." 


BLENDER SAYS: 

As promised, the song provides 
a gritty backdrop for main 
character Tré as he ascends 
through the thug ranks. D12 
also lent their faces and voices 
to the game, injecting much- 
needed street cred, LIBE GOAD 
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WIN THIS THINGY! 


PENCIL MEIN 


Hey, it's Blender’s crossword! Starring 4 down! 


BY BRENDAN QUIGLEY 

ACROSS 

1 Ele-phunky rap act 

6 Blue flower in a White Stripes 
hit 

9 Don McLean sang about an 
American one in '71 


10 Industrial rockers with a head 
like a hole (three words) 


12 With 12 down, proof that 
there's life after achieving 
Nirvana? 


14 2005 Coldplay album (three 
words) 


16 __, So Good ... So What? 
(1988 Megadeth album) 


18 Mr. Smith? 


21 Green Day's multiplatinum, 
multi-Grammy-winning 
concept album (two words) 


23 Lil name in crunk 


24 Make-believe act? 
26 Skinner of the Streets 


27 Olympia, Washington, punk 
rock girls stuck in the woods 
(hyph.) 


POP STARS aren't known as cerebral 
types, so Blender challenged the whole 


[Windows Media ¢* Yyj 4¢ 11:47 7 @ 


You Had Me 


The dream of holding Joss Stone in the palm of your 
hand comes a little closer to reality with the Dell Axim, 
a handheld PDA with all kinds of nifty multimedia 
functions. Fill out the puzzle correctly, send it our way, 
and maybe you'll win one. Or maybe not. 


DOWN 


1 “The Thrill Is Gone" bluesman 
(three words) 


2 “What's Luv” chanteuse 
3 24 across’s genre 


4 Fittingly, one of the last 
Beatles songs, “The __” 


5 Singer featured on the reality 
show Newlyweds 


7 Ex-American Idol behind these 
hazel eyes, for short 


8 Beloved Creed classic 
11 Tasty 1991 hit for Prince 
12 See 12 across 


13 "A___ Fairytale” (2002 Tori 
Amos single) 


14 Rapper born Alvin Nathaniel 
Joiner 


15 “High and ___" (1995 
Radiohead single) 


16 Tankian of System of a Down 
17 The Pixies’ Black 


19 New (Bobby Brown's 
old outfit) 


20 Dan who's reelin’ in the years 
22 Vanilla rapper 
Man of MTV's “Jackass” 


25 “Let me whisper in ya __” 
(Ying Yang Twins lyric) 


* Send your completed puzzle to Blender Puzzle Contest, 
1040 Avenue of the Americas, 22nd floor, New York, NY 10018 


JAFF'S MOVE 
“PAWN TO D4." 


lot of 'em to a game of chess, hoping 
for an easy, ego-boosting victory. Each 
month, a different star will make a 
move, and we'll respond until we finally 
capture that crowny-looking doodad. 
JAFF, bassist for British garage rockers 
THE FUTUREHEADS, mans the board 
this month. Let's get ready to politely 
rumble! 


BLENDER'S MOVE 
“PAWN TO ES.” 


Former U.S. Chess Federation president 
Don Schultz says: 

(On Jaff) Excellent move—it controls the 
center square and gains space. 

(On Blender) Also excellent, for the same 
reasons. Blender has the better game, 
one pawn up; White's queen is useless, 


COME BACK NEXT MONTH AS THE 
EGGHEAD SMACKDOWN CONTINUES! 
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cadet now 


SS aa WOMAN 
TINIEST LINGERIE! 


Rent our wingwoman 


P.  Orink where it stinks’ 


q 
X 
' , Siipersize your sex life 


get it. all year long! 


It'S easy to get; just click online to) subscribe: 
www.stuffmagazine.com — 2 


" 


WHO DOES 


OKAY, RUNNER-UP, LET’S HAVE A 
LOOK AT YOUR SELF-PORTRAIT. 
| drew a picture of me giving my 


VINTAGE POLO RALPH LAUREN 
BLAZER, VINTAGE WRANGLER 
JEANS, SCORPION BUCKLE AND 
BELT, LEATHER VEST ALL FROM 
WHAT COMES AROUND GOES 
AROUND AFRICAN BEAD 
NECKLACE FROM SCREAMING 
MIMI'S LEATHER AND TURQUOISE 
BRACELET BY JODY SINGLETON 


SURE, HE'S A LOSER, BUT THIS CHOOGLIN'’ RUNNER-UP 
FROM AMERICAN IDOL CAN BOAST A NEW HIT SINGLE, 

A FIERCE LOVE OF HERB AND AN UNHEALTHY CRUSH ON 
BROOKE BURKE. SO YO YO YO, DAWG... 


BY ROB TANNENBAUM 
PHOTOGRAPHY BY LEGO 


BO 2 © S manicteis 


you sign up for American Idol, 

they pretty much own you. The 
whole time | was on the show, | 
was living off $220 a week. 


WHAT'S YOUR FAVORITE CURSE 
WORD, AND PLEASE USE ITINA 
SENTENCE. 


“You can kiss my ass, Fedorov!" 
I'm a prankster, and while we 
were on American Idol, Anthony 
Fedorov was my roommate. | cel- 
lophaned his toilet seat on his 


birthday. He didn't say anything—-| 


figured he must have gotten it all 
over the walls and was too humili- 
ated to tell anybody. Now he'll call 
and say “You can kiss my ass, 
Bice!" So ass is my cuss word, 
unless you make me really mad. 


WHO WAS THE LAST PERSON YOU 
PUNCHED? 

I'm a pretty laid-back cat. But | 
used to be a real hothead. We 
were a rough and tumble bunch 
back when | was with Purge. We'd 
be onstage fighting, then some- 
body from the audience would 
break it up—and we'd get into a 
fight with him. We were a partying 
band. Drugs, alcohol and ego: It 


just wasn’t a good mix. 


WHAT WAS YOUR DRUG? 

| dabbled in cocaine, but my drug 
was always marijuana. And | don't 
see anything wrong with it. But 
five years ago, being on the Idol 
probably would have been more 
of a curse than a blessing. Five 
years ago, my nose wasn't 
smelling flowers, if you know what 
I'm saying. 

IF YOU WERE A WOMAN, WHO WOULD 
YOU WANT TO BE? 

I'd want to be Brooke Burke, so | 
could stand and look at myself in 
the mirror all day long. | love the 
female body, but I've got a beauti- 
ful wife. And I'm a good dog; as 
long as you keep petting me, I'll 
stay on the porch. 

WHAT DOES “BO-LICIOUS” MEAN? 

| have absolutely no idea, dude. 
There's a sign hanging up in my 
hometown, Helena, Alabama, 
that says “A star is Bo-orn." It's 
un-Bo-lievable. 

ACTUALLY, THESE PUNS SEEM A 
LITTLE BO-RING. 

Oh man, that was good. Don't let 
that one get out. I'll need it when 
my 15 minutes are up. 

DID THE NORTH WIN THE CIVIL WAR 
FAIR AND SQUARE? 

It was a tie! Man, it cracks me up 
there is still this stigma about the 
South, that we're all racist, bare- 
foot rednecks that date our sis- 
ters. Ignorance is the biggest 
enemy, and education is our 
biggest ally, in this battle we're 
fighting daily to become a united 
race on this earth. 

SURE. BUT JUST FOR THE RECORD, 
DID YOU EVER DATE YOUR SISTER? 
Never. But | am missing teeth. 


[tener] 
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